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Prison Life:

Shawshank Redemption:

Tim Robbins plays a banker named Andy who's sent to Shawshank Prison on a murder charge, but as he gets to know a life-term prisoner named Red (Morgan Freeman), we realize there's reason to believe the banker's crime was justifiable. We also realize that Andy's calm, quiet exterior hides a great reserve of patience and fortitude, and Red comes to admire this mild-mannered man who first struck him as weak and unfit for prison life. So it is that The Shawshank Redemption builds considerable impact as a prison drama that defies the conventions of the genre (violence, brutality, riots) to illustrate its theme of faith, friendship, and survival.
Life:

Lawrence and Murphy play a couple of New Yorkers making a moonshine run from New York to Mississippi during the Prohibition who find themselves framed for murder and sentenced for life to a prison chain gang. As they age, the two become close friends, although the strait-laced Lawrence always resents the freewheeling Murphy for getting him into the situation in the first place. Ultimately, these two men learn to find meaning where they can, taking value from friendship and their limited ability to affect the lives of others.
Cool Hand Luke:

Paul Newman gives one of the defining performances of his career, and cemented his place as a beautiful-rebel screen icon playing the stubbornly tough and independent title character in Cool Hand Luke. And before he became familiar as a sidekick in 1970s disaster movies (Earthquake and the Airport movies), George Kennedy won an Oscar for playing Dragline, the brutal chain-gang boss who tries to beat loner Luke's cool out of him
Animal Factory:

Buscemi allows the story to trickle along, downplaying the usual prison clichés to delve into the often murky relationships between prisoners, the predatory pecking order, and the undercurrent of racial divisions. He suggests everything in glances, threats, and tensions that only rarely erupt into violence. The film lacks a strong narrative line, but Buscemi's sensitivity to his characters and his sharp ensemble direction provide generous compensation.

The Green Mile:

In the middle of the Depression, Paul Edgecomb (Tom Hanks) runs death row at Cold Mountain Penitentiary. Into this dreary world walks a mammoth prisoner, John Coffey (Michael Duncan) who, very slowly, reveals a special gift that will change the men working and dying (in the electric chair, masterfully and grippingly staged) on the mile. As with King's book, Darabont takes plenty of time to show us Edgecomb's world before delving into John Coffey's mystery. With Darabont's superior storytelling abilities, his touch for perfect casting, and a leisurely 188-minute running time, his movie brings to life nearly every character and scene from the novel. Darabont even improves the novel's two endings, creating a more emotionally satisfying experience.
Dead Man Walking:

In examining the issue of capital punishment from a humanitarian perspective, the film urges thoughtful reflection on the justifications for legally ending a human life. Although it features a fine supporting cast, the film maintains its sharp focus through flawless lead performances by Oscar-winner Susan Sarandon as the Catholic nun Prejean, and Sean Penn as the death-row killer she struggles to save. Robbins avoids a biased message, letting the movie examine both sides of the issue instead (R. Lee Ermey gives a fine performance as the grief-stricken father of one of Penn's victims). As the drama unfolds and Penn's execution deadline grows near, Dead Man Walking is graced by compelling depths of theme and character, achieving an emotional impact that demands further reflection and removes the stigma of piousness from socially conscious filmmaking.
Birdman of Alcatraz:

John Frankenheimer scored his first success with this, his third theatrical feature and his second collaboration with producer-star Burt Lancaster (they would make five films together all told). Lancaster delivers an angry, brooding performance as real-life criminal Robert Stroud, a violent killer who, while in solitary confinement, became an internationally recognized authority on birds and their diseases. Based on the book by Thomas E. Gaddis, Frankenheimer creates a portrait of a withdrawn, antisocial prisoner who discovers his own potential after reluctantly rescuing a wounded sparrow from a storm and nursing it back to health. Lancaster's quiet portrayal comes from his eyes and restrained body language, earning him his second Oscar nomination.
American History X:

The film's basic message--that hate is learned and can be unlearned--is expressed through Derek's kid brother, Danny (Edward Furlong), whose sibling hero-worship increases after Derek is imprisoned (or, in Danny's mind, martyred) for the killing of two black men. Lacking Derek's gift of rebel rhetoric, Danny is easily swayed into the violent, hateful lifestyle that Derek disowns during his thoughtful time in prison. Once released, Derek struggles to save his brother from a violent fate, and American History X partially suffers from a mix of intense emotions, awkward sentiment, and predictably inevitable plotting.

Murder in the First:

Man's inhumanity against man is one of the most powerful themes in drama. It is the subject that drives "Murder in the First Degree," a film (supposedly based on real events) that tells the horrifying tale of Henry Young (Kevin Bacon), a man sent to Alcatraz for stealing five dollars. While serving his time on the Rock, Henry suffers greatly at the hands of the sadistic Assistant Warden (Gary Oldman.) He is tortured, beaten, abused and kept in solitary confinement for three years. When he is finally reintroduced into the general prison population, Henry is so confused and frightened that he does, for him, the unthinkable: he murders another inmate. Everyone is set for a quick trial (to be followed by an even quicker execution) until Henry's defense attorney, James Stampill (Christian Slater), comes on the scene. He is ready to fight and he will do whatever it takes, even if it means taking on Alcatraz and the entire penal system.

Against the Wall:

This HBO docudrama depicts the notorious 1971 prison revolt at the Attica State Penitentiary in upstate New York. One can sense the mastery of veteran theatrical feature director John Frankenheimer in the movie's gripping suspense and gritty, hard-hitting realism. The semi fictionalized narrative is told from the point of view of young Michael Smith (Kyle MacLachlan), a newly recruited prison guard. (The real Smith worked as a consultant on the film.) When Smith arrives at Attica, the place is a revolt waiting to happen. When riots break out and the inmates take command of the prison, Smith and several other guards are held hostage. In this powder-keg climate, a relationship develops between Smith and the rebellion's wise, cool-headed leader, Jamaal (the superb Samuel L. Jackson), a political prisoner representing the African Liberation Movement. The insurrection at Attica became emblematic of protests taking place all over the United States at the time. "We've got a civil war going on in this country," says one prison guard, "This is where we hold the line." Against the Wall illustrates in no uncertain terms which side won this particular battle, and at what tragic cost. Then it goes one step further, becoming a platform for contemporary prison reform.
Gladiator Days: Anatomy of a Prison Murder

This HBO movie examines the cultural of institutional violence through the events that led to one brutal prison murder.  Utah State Prison surveillance cameras capture this disturbing real-life account of the vicious stabbing of black inmate Lonnie Blackmon by convicted murderer Troy Kell.  Gladiator Days reveals through startling first hand interviews the curious path of Kell and his childhood sweetheart Sandy Shaw as they revisit the gruesome night that would forever change the course of their young lives and put them behind bars. 

Women in Prison:

Stranger Inside:

This is the striking story of a young woman seeking her mother in the depths of the prison system. Treasure Lee (Yolanda Ross) is a tough juvenile offender who has never known her mother. When she learns that her mother, known as Brownie (Davenia McFadden), is in a nearby prison for life, Treasure attacks a fellow inmate to get transferred there. Once she arrives, she and her mother soon bond, and Brownie puts Treasure to work dealing drugs as part of her team. As Treasure gets in deeper, she discovers that her mother isn't everything she pretends to be.
Prison Corruption:

Brubaker:

Through solid dramatic impact and global exposure on cable TV, Brubaker gradually joined the ranks of all-time best prison movies. While preparing to direct Ordinary People, Robert Redford brought his considerable star power to bear on his title role as a prison reform warden, in an unnamed Southern state, who poses as an inmate to expose corruption, violence, and administrative abuse in Wakefield, a prison farm where trustee inmates are armed and encouraged to shoot at would-be escapees.
Death Warrant:

Jean-Claude Van Damme stars as maverick cop who goes undercover in a prison recently plagued by suspicious deaths. Posing as a hardened con, Burke stands up to sadistic guards and makes martial arts mincemeat out of brutal inmates, all the while investigating those mysterious murders. Following the standard Van Damme formula at the height of the actor's B-picture popularity, the script essentially inserts him in a series of increasingly nasty situations from which he then has to kick, punch, and chop his way out. 
Lock Up:

The wretched high-security facility is commandeered by Warden Drumgoole (Donald Sutherland), who is determined to settle an old score with Stallone
Innocent Offender:

Lockdown:

Avery had a promising future. But a night out with his buddies turned into a case of mistaken identity. Now, he's behind bars, doing time for a crime he didn't commit. And in prison, there's a whole new set of rules.
Gangs:

Blood In, Blood Out (Bound by Honor):

Taylor Hackford (An Officer and a Gentleman) directed this 1993 epic about Chicano gang wars in the California prison system and the differing and tragic paths of three boyhood friends. Half-brothers Paco and Cruz grow up with their cousin Miklo in Chicano Los Angeles, and each in turn is influenced by their violent environment and the prevalence of drugs on their streets. Cruz becomes an artist but winds up tragically addicted to heroin, while Miklo serves time for murder and Paco becomes a cop, setting the stage for a confrontation between the two when Miklo is released from prison.
American Me:

Set in the barrios of East Los Angeles, he attempts to cover 30 years in the life of a family with strong gang ties. This brutally realistic story may not intentionally glorify violence, but it offers no answers. (Olmos actually shot the prison scenes in Folsom, which explains their harsh reality.) Great performances though, especially by Olmos and William Forsythe. Olmos plays a gang leader released from prison who is finally in touch with himself, only to realize it is too late.
Prison Escapes:

Escape from Alcatraz:

1979 drama based on a true story about an escape from the island prison of Alcatraz. Eastwood plays a new convict who enters into a kind of mind game with the chilly warden (Patrick McGoohan) and organizes a break leading into the treacherous waters off San Francisco. As jailbird movies go, this isn't just a gritty, unpleasant experience but a character-driven work with some haunting twists.

Juvenile Corrections:

Sleepers:

It's about four boys in New York's Hell's Kitchen district who are sent to reform school, where they must endure routine sexual assaults by sadistic guards. Years after their release, the opportunity for revenge proves irresistible for two of the young men, who must then rely on the other pair of friends (Brad Pitt, Jason Patric), a loyal priest (Robert De Niro), and a shabby lawyer (Dustin Hoffman) to defend them in court.
Historical:

Papillon:

Franklin J. Schaffner (Patton) directs this true story of Henri Charriere (better known as "Papillon" or "the butterfly"), a prisoner so determined to escape the notorious Devil's Island, he attempted it multiple times until he reached old age. Steve McQueen plays Charriere, and Dustin Hoffman is very good as the hero's anxious, defenseless friend. Based on Charriere's own memoir , the film is tough going (it is set, after all, on Devil's Island) but not gratuitously violent. There are sequences that stay with one for a long time, such as Papillon's brief stay at a leper colony and the long periods of starvation and solitary confinement he endures after each attempted flight.

*All of the summaries listed above are adapted from Amazon.com





**The movies listed above are just a small portion of movies that pertain to the various aspects of corrections.  If you find a movie that is not on the list, get the film approved by your instructor prior to doing the Film Review.











