Course Descriptions for Spring 2010

Below are descriptions of the courses to be offered in Spring 2010. Note the special focus on “Literary Landscapes”—a group of courses focusing on place.

Use this list to make your course selections for spring. Then sign up and pay your fees as soon as possible!

English 22 The Hero’s Journey: Adventures in Outer Space, Inner Consciousness, and Other Strange Worlds

[See description in “Literary Landscapes”]

Sparks TR 10:30-11:45 a.m.

Engl 22: Science Fiction and Fantasy

This course will explore utopian and dystopian worlds as they manifest in Science Fiction from Plato’s Republic to Alan Moore’s V for Vendetta.  Specifically, we will look at the ways in which the creation of fantasy worlds operates as a means for both social critique and as a device to bring about social change. I have selected readings from a range of historical periods, as well as authors from a variety of cultural backgrounds to give us an opportunity to compare diverse perspectives. I also include a unit on graphic novels, which make a significant contribution both to the genre of Science Fiction and Fantasy.

Professor Eastwood  MW 9:00-10:15 a.m.

Engl 56A  English Literature to the Late 18th Century

British Lit. Survey to 1800. This course is a survey of British Literature from its earliest works through the eighteenth century. The goals of the course are to help students to gain an overview of the major literary periods, genres, authors, and works of English literature. We will discuss these texts from a variety of perspectives, including the dynamic relationship between heroes and villains throughout early English history, considering what these representations reveal about the various societies that produced them.

Professor Eastwood  MW  1:30-11:45 p.m.

Engl 56B  English Literature: Late 18th Century to Present

English Literature from about 1800 to the present will acquaint students with the most prominent works of British drama, prose, and poetry from the 19th and 20th centuries. We will savor the works of Blake, Byron, Wordsworth, Coleridge, Keats, Shelley, Tennyson, the Brownings, Yeats, Conrad, Joyce, Eliot, Woolf, Mansfield, Lawrence, Thomas, Orwell, and others.

Professor Rice  MW  1:30-2:45 p.m. 

Engl 56B  English Literature: Late 18th Century to Present

This course is an examination of British literature from the Romantic Period through Postmodernism. Tracing the development of selected literary styles and periods, we will read texts that reflect some of the variety of cultural and historical experiences in Great Britain from about 1800 to now. The authors have been selected for their considerable influence on the future directions of British life and thought and their ability to startle and compel contemporary readers.

Professor Harris TR  9:00-10:15 a.m.

Engl 68A  American Literature to 1865  

Survey of American literature. Native American Myths to Walt Whitman. 

Professor Chow  TR  10:30-1145 a.m.

Engl 68B  American Literature: 1865 to Present 

Survey of American literature. Emily Dickinson to present.  

Professor Karim  TR  1:30-1:45 p.m.

Engl 71  Introduction to Creative Writing

Students will read and write extensively in this course, using weekly notebook assignments, in-class writing, three major projects and a final portfolio to explore the transformative power of writing both in their own lives and as a community. Students are required to attend CLA events and will participate in a reading of their own creative work as a final exam. 

Professor McMillan  MW  12:00-1:00 p.m.

Engl 71  Introduction to Creative Writing

In this workshop, you'll learn how to make it as a writer of fiction, poetry, or creative nonfiction in today's rapidly-evolving marketplace. The class will be divided into three units – one for each genre. You will read examples of published contemporary writers, produce your own work, and read the work of your classmates. 

Professor Taylor  MW  1:30-2:45 p.m.

Engl 71 sec. 03  Introduction to Creative Writing

Examinations of works of poetry, creative nonfiction and short fiction as expression of human intellect and imagination, to comprehend the historic and cultural contexts, and recognize issues related to writing by men and women of diverse cultural traditions. Students will also write poetry, creative nonfiction, and a short fiction.   

Professor Miller  M  6:00-8:45 p.m.

Professor Maio  W  7:00-9:45 p.m.

Professor Ashton  TR  9:00-10:15 a.m.

Professor White  TR  12:00-1:15 p.m.

Professor Miller  TR  3:00-4:15 p.m.

Engl 71  Introduction to Creative Writing

Introduction to Creative Writing is a 3-unit lower-division course that fulfills the Core General Education requirements in the C2 Letters area of Humanities & the Arts. Students will read published works—contemporary and historical—of poetry, creative non-fiction, and fiction. Students will write original works of poetry, creative non-fiction, and fiction in response to works by published authors that students will use as models. Students will explore the traditions of poetry, creative non-fiction, and fiction as they have evolved in the historical and cultural contexts from which they have arisen.

The course will be taught using a combination of small writing groups (organized as learning communities) and online writing workshops,  facilitated by graduate student teaching assistants. Students must also attend two author presentations scheduled by the Center for Literary Arts.

Professor Soldofsky,  sec. 08  TR 4:30-5:45 p.m., 
sec. 80 (online) TBA

Engl 100W  Writing Workshop:  The History of the Sonnet 

In this course we will practice the skills necessary to become skillful English majors: close attention to literary analysis. We will read fiction, drama, and poetry, developing a “toolbox” of skills required to talk about literature; we will practice different forms of analytical writing, including the explication (or “close reading”); and we will develop research skills useful in producing excellent term papers. Although we will encounter many literary forms, we will spend much of our time discussing the development of the sonnet.

Professor Fleck  MW  9:00-10:15 a.m.

Engl 100W  Writing Workshop

Advanced workshops in Reading and Composition. Prerequisite: ENGL 1B (with a grade of C or better); Completion of Core GE, satisfaction of Writing Skills Test and upper division standing. Notes: Required of all English majors before they achieve senior standing.

Professor Stork  MW  12:00-1:15 p.m.

Engl  100W

I will be using fiction, poetry, and drama of the American South to teach reading and writing skills to majors. Authors will include Tennessee Williams, William Faulkner, Kate Chopin, Eudora Welty, Jean Toomer, Allen Tate, James Dickey and Alice Walker.

Professor English  TR  9:00-10:15 a.m.

Engl  100W  Writing Workshop 

Close and careful reading of literary texts from a range of periods and locations of English literary production. The same care will be applied to developing persuasive, polished, and well-supported essays of literary analysis. Assignments will include both in-class and take-home essays, including a research proposal and annotated bibliography. 

Professor Brada  TR  10:30-11:45 a.m.

Engl 101  Introduction to Literary Criticism

There are many possible readings of all literary and visual texts. Even your own identity governs your interpretations. What kind of critic are you? For this course, we will discover and apply critical models to various literary, visual and digital texts. Critical models will include foundational twentieth-century theory as well as contemporary approaches to literature (feminism, Queer theory, Marxism, post-colonialism and more). Though we will apply these critical models to texts across several historical periods and literary genres, Joseph Conrad’s Heart of Darkness will be our ur-text. Pre-requisite: Engl 100W & Passing score on WST.

Professor Harris  TR  1:30-2:45 p.m.

Engl 103  Modern English 

The growth and structure of modern English, including its phonology, morphology, syntax and semantics. Attention to social and regional varieties, with implications for language development and literacy among native and nonnative speakers. Prerequisite: Upper division standing. 

Professor Stork  MW  9:00-10:15 a.m.

Engl 103  Modern English Grammar

Course material covers standard American English sounds, word forms, sentence patterns, regional and social dialects, issues of usage and/or correctness, punctuation, and those aspects of its historical development that are pertinent to its current forms and functions.

Professor Cox  MW  3:00-5:15 p.m.

Engl 105 Advanced Composition: Writing in Electronic Environments

A workshop course in academic writing for students who have completed the lower division-writing requirement. This section focuses on the use and analysis of writing tools and writing spaces, from the pencil to the pixel, from the page to the screen. Students will learn to write in electronic environments such as blogs, websites, and wikis (no prior electronic writing experience expected). The course emphasizes revision, collaboration, and analysis. Daily and weekly writing assignments leading to an electronic portfolio of completed academic compositions, at least one of which students will publish on the web. Presentation: Workshop, discussion, some lecture.

Professor Gabor  TR  10:30-11:45 a.m.

Engl 106  Editing for Writers

Study word-craft and the art of clear, effective sentences; study patterns of visual and verbal sequencing and principles of page design: this course will hone your language skills to a fine cutting edge—and give you editor-head. If that doesn’t make you want to sign up, I don’t really know what I can say to convince you. Prerequisite: ENGL 1A and ENGL 1B.

Professor Baer  MW  1:30-2:45 p.m.

Engl 107  Technical Writing

English 107 introduces you to the techniques, demands, and responsibilities of technical writing, including how to organize information, create and follow a style guide, write and index a small manual, and work with technology to create professional-level writing. You will analyze real-world documents (print and online) while creating your own. You will produce individual and collaborated works. Upper-division standing required; English 106 (editing) and solid grammar skills are strongly recommended.

Professor Harrison  MW  4:30-5:45 p.m.

Engl 112A  The Literature of Childhood Experience

Upper division course designed to introduce the literature of childhood experience to adult readers.  Although children are the central characters and the targeted readers, writers of this genre use the same complex literary devices and themes found in adult literature. We will therefore apply standard literary techniques in analyzing the readings for this class.  The readings have been chosen for the quality of writing, relevance, appropriateness of ideas, complexity of treatment, as well as cultural and ethnic diversity.  In addition, you will have opportunities to become familiar with picture books, fairy tales, and folk tales.

Professor Krishnaswamy MW  9:00-10:15 a.m.
MW 12:00-1:15 p.m.

Engl 113  Gothic Novel and Horror Fiction

In this course, we'll establish the definition of "gothic" by reading Matthew Lewis' The Monk, full of sex, incest and murder! Moving through the nineteenth century, we'll explore monsters, landscapes and female victims as they appear in Gothic novels. In the twentieth century, we'll discover that "gothic" becomes synonymous with "horror," very similar to King's The Shining and Stanley Kubrick's film version. Prerequisite: Upper-division standing

Professor Harris  TR  12:00-1:15 p.m.

Engl 115  The Bible as Literature

In this course we study the Bible from the perspective of literature. We examine key portions of the Bible, exploring its array of subjects, themes, literary styles and genres, and its vast influence on much of Western Literature.  Students will write three essays—two connected to the Old Testament and one related to the New Testament.  In addition to these essays, there will be a midterm, final exam, and weekly Sustained Silent Writing. No respectable English major graduates without knowing the Bible!

Professor Warner  TR  12:00-1:15 p.m.

Engl 117 Film, Literature, and Culture

This course focuses on English-language novels from outside the United States and films made from them. The relative strengths and weaknesses of fiction and film as art forms will be discussed, as will the achievements and insights of each particular work, and the cultural background against which it can be seen. Students will read six or seven short novels and view (mostly outside of class) an equal number of films.

Professor Mesher  TR 3:00-4:15 p.m.

Engl 121. Introduction to Comparative Literature: Traveling the World Through Literature

When the peoples of Africa, India, and the Caribbean finally gained independence from the British, French and Dutch during the 20th century, they found that their national, cultural, and individual identities had been radically altered by the experience of colonization. In this colloquium, we will examine how authors have related this postcolonial condition; or, as some have put it, how "the empire writes back." We will examine texts that eloquently describe the heroic journey out of colonialism and lay bare the conflicts of assimilation and also fantastically present political struggle. [See also the description in “Literary Landscapes”]

Professor Karim  TR 12:00-1:15 

Engl 125A   European Literature: Homer to Dante

Euro-lit’s classic hits, from Homer and Sappho to Dante’s Inferno. An epic course of drama queens and poetic justice.

Professor Mesher  TR  1:30-2:45 p.m.

Engl 126A   Holocaust Literature

The German plan to murder all European Jews and other perceived enemies of the Reich during World War II, which we now know as the Holocaust, produced terror and suffering on a previously unimagined scale. The accounts of the victims and survivors, in memoirs, diaries, letters, poetry, and fiction, are a record of the indomitable resolve of the human spirit, and some of the most moving and powerful literature of the twentieth century. Works to be read include: Anne Frank, Diary of a Young Girl; Primo Levi, Survival in Auschwitz; Charlotte Delbo, Auschwitz and After; Elie Wiesel, Night; and Imre Kertesz, Fatelessness; we will end with poetry in translation, on genocide in Armenia, Cambodia, Rwanda, and elsewhere.

Professor Mesher  TR  10:30-11:45 a.m.

Engl 129  Introduction to Career Writing

Description:  This course provides an introduction to writing as a profession. Students will practice a variety of written genres for a variety of purposes and audiences. Students will also plan, write, and publish two newsletters.

Professor Cox  MW  9:00-10:15 a.m.

Engl 130  Writing Fiction

Prerequisite: English 71. This workshop focuses on the craft of fiction writing. We will begin the semester by reading works of contemporary short fiction. You will learn to read as writers, not critics (there is a difference!). Each student is required to submit two original short stories for review by the class. Lively participation and written commentary is required. In lieu of a final exam, you will turn in a substantial revision of one story.

Professor Taylor  MW  1:30-2:45 p.m.

Engl 130  Writing Fiction

[See description in “Literary Landscapes”]

Professor Evans  R  4:30-7:15 p.m.

Engl 131  Writing Poetry 

Workshop in verse forms. Study of traditional and contemporary models. May be repeated once for credit. Prerequisite: ENGL 71 (or equivalent) or instructor consent.

Professor Maio  MW  3:00-4:15 p.m.

Engl 133  Reed Magazine

Students in this course make up the editorial staff of Reed, San Jose State's 63-year-old literary journal. With submissions from 40 countries and all 50 United States, Reed has become an internationally-recognized venue for contemporary writers and artists. In the Spring semester, we accomplish a variety of production tasks, including layout, promotion, distribution, and grantwriting. Note: Students may take English 133 twice for credit. Spring enrollees need not have taken the Fall semester.

Professor Taylor  M  4:30-7:15 p.m.

Engl 135  Portraits of Place  

[See description in “Literary Landscapes”]

Professor Miller  R  7:00-9:45 p.m.

Engl 139  Writers at Work, and the Center for the Literary Arts

Working with the Center for Literary Arts on the Major Authors and Bay Area Writers series, students will read and discuss works by several of the visiting writers, attend campus events, meet authors, and gain experience in the planning, publicity, and funding operations of a nonprofit arts organization.

Study of works by contemporary writers participating in the Major Authors series and other programs sponsored by the Center for Literary Arts. Includes meetings with visiting authors and attending their various presentations

Professor Altschul  T  4:30-7:15 p.m.

Engl 142 Chaucer

Lee Patterson distinguishes between two Chaucers: “a fourteenth-century writer whose every word requires elaborate annotation,” and “a purveyor of God’s plenty…who speaks with an immediacy that obviates the need for interpretation.” That’s an understatement. There are many Chaucers: the sophisticated and learned Chaucer; the ironic Chaucer; the feminist Chaucer; the anti-feminist Chaucer; the rhetorical Chaucer; the social Chaucer; the gloomy Chaucer; the pious Chaucer; the literary Chaucer; and the ribald Chaucer who tells stories about hot coulters, bare bottoms, and swyved wives. Come meet them all in their original Middle English and decide for yourselves if Chaucer is indeed “the firste fyndere of our faire language.”

Professor Cox  MW  12:00-1:15 p.m.



Engl 144  Shakespeare: Young and Old

In this majors’ course on Shakespeare, we will encounter early, middle, and late instances of Shakespeare’s dramatic production in each of the genres: histories, comedies, tragedies, and romances. Our goal will be to understand Shakespeare’s development as an author and to appreciate some of his greatest works—among them, Twelfth Night, 1 Henry IV, and Othello.

Professor Fleck  MW  1:30-2:45 p.m.

Engl 145  Shakespeare and Performance

In this course, we will examine in-depth several of Shakespeare’s plays, specifically addressing issues of performance and interpretation. Placing each play in the context of its original performance during Shakespeare’s time, and its life on stage and screen in the ensuing centuries, encourages an engagement with the ways in which re-imagining Shakespeare’s works helps them retain their vitality and cultural relevance. Paying particular attention to modern productions, we will analyze the ways in which production elements such as setting, casting, staging, costumes, editing, and individual performances shape and create meaning (or fail to do so) for the audiences of today. Students will respond to each play text through both writing and oral interpretation, integrating speech and dramatic performance.

Professor Eastwood  MW  3:00-4:15 p.m.

Engl 150  The Victorian Period

This course focuses on the literature produced in Britain during the Victorian period, conventionally dated 1832-1900. We will study Victorian literature in the context of the great political, social and cultural issues of the time such as the conflict between science and religion, the progress of reform which included 'the woman question,'the economics of industrial society, and the extension of empire. Authors studied include Charlotte Bronte, George Eliot, Charles Dickens,and Oscar Wilde.

Professor Krishnaswamy  MW  10:30-11:45 a.m.

Engl 153B  Nineteenth Century Fiction 

A study of important novelists of the nineteenth century, including Austen, Dickens, Thackeray, George Eliot, Charlotte Bronte, Thomas Hardy. Two essays, a midterm and a final exam.

Professor Wilson  M  4:30-7:15 p.m.

Engl 163  American Literature: 1865 to 1910

The years between the Civil War and WWI are often called the "Age of Realism" in American literature. Although we will likely read some poetry by Whitman and Dickinson, the course will focus primarily on works of realism (and its subgenres of naturalism & local color). Novels may include The Adventures of Huckleberry Finn (Mark Twain), The American (Henry James), The House of Mirth (Edith Wharton), Sister Carrie (Theodore Dreiser), and Maggie, A Girl of the Streets (Stephen Crane). We will read shorter fiction by Kate Chopin, Sarah Orne Jewett, and Rebecca Harding Davis.

Professor Cullen  MW  1:30-2:45 p.m.

Engl 164  Considering American Modernism

We will first consider how modernists defined themselves: “Make it new,” declared Ezra Pound. “Multiplicity, Diversity, Complexity, Anarchy, Chaos,” claimed Henry Adams. To many, the call to modernism seemed all of these. We'll look at recent discussions of modernism, which consider questions of genre, ethnicity and gender; space and ecology; cultural considerations—cubist art, for example, and the impact of the Harlem Renaissance. Texts include Winesburg, Ohio, My Antonia, The Sound and the Fury, In Our Time, and Nightwood. We will also read poetry and drama from the Norton Anthology, 1915-1945.

Professor Shillinglaw  TR  12:00-1:15 p.m.

Engl 169  Ethnicity in American Literature

The class will survey representations of ethnic identity in American literature. Topics will include assimilation, internalized oppression, the effect of gender and class on ethnic identity, and the uses of literary and cultural innovation. Satisfies area S upper division GE.

Professor Brada  TR  9:00-10:15 a.m.

Engl 174  Literature, Self, and Society 

Study of literary works written throughout our national history in order to explore depictions of self, society, equality, and structured inequality. Writers and subject of the texts studied will represent a diversity of ethnic, class, gender, historical, and regional backgrounds. Prerequisite: Completion of core GE, satisfaction of Writing Skills Test and upper division standing. For students who begin continuous enrollment at a CCC or a CSU in Fall 2005 or later, completion of, or corequisite in a 100W course is required.

Professor Chow  TR  1:30-2:45 p.m.

Engl 193  Capstone Seminar in Literature and Self Reflection

Culminating course for majors, requiring students to reflect on experiences in the major. Readings and discussions focus on literature and self-reflection. Each student submits a Portfolio of writing from at least five courses taken in major. Written work for seminar is added to Portfolio. Prerequisite: Upper division standing.

Professor Fleck  MW  10:30-11:45 a.m.

Engl 193  Capstone Seminar in Literature and Self Reflection

This capstone seminar asks students to reflect upon the English major and themselves as majors in English. Part of that process involves compiling a folder of essays written as a student of literature. Another part of this class will involve reflection on a broad theme, the shifting notions of family and how family has been defined and imagined, from nuclear families to alternate families. What is a family? What is the responsibility of the unit, of each member? And how are these issues reflected in the texts we read? How does a reader’s experience impact his/her appreciation of family tensions, boundaries, gender relations? Texts by Tim O’Brien, Anne Tyler, Alison Bechdel, August Wilson, Walt Whitman, Robert Frost and Sylvia Plath, J.M. Coetzee, Gerald Durrell. Recommended January reading for those inclined: Kate Chopin’s, The Awakening, John Updike, Rabbit, Run

Professor Shillinglaw  TR  3:00-4:15 p.m.

Engl 193  Senior Seminar

The capstone course for the English major. The central theme for this semester is realism, from its nineteenth-century origin to its twentieth-century variations. Writers include Balzac, Flaubert, Conrad, Mann, Joyce, Proust, Kafka, and Naipaul. Two critical essays; one personal preface to a portfolio of previous work; one class presentation.    

Professor Wilson  T  4:30-7:15 p.m.

Literary Landscapes


Spring 2010 is travel writing semester at SJSU!


Next semester the Department of English and Comparative Literature will welcome Tim Cahill as our Lurie Professor. Cahill is a travel writer, adventurer, Rolling Stone journalist and founding editor of Outside magazine.  Or as the Wall Street Journals says:  "Long before the unbeaten track got fouled with the TV spoor of earnest Australians soul-kissing vipers, there were people like Tim Cahill who did adventure for real."  Professor Cahill will be teaching two classes for the Spring 2010 semester, the graduate nonfiction writing workshop, and an undergrad class in travel literature. The undergraduate course will be listed as English 181, Special Topics. Time and days are yet to be determined.


Several members of the faculty have also caught the travel bug, and we're offering classes that focus on place- everything from reading about exotic foreign locales to writing about your geographic origins for English 1A.  


Engl 135 Portraits of Place


One survey found travel writing to be the second most desired profession on the planet—after movie star.  In this semester's nonfiction writing workshop we will explore its nuts and bolts by doing writing exercises, reading examples, and writing short and long travel pieces.  Luckily we live in one of the most desirable travel destinations in the world, so even if you can't trek to Nepal, you can write marketable stories about the Bay Area.


Professor Miller Th 7:00 – 9:45 p.m.


Engl 130  Writing Setting, Writing Place


In our fiction workshop this semester, we will examine travel and place literally and metaphorically:  flights of fancy, exoticism, regionalism.  We will explore why setting is a crucial feature of fiction writing.  Nothing takes place nowhere.


Professor Evans  Th 4:30-7:15 p.m.


Engl 121 Traveling the World Through Literature:�


In Introduction to Postcolonial Literature some of the works we'll be reading this semester (and the places we'll be exploring) include: Nervous Conditions by Tsitsi Dangaremba (Zimbabwe); This Earth Of Mankind by Pramoedya Ananta Toer (Indonesia); Things Fall Apart by Chinua Achebe (Nigeria); Autobiography of My Mother by Jamaica Kincaid (Antigua); Season of Migration to the North by Tayib Salih (Sudan)


Professor Karim TTh 12:00-1:15 p.m.


English 22  The Hero’s Journey: Adventures in Outer Space, Inner Consciousness, and Other Strange Worlds


�Fantasy and Science Fiction.  This class features stories in many varieties of speculative fiction, following heroes on quests and ordinary people undergoing extraordinary adventures.  Writers may include Neil Gaiman, Mary Shelley, H.G. Wells, Orson Scott Card, Ursula Le Guin, and other classic writers in the genre.


Professor Sparks TTh 10:30-11:45 a.m.


Professors Evans, Engell and Sparks will also be focusing on travel themes in their English 1A and 1B classes. 





Bottom Line: Graduate on Time, See An Advisor Now


As part of the budget reorganization, SJSU is trying to cut enrollment by 20% over the next year. As part of this cut, the university is focused on graduation rates: getting students through their programs expeditiously. 





Formerly known as "super seniors," "high-unit seniors" are students who have accumulated at least 15 units more than their declared major requires. Students carrying this unit surplus need to apply for graduation now, and complete the courses and requirements on their graduation plan.





After this fall, all students must apply for graduation when they reach 90 units. All students need to acquaint themselves with the new requirements for “high-unit seniors”: See the Advising Hub for details. 





All students should meet with an advisor early in their program to get onto a successful track of course completion. The English Advisors are Professor Shillinglaw and Professor Karim. You can sign up for advising appointments with them by contacting the English Office: 924-4425. 








