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PanzTivs was ill-made, thort, vely,
aud married to a grear fhrew, who made
acutko of him at every opportunity.

SockALES is reprelented, in The Clonds,
as walking the firects, with'a lofty mien,
with hagard eyes, naked feet, an air of
felf-lufheency, as purloining the clokes
of lis dire ples, und flovenls.

Afrer this follews the French tranf-
Jatien, made, as Lobineaw - obferves,
fulely afier thte nriginal Greck, and the
ancienr feholiafts, without any reference
to the Latin verfiou, or to the partial
tianflation of Madame Dacier of Plums
gnd of The Clonds. Lcbineau makes no
diftisétion of afls and trenes, as, he fays,
it wouid be difficult to find in the original
the hve afls, which, according to fome,
conflitute the whole economy of theatri.
cal picces ; and he would not muke an
imaginay difteibution.

Of the tranflation itfelif we fhall only
obferve, that it is narural and unlabour-
ed, and tht it fectny to have been ma-
tured in reiirement, and at a time when
the French language had yet, fo to
fpeak, us frame pavior.  ln order to copy
tie maoncrs of the Athenans with the
greater verity, the tranflator has rather
cholen to offend fowme too delicate cyes
than to fali fhote uf the refemblance of
his portraits : as a painter, emptoyed 10
copy 3 family pitture, ought neither to
beaunty an ugly figure, nor to change a
riciculous coftume.

R —-

To sbe Filitor of the Moushly Muaganine.,
SIR,

T HE following Eifays were vead fome

time in the yeat 1794, to a Lirerary

Baciery in Liverpoul  If you think them

worth¥ of a place in your Mifcellany,

they arc much at your Tervice, together
with the beft withes of your’s,

P.F.

. 08 THE_CHARACTIRISTICS OF
Poerry. No I.

# MANKIND may be divided into
two clafles, confiling of thofe that are
converfunt with the praductions of lie-
rature, and thofe that entircly difregard
them.  The tormer clafs may be jub-
Aivided inwo thofe that are “ pleafed they
know nnt why, and cars not wherefore”
—:nd thele that enquire into the pria-
c:ples of their pieafures, and bring thon
Lo be meafured by the ftandard of reafon.
It 1s ane thing to be moved—another 10
enquire by what infiruments our emo.
bens are occafioned,  The former pre-
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Effays read before a Literary Secicty.

ter of * miferable comforters.”
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dicament allies vs to the liters
the Jatter affociates us with v_..zn_.._w.an_.ﬁ_m“...
“ Notwithlanding the contempr thy;
has been thowered in fuch sbundance upon
critical enquiries into the principles of
works of tafteand genius, tothefe enquirjey
the human mind is irrefiibly jmpelleq
In this refpedt the creation of the ming
ftaads upon the fame footing an the works
of God. The delight and afionithmen
which men experienced at the fight of
the wonders of nature, led to an invefii.
gation of their caufes; and became the
germ of what is termed nawral philofo.
»JE. And the appearance of eaquifis
iterary produftions led men to invefti
gate the principles whence fowed the
leafure with which they refrefhed the
wc:_" and this gave rife to philolophical
criticifm.
“ Butitis & fadt well known to thofe
who have formed the fligheeft habit of
refletion, that mgny fubjefts which ap-
pear moft familiar and comprehenfible,
are in reality muft difficole of inveftiga-
tion. The mental faculties are, perhaps,
never put more intenfely on the freich
than in endeavouring tocxplain an axiom:
and when we fet about amalyzing and
reducing to fyfiem, ideas that are daily
and hourly floating on the furface of oor
minds, we meet with more perplexity
than we were at firft aware of, Thele
obferv.tions are furely not irrelevant when
they arc prefixed to an attempt at an en.
quiry into the nature and charaBeriftics

of poctry, '

¢ Whofe breat has not been warmed
by the mules} Where is the man whofe
feclings are fo firmly bound by the frol
of veafon as to be impenetrable to the
influence of * Sacred Song 1" T would
ot difhonour the prefenr affembly fo
much as to (uppole that we had a bro-
ther of this defcription. But if -Mm one
be inclined to doube the difficulty of the
enquiry into which it is our bufinefs 1©
enter, | fhall defend my affertions by ibe
high authority of the inveftigator of the
Jife and writings of Hqmer. Hasing
Jooked into his book for affiftance in the
tatk which 1 uawarily undertook, I foud
the following paffage, that firongly re-
mioded me of the friends of Job, who
are fo generally known under rhe chara-

% The fubjedt is of a narnre o deli
cate as not ro adnic of a diredt A_nmn_.___n____.
for if ever the jene fpals quoi Wis rightly
applied, it is to the powers of .vonaw
and the faculty thar produces it o
about 10 deferibe it, would be like &

tempusg
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i efine infpiration, or that
_ﬁ._.mm?ﬂh_i aa...._..aw of foul, which
B et feels while i bis fit s 8 fenfation
M.. frong, that they exprefs itonly by ex-
(amaions, adiurings, and mapture.”

4 On common occafions, & fentiment
o thls kind, coming, as it werd or caibe-
4 would perhaps be fisfficient to pre-
Er any further examination. But as it
is pot the habit of our fociety SSES.E
w0 &ia, which ought to & gl fimRd
with & degree of tard” proporiionate to
the weight they sre likely o haves or
cyed to zequire finifhed -difconrfes from
thofic that are requefed to open the cin~
verfacion § but merely & few teading ideas
which may ferve as beacons to direll vain
our coutfe : perhaps I may be excufed if
1 prefume to proceed a little farther. Eg
qodam prodire tenus finent datur ulrra : and,
{ think, we may fafeiy fay, that poetry
isan art.’ T o

«We have heard much indeed of
the maxim pocia wafeitur, wot fit, which
may appear to contradifk this pofition.
he will perhaps be leading us aftray from
the fubjeét, to enquire how Ffar this doc-
tine is true; how much of the poet's
extellence is to be attributed to the
o facred bias ofthe foul ;" and how much
to the effefts of cultore? Granting that
muoh depends upon the former, tll we
muft reckon postry among the arts. For
in-what does art confift? Let us confult
the zeute Mr, Harrds, who, aftera mi-
mwe invedtigation, defines art as confift-
ing in * an habitbal power in man of
becoming the eaufe of fome effeét accord-
ing to o fyfiem of well.approved pre-
_oepts, operafing for the fake of fome
 gocd, unattainable by his natural and un-

7 wfirofted faculties.

%, “Butarts may be divided intotwo clai-

fes: thofe that conduce to * mere being”
(if we may borrow the ufe of a term very
Lamiliar to the writer juft
and thofe that are fublervient to © well
being.” The former, fuch ss agriculture
and archite®ure, in their rudeft flate,
titry their energies no farther than barely
to the {upporting man in exiftence. The
latter fweeten the -cup of life, aod give
birth to jnnumerable pleafures. Thefe
are jully ftyled ornamental, thofe ne-
tfary, and, at a certain period of their
progrels, ufeful arts.—Now though when
We come to the extremitics when the
shara€teriRics of neceffary and ufeful
nd, and that of ornamental begins;
‘and though much has been faid of the
ttility of poetry, yet, a5 We can eafily
conceive that mankind could much betser
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fpart the trt of fpinning verfes than the
art of fpianing wool, we fhal] perhaps

agree im numbering poetry amuag the
ornamental ars,

¥ Whenever Ariftotla, direfily or ia-
diredtly, trears of poetey, he nonzuna‘
ftyles ir a mimetic or imitative an. Iy
this he'feems 1o be jubtificd; for dots
not the principle of imitation pervade ol
its branches ¥ When we opet-=l had’
bt iy s frov ! 2odugy € she Llind
Ionien, what do we behold but a livgly
repreftnration of che aftions and fpeeches
of heroes and demi-gods—a picture for
ox ::.:.n_u drawn that we may almofl
miftake 1t for reality. We can, in 4
manner, \uw the humble Calchas fuppli-
antly - beading  before the -Atrida~the
haughty movarch of Arpos fternly Rm&‘
ling from his prefeace the peaceful prieft,
We mark: the folitary motrner wandere
ing by the thore of the roating fea, and
lifting up his handato Apollo. We bes
hold the god defeending * wrape in thick
glooms.”  We (e him take his CGatlow,
#nd hear the dire twanging of his flves
bow. What arc the dramas %m M.wpw...
fpeare, or Efchylus, but (ta ufc the ex+
H_.Mnmou of Ocsw,tn&.: 2 map of buly
ife " When Tibullus pours kis plaise
tive fong, what dus he but prefent be-
fore us the tablet of his heart, where wé
can trace his feclings, und fympathiee
with hims in his doubts and fears? I
what confifts the beauty of didetic pobe
try, bue in calling the vivid eofuurin of
pifturefque reprefentation to the of
the uninterefting fquares and circles of
cept ? . R
P aﬂqm: introduces you to his (wain=
you follow the progrefs of his fabours.—~
With him you mark the ruftliog of the
leavesof the foreft, hear the roartn of
the fea, view the cormorsnt rifing from
the waters, gnd the hern foaring above
the clouds, _._ﬂ_ all the 2__._“. ._wamaoaa
de the coming .
ns-.m an%oi_..o._ Em%m.m_on_mnm._h__w_wn- the
‘et wonders of the mind O -, .
mnn.ﬂnmmn?nmam fices the -arch of :.n..:. ﬂ
and thunders rock- the .nz__cun_w v-n_“_
Ocean, Nnanumsm fronn ..—-_— Oior »-
. “_.._ﬂm,.m‘z“?.wﬁm:vn:n looks
wwwcu_mmm_hﬂ. fume tall n:ﬂ fupericr, and
; enta} war.”
ne..wv_m_”w wmm_m thefe beautics we ﬂs._nm .
wander for ever Let us quit them,

i hered, 3
“reloétantly, having gathe
wﬂe m,“_n___ﬂ. of our nann.l._oa. that, u_.h_ﬂww“_w”
i T
as poetry impreffts upon ou y bt
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vivid vidtures of material objels, and
borrews the aid of thefe pitiures in
weting of abitralt topics, we may fiyle
ir. with Ariftotle, an imitative art. i
o The word Poet, in its original im-
ri, Dgnifics Creawor. As names are
“N_ .&Ew:m arbitcanly -_.uv:nn_‘ but . are
frequently fignificant of the nature of
the ideas which they reprefent, perhaps
the pame itfelf of Poetry may ferve ava
ciuc to direét us in our prefent enquiry.
And it s one of the nobleft qualiues of
Poetry that it opens to the 3.::_ a new
creation, The poet enjoys the invaluable
rivilege of runging through the bound-
¢is tie.d of poffiilities, and feledling his
objefls according to the impul{e of his
fancy and the difcretion of his judgment,
Like our firft father **the world is all
before him where to chuofc)” What is
ftriking and interefling, he makes pro-
minent in his pi€tute ; what is offenfive,
deformed, or grofs in (pecies, he conceals
or foftens.  In what have been termed
the dull realities of life, a thoufund name-
lefs circumBances intervene, to check the
enthufiaftic intereft which our hearts are
difpofed te take in any fpecific occur-
reace. Thefe -circumitances the poet
has a prefcriptive right v _cxclude from
his reprefentations.  His hetoes are
freed from a conneélion with the groffee
incidents that occur in life—his heroines
are purified from the imperfetions of
the female natore. Though he cannot
g beyond the materials which the
flation and the powers of man fupply,
yet he can, by a combination of thefe,
preduce beiogs and fituations that in-
tereft us the moft; the better powers of
fition, 1o which they owe their birth,
are concealed from us.  Like the favour-
ed fatuary of Greece, he is ferrounded
by naked beautics, from each of which
he fele€ts irs peculiar excellency, and
produces a ;.va__w. which, though Rrictly
watural, furpaffes the realities of nature.
. ** The mathematician, in his inveftiga-
tion of cruth, is firidtly <onfined to the
narrow path of reafon.” The fame may
be faid of the philofopher. The flighteft
deviation into the helds of imagination
frultrates their purluit, and blafls their
laurels . The Tnftorian muft found his
Teputation upon a parjent nveftigation of
mn..mm. and beware of giving the Joofened
Yeins to his inventive talents, The
orator, indeed, cills fancy to the aid of
realon; but the ought 1o be firiétly an
sutiliare, If his ecifice be not founded
o the folid bahs of realon, it will fall,
togerher with i embetlithments, to the
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: mmn?
round. In oratory, faney embel:
m..n operations  of .?._nanw_zm _E_._.pm

try 1% a creative.art, imaginatioy ;
mﬂn primary caufe, and .?mmamg. “5_.“
condary agent, pruning the luxuiany
thoots of fancy. . _

* And now the queflion aceurs, « by
what means is this imitation effefieq
The painter prepares his anvas; he
chalks his outline ; and, by the fkilfy
combination and nice application of bi
colours, he produces the work tha filk
the heart of the connoilfeur with echlacy,
and immortalizes the name of the aruf,
Bur where are the. poers colouns?
What has he to combine to enable him
to exalt his favourite mufe to the emi.
nence which the ¢laims fo far above her
filters ? 'We anfwer, as Hamlet anfwered
Polonius, * Words.” Thefe are the
pocts colours—it s thefe that it is bis

bufinefs to arrange and combine; and

this is, perhaps, the proper place 1o ob.
ferve, ,wu. #Ju the M_.nw”_ fource of the
excellence of the poetic imitation, tha
its marterials confilt of words, Words
are, by the Stagyrite, defined 1o be
¢ founds fignificant”—they are fignif-
cant of ideas. Moen that adopt the fame
language, by a tacit compall, agree that
certain founds thall be the reprefents-
tives of cerzain ideas ; but ideas reprefont
their archetypes. When, therefore, we
ufe words, ‘we - revive in the miods of
thofe that underftapd our language, the
pi€ures of the obje@ts of which we
tpeak. When I fprak of a tree, oru
mountain, the image of a tree and 2
moufitain occurs in the faney of thofe
that bear me. The poetic imitation,
then, being carried on by means of words,
plainly embraces all objefts of which
mankind lave ever formed ideas. Tts
¢nergies ate not crippled. It cxpatiates
in the ample field of the univerfe, and
pafles the fammantia limina maorndi,

‘* The dignity and beauty of the
painters’ art are fo univerfally felt and ac-
koowledged, that its admirers nced not
fear any difparagement of their miftrefs,
when it is .%_a that the energies of pamt-
ing are confined to thofe objefls, that
can be reprefented by colour and figure.
Poctry can alfo exprefs thefe objedls,
though it muft be coofeffed, with a far
inferior degree of exquifitenels; but
this deficiency'is amply compenfated Em
the vait range of the poet’s excurfions:
Y The poet™s eye, in a fink phrenzy ..o___an..v
Duth glance from Acaven 1o earth, from £3rt

tv heaven ;
And, as imagination bedies forth

The form of things usknown, the poet's Fotat
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them to fhape, and gives to airy nothing It is afonithing with what accuracy the
H____w.n.;-e:-me:.p:nu:nqs. O_.n.nr- and .Romans atrended Swnz.
He dives into the human breaft, developes pamicular; how minutely the value of
£ EIVES | of the heart, pourtrays, in almoft overy fyllable was wei hed, ho
the windings T . cighed, how
their circumftances, the workings of frifily their bards were abliged to con.
»mn flions, gives form and body tothe form 1o the eftablithed Randard. In
“,._cmv“g_.w.w ideas, and, by the language modern times, and in oar own language,
bich he puts o the mouths of his greater latitade is allowed; yet almof
Mwabn_a he unlocks the fecrets of their every reader of pottry is aware of the
ind A fkilful painter would, perhaps, charms of melodious compufition. What
ﬂnm r fubjeft worthy of his talents in a fenfible difference do we perceive be-
Achitles, prompted by warestd L% e we o % gpelafy .mwfp_, of Chyzehit]
vawznw is fword in the council of the and the fimply elegant fines of N
chiefs ; but in Homer we bebold the fmich, How much more pleafing to the
iflure, and moreover, hear the torfem ear sre the meafured featences of
ﬁ :ammue: language—the heast-cut- M¢Pherfon, than a hoft of lines which
ting words, as the poet fRyles them, with wWe fometimes find printed in the form of
which he overwhelins the imperious fon verfes. It is propofed, then, as another
of Awreus.  Bur there is ahother grand chara@eriftic of poetry, that its imitacions
sdvantage which the poet poffefics over are nﬂnmna by words, metrically and
the painter, viz. that the latter is con- melodioufly arrznged, .
fined to the wranlations that ._-_.wB jn % Looking back on the way which azo
a moment of tite; while the former have alresdy meafured, we find thi
fents to ouc view a long feries of con- poetry is an imitative art, whofe ener-
tive evenys, An interefting wmmca gies are condufied by means amzaca..
might, fo doubt, be drawn, reprefenting metrically arrapged. We fhou mao!
the fruitlefs pleadings of the Greclan proceed to enquire into *":“. euv or
chiefs, who were deputed to foften the ohjeft; bur the ideas whic n.ﬁ_ n.ﬁ
o Achilles. wﬁ wha a fuperior already fuggeRed, will probably fumi
w-ruME.n do we experience in- contem- fufficient materials for our a-:.._.w.m.b?
pating the origin and progrefs. of verfation, and I mul beg leave 10 J:ﬁ»
“ ?m%% i_.n;.m.. The various events the fubjeft on @En future opportuniry.”,
o which it wzn.m .mnw. M.a ﬂ: swﬂﬁﬁor_ﬂ —
circumBtances of which the. . ) ]
availed himfelf, to give dignity and con- ¢ The 8:2“__.2: r,a_an. o-.om ages m”"uw
frquence 1o the moao of his picce. teftimony to the d pwnm_—a_. £ _"wom.o«?
Ariftorle’s dultrine thiat a fvifhed compo- Though it may u_uvam thelr m_..ﬁ.is o
fition fhould have a beginning, a middle, who pave not turac heiz amcotion oo
and an end,. is ?..n_w_ a..:.&% on reafon 3 the -Mn.. _”m m_.up_”u@nn “n.m.cs.us biste
aad the mind fecls a fuperior degreg of early efforts haman et e nmwa
{atisfaltion when the :wnn. the arcom- wu portical. The % .u”v —kers been
fances, and the confequences of cvenus, for this fal, _Snn. q“_u.n o ecn jutly
[ are a_._mv_» ed before it in artful order. detiled at lengih; nw_”. ﬂ&_.nca?_ﬁ we
\ We ?:um. then, a farther chara@eriftic obferved, n__mn Mma, is " ¢
\of try, whereby it is net ouly difin- have an _n-w onai
ithed,” but eminently diinguithed nwo_emﬂm nu_nm o b mountios. and
rom the other imitativé arts, viz. that trees tode “.E e eitis, by the Rrains of
its imitations are produced by wordss qn.:..__uw the w
and, confequently, that it has the power r_m., ﬁ.ﬁn.ﬂ.uu= cvery veafon to (uppofe, that
of reprefenting a confecutive order of e ha ¢ wacty wifdom, the fift re-
eventi—a. long fuccefion of pitures the Bnumnw..m e offices of religion
frillly connefted togesher, all tending cords o ==_- M.ww races of law, were de-
ta the illuftration of one final objedt. .ﬂunﬁm the poetic deeli. i
* But the poetic imitation is conduéted, livered 12 he the progeely of fociety had
Mt merely by words, buc by words & BUWRT i Tof the human
su_&mosn_.m:.wn ed. enlarged .,wnw muliplicity of retatioas
" En_&uw is nmnc_..»:w pleafing to the mind, wﬂ..hﬁwi became ?B.mru_..
liuman ear, and it is.not ?sz__.w that i:wrﬂ: (if 1 may be mﬂ.ﬁ::.n_. ) onm
e cultivators of an art whofe provioce led nw word) to grester %m:.ﬁ__“san
it is 1o delight, fhould be careful in ufe ._n uage became of courfe, ,
bringing, a9 Deash s pollible, to pef- Eﬂw.m wu-_m 4 3 [Ore ARGWIALE m_:-a”oonw
feftion, the malo y of their ach.mn.. presus i ~ sobbed

b k.
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542 O the Charadliriftics of Poetry.

robbed poetry of many of its provinecs,
apd circumleribed the fphae of its appli-
cation. )

“ But from no country (fave Plaro’s
ideal republic) has poetry heen banifhed.
To fpeak in the dialeft of macriatifm,
fouls formed of finer clay have in every
fand, and in every gencration, arifen, who,
themfelves fmitten with the love of fa-
ered fong, have captivated the attention
of thefe that liftencd to their lays, and
have raifed themfelves and their art v
the mok facred fhrinc of the temple of
Fame. Hence the countlefs multitude
of poetic effufions of every defeription,
from the, lofty epic to the humble paf-
toral, which have embellithed every lan-
guage that hay affumed a form and body,
und which ke before us as materials from
which we muft form our judgmem, vn
the fubjeét of this evenmg's engmiry;
wiz. the Ends of pocrry. .

“Tn the courfe of our laft difcuflion,
we feemed to be unammoutly of opinion,
that the grand charadleriftic, the fne
¢ now of poerry, confifts in its capacit
of imprefling the mind with the mo
vivid pidtures. Indeed, the maxim w
Pi8ura poefis, is amply illuftrated when-
ever poetry is in any fhape the fubjeét of
fovefligation, The terms of the paint-
et’s art then infenfibly creep iato the
difcourfe, and mode] our phrafeology.

# Purfuing, then, this idea, we may per-
haps 1ay it down as the grand and lead-
ing end of poetry, to make a frong aod
Yively impreffion on the feelings. In her
operations the burries us far beyond the
veach of the voice of feber judgment,
and captivates by exciting the aid of the
paffions.  Here, then, we e the caufe of
the mighty enerpy of verfe, nor wonder at
the efhcacioufnels that has been afcribed
‘to the mules.  For how eafily are man.
kind guided by thefe that poflefs the
happy art of awakeniog or allaying their
feelings. Though all unconftions of bemg
under the guidance of avother, they turn
obedient to the rein,  They are royfed to
infurretion, or moderaied to pesce, b
him who can touch with a fkilful hand,
the mafier fprings that regulare the mo-
tions of their thinds. hen Brutus
afcends the roftrum, the words of wroth
un.a {obernels w«w heard, and plain inte-
grity convinces the jodgment. Bur, when
Aathony difplays the bloody robe, and

w.o :.nr!q_.__._arh.m“ Cefar, remind-
ng the people this was once their
au_.ﬂ__u ﬂnq”nga“m&.w multitade aré
meited t forrow, an lak reifed from
ity to fusy and revenge. wh :

[Sup:

¢ Such are the efeéts that ave produced
by intereiting the paflions; and asitisthe
_Bmim. end of poetry to make a lively
impreffion on the feelings, we may judge,
as it were g prigri, of the amazing intenfe-
nei of its powers, and we fhall find our
judgment verified, when we come to en-
quire into the faft. What heart b
fec!s at once the beaury and happinefs of
connubial love, as difplayed b the chief
of bards, 1o the charafters of Heftor and
Andromache ? ‘The firnations into which
thefd charalters are thrown, prefent us
with a variety of pitures, fo affcfling,
that nothing but the realities of fife can
poffibly be conceived to excel them. We
alt koow the parting fcene, Wwhere the
fon of Priam takes his laft farewel of
the pattner of his forranes. It will
therefore be as wnmescffary as impoffible
to deferibe the emotions excited by the
wender folicitude of the wife, for him
who was to her a father, a mother, and 2
brother; or the mild dignity of the hero,
foftened by the tenderveft feelings, and
affeSted by the gloomieft prefages.

+ What differtation, s.nz courfe of ar-

gunrent, however fiemly founded, o

owever fkilfully arranged, is caiculated
t5 have fo powerful an influenee upen the
mind # Juftly, indced, did Horace fay,
of the great father of verfe, that he isa
an K :

Qui quid it putchrum, quid turpe quid utile

quid ron

Planius ac mekus Chryfippo & Crantory dicit.

* When Virgil places, as it were, before
our cyes, Lautus ruthiny forward vo pro-
teét his father, who, wounded and ex-
haufted, is finking before his powerful
foe ; when we fec the youth, fearlels of
danger, prefenting his «Bﬁ: s a fhield
agaimlt the threatened ftroke, and nobly
facrificing his own Kfe fn defence of hig
parent, we applavd the 3.854_2.,_.
and at once perceive the beauty of filial
affe@®ior, And sre not ‘our feclings
firung to an unifon with the eimotions of
friendfhip, by a pernfal of the iprerefti
Epifode of Nifus and Euryalos; we all
know that the tender $affion gives it
felf vent in fong, and that the am
of the *¢ unfledged poet,” is by foothing
lays o touch the heart of bis miftrefs.

¢ In thort, if we ‘examine mo!u
throughout all its fpecies, we tha find
that its direk teridency is, to influence
the feclings, Ewven whea Lucretius
undcitakes the arduous tafk of render-
ing the dilcoffions of philofophy intercf-
ing to the public mind, he accomplifhes
his purpofe, he captivates (he %.ai._onq.

.

Yol Iil.]

by the filful interfpecfion of deferip-
tions and narration, that allure the m..u._..n,w
and imprefs the feclings.  Superflition,
from the clouds of heaven, frowns upan
the generations of men, The ..__._‘n?.._
altar is expoled 10 view—Ephigenia is
browght forth, and the farher, while 1he
fatal ftroke is inflicting, hides his face in
his mantle. As a contraft to thefe har-
rors, the goddefs of beauty defcends in
all ber lovelinefs, and breathes a frefber
fpring  throughout enlivened naturs.
.TF._." are the artifices by which he zeeps
sut of view the drgnefs # 7¢ Wl
fions, and the depth of his emquiriess 2
train of arrifice, which he has himfe!f
charafterized in that beautiful fimile
which, however familiar, never foffers
from a repetition : .
Thus the fick iofant’s tafle, difguiv’d, o
mect
They m..u.n the veffel's brim with juices
fweet,
*The bitter draught his willing lip receives,
He drinks decciv'd, and fo deceiv'd be lives.
* Upon the whole, we may perhaps
venture to deferibe the end of poetry 1a
the words which Mr. Pope uled to..de-
feribe ¢he objeét of one of its principal
branchas, and fay thar its defign s . -
To waka the fanl by tender of at.
« The poet juft quoted, has alferted of
A certain nwt.- of ideas,
+ He beft fall paint them who fall fecl
them mo2.” .
‘This obfervation: may be with juftice ex-
tended to every defeription of ifeas
which afford a fubje& for the effafions of
themule. ' A poet muft e 3 man of de-
ficate perceptions and - firong feelings ;
#nd he may be faid to have atinined the
fammit of his art, when he ismader-of
2 vivid phrafeology, that will operate &

2 conduftor, and communicite 1o his

seader, in the higheft poffibie degree,
thofe feclings by which he is himfelf sni-
mated. :

 Here, then, this mmﬂﬂ might, perhaps,
with propriety, have béen clofed. =~ But
i __Em Tely upom your eandoer, for the
admiffion of a few more obfervenions,
which may, perhaps, tend to illoftrare
the point to which this enquiry has led us:
* 4 The end of postry, it is fuid, is an
impretfion vpon the feelings—Buc a5
there is an intimate connecfltion berween

. feeling and aftion, fo that where the one

appears, the other ¢ follows hard upon ;™
it the foregoing obfervations be true,
we may expeét to find that the aétions
of mankind are, in fome meafute, in-
@uenced by the Mules.

“ And if we look 10 the fimpler ages

fing C
Exploicy of men renowe'd.
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-of foeizty, when we cam beft diftinguify

the grand outlines of the human chare.
ter, where the fprings that altuate ihe
conduft of mam axe, 13 8 manger, hared
for infpelion, we fhall fiod this to have
been the cafe. ln the infancy of Rates,
poetry is a wmethod equally captivaung
and cfficacious of forming the difpofi-
tions of the people, and kmdling in theic
hearts that love of glory which is theic
country’s fafeguard and defence, Whes
ther we look to the gold regions of Scan-,
dinavia, or the delicious chme of Greece,

we _m:.*..ﬁ t when fociety has made 2
certain v%na. Raskil Ire Aoy

influenced by a love of fong, and 'fes,
with raptured micndon, ta the fraios
that record the tale of other vimes, and
the deeds of -heroes of old, They liften
till they imbibe the eothufiafm of war.
fare, and in the day of batle, the hero's
armv has not unfrequently been nerved
by the rough energy of the early bard.—
Whecher Offian ftrike the chords in the
Hall of Shcils, or Phemius atrune his
voice ar the banguet of Ulyles, the
rigciple by which they eperats on the
oul of the hearers i the fame, and they
accard in wrging them by great anpaﬁ_a.
to dgeds of high remown. The follow-
ing quomtion from the Qdyfley, is &
fisiking proof of the refpeét in which
minfirels were held in the times of Ha-
mer; it alld gives us a clue to their
geweral fubjeds, and, in all probabiiity,
ihe conjedlure of an fugenious wrker i8
julk, who imagises that. ¢ behalds in it
a pickure of Homer himfelf :
And now the herald came, leading, with eareg

The tuneful bard.  Deat to the mule was he,
Whe yet appointed him both geod and ill;

“Took from him fight, but gave him #rim

. _digine. e i ditpo'd
For him Patonous i pot™d
bo“ argont-fudded thons ; thrufting it clole ,
To a tall column, where he hung bis Lyre "
Above his head, and aught him i_s..mn. 4§
He fet before him next a ifhd boardy,
And bafket, and a goblet ed with wigty
mo___.wula. nd st his own Sﬁim
Then al) affail'd at onee the ready feafty .
And when nor hunget more not thirft »rnma t
Tiren came the. mufe, and pous'd the .a

« It is not tg be doubted, that event
ivonu n;_wn mnnnmm had ua_._.anm (] ] ____mw
degree of civilization, their :.-Eui“_“m
duur was, kept alive by the S_ﬂv.e_. ons
of their potts, who nrow. as t .Mn e
ling fubjedisy the :._:M”M%ﬁ:nn -.v“ Mna.
?Em“._% mwac,ﬂnﬂ ._n_w&.. honours thick
S =+ >»n upun .
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upon .rna.. Mﬁng_:mmamoom?.:wnnio~,__wom9nro:u#:&mno:ru origie
. when he appeared in the ranks, and nal. A defire of giving a fpecimen, o
Bew:zd lis way through the thickelt of leaft, of the topics of this auther,
the enemy: nor, perhaps, did he lefs duced me to hazard the followin
ferse his covntry's cavfe, when he re-  at a tranflation of the moft int
corded, in his immortal tragedy, entitled fuch of his ftanzas as the hand
Perlz, the difcomfitpre of his foes, and  fpared :
the heroifin of the Grecian warriors, TRANSLATION FROM TYRT EUS,
“This lived after him, 2 mn:.nncm_ IBCEn=  Muyte are my chords when beauty claims he
tive to patriotic deeds. fong,
 After the Athenians were frced from  Or kingly grace, or limbs of giant meld
the oppreffion of the family of Pififtra- No praifc of mine extols the honey’d tongue,
s, they lavithed every tefimony of  The racer's wifinefs, or the glean of pold,
re(peét vn the memory of the youths My theme's the youth who views with feady
who confpired againtt Hippias, and pe- €yes .
rithed in their attempt to 1id their coun- i.w_.mn n___“hsm_w: nu_.“ﬁw._u...i .h.n §1in of death;
try of a tyrapt. It was cuftomary to fing, AR thickeft bactle claimg the viltors pries,
a . . f And man to rman difputes the laurel wreatl;,
at their entercainments, fongs in praife of g . e £ oo Wieat
; Cnis, lefl by his country’s praife, his parent's {ilg,
Harmodius and Ariftogiton, Ong of thefe . :
odiy : o He views the walte of life, nor fects appat;
fongp ‘bas furvived the suin of Greece, Firm at his poft and foremoit in the file,
and has been tranflated, with elegance

s anc With dauntlefs breait he tees hin comrade il
end fpirit, by the learned and patriotic With finewy arm he fema the wave of war,

Sir Willizm Jenes. Q'er adverle holts he fcatters wild difmay;
“ The reltimony of antiquity confirms  Recklefs of life he guides his priding car,
the fuppofition which is involuntarily =~ Where danger frowns amid the bioody fray,
formed 1n every mive, that a familiar ac. And falla the youth l—he falls, his country’s
quaintance with compofitions fuch as this,
inculcating = reverence for the vindi-
mﬁw: Mm public-freedom, tended, m_w no
ight” degree, to generate and confirm, ; ; s vrai
in the minds of the Greeks, a deteflation And -.M”..W_u in teass while 2l his praife req
of tyrants, and to animate them in their His children's children bending o'er his tomb,
wuaz.os. againft the invaders of cheir " Shall date their n_.Rmn. from his honour'd
iberties. : name, : .
# Permit me to call to your recollefiion  Thus, wrapt o earth, he *faapes the wlge
¥yet another infiance, in which the magic doom, ,
power of veele is faid to have roufed to  #nd lives for eyer in the rolls of fame.
aftion “|.$§n= the Lacedmmonians were “ But, indeed, what occafion have we
engaged in a deltrutive war with the to fearch into the duft of antiquity for
Meflenians, by the advice of an oracle examples of the influence of verie upom
they fent to the:Athenians for a general human condut? The tranfalions of our
to conduét their srmics. The Athenians, own times may teach us, that as ftrong'

deriding their eredulity, fent them Tyr-  frelings generate poetic language, o pog
tzus, a_fchool-mafter and poet, entirely  etic _%ﬁmnma m_..ﬁ_mw”u the -n_:nm with, &
unaccuftomed to the works of war, This lgalt, a .na_vo_..m_.w enthofiafm, and thus
man, it is {aid, fo animated them, by his impcls to aétion. Ju this country, the
milisary fongs, that, though their fpirits fervour of loyalty has of late been blown

had been enrirely ._Horon. by il fuccefs, into a blaze, and for this cvent the pate
they recovered their energy, and eptirely ties jnterefted are not g little indebted to
vanquithed their adverfarjes.

the affitance of the mufes. And when
“Twoer three of thefe war.fongs, to  the Marfeillois Hymn echoed through the
which hiltorians have attribyred fuch vie-  sanks of the French u_.au..__ at the feld of
tue, have reached our times, Their rough Jemappe, we need not wonder that * the
fimplicity is well calgulated 1o make a .
_.o..m_v_n unpreffion on the mind. grace,” and that the energy of heroifm
‘ No tranflation of Tyrigus has hitheg-  was communicated with the found.
to fallen into my hands. Had it eccor- « ‘Thefe confiderdtions will, perhaps,
M.n.m to Sir Willam Jones to lay before tend 1o ftrengthen the conglufion 19
13 Scm::“‘.a_nb the praftical eshorta- which our enquiry hag been drawn, the
tions of tois polemic E&m.omﬁ. toge- terms of which, 1 am happy to vary, bY
...::. with the dignified politics of Al adoptivg the elpgant language of 2
2us, } could bave prefented & verfion  writer, emipent fo the regasment of

hig

has in.
g uttempt
z.aE_._w of
of time hyg

]

Yr :
His father's pride; who tells exch honeht
wound, '

Poiats to the fiffurd backler of his boy,

fpcar of Liberty was weilded with ¢lafie
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o, 1L )
. fays, * Poerey addreffes from roads ; and {uch Rreams never thould
hie Rm”._" Hr%o. ”w. the reafon alone—fhe be permitted to run in the drains at the
her Er P flions to her aid-—fhe mot only fides of the roadsy but in other chaoneis
S__-.m. MWHNB les, but infixes them in the at a diffance. 1In preparing the ground
Q.En: She foftens the wax with her pe- for a new road, or in repairing an old
..:w ‘ ardour, and renders it mote plafiic one, the firft thing t0 be attended 1o s
cultar .E.m.rw:&... the folidity of the foundatiop—if any
to the ar part of it be foft, that part will fink, let
R ~anime, the fuperficies be whar it may; the via
To &“ Editer of the Morthly Magazin cinity of {mall {prings iy generally the
LI ' fe detached holes which we

. , 1 received a lerter cavfe of thofe derach

mo_w\—r h_gnsm_n.ﬁ_nun of Barbadoes, de- frequently meet with in roads—thefe fpats
?iwoq..& n..%ms._o_. upon the fubjeft of muft be dugill a frm bottom is found,

i tiedial; .t w B T roring fprings mult be
”wﬂ. _qwn.ﬂ“_wm“mve.wu ,.om ?w%.uomn_nn% drained below'the ?nﬁ.&ms mmﬁ i

i iland, I have, wnfortunately, Having cbtained a firm fubkraten It
“am._ﬂﬂn ___”””__n:_w_...__ addrefs, bus, as 12 new road, or having fitled y alf in-
p ke =omn_c=§ that the Monthly Maga- equalities in an old one with olid ma.
M“n is circulaved in the Wefi- ndies, 1 R:mu_....nﬁas.”” ﬂmxﬂm._%n _kun-%mﬂ“
i ing his ¢n- ryoad wi 5
M__an“:._ul“: eibod of »n?n..w__.w ) thap is .m_..s_.m . N e covered
wri ich I atlude ., The foundation mult now be co
A.snén_ﬁnﬂ% mww.q“ﬂmyﬂ_ _MScw._uﬂu.._ ‘with fones of any fize, not exceeding iz
w u_vvnnn mon theory of wheel-car- of feven inches diamerer; it is obvious,
el nr“!_oﬂ._.r the common defeéts in that if fmaller flones can be rpm._rﬂo_;_m
Hﬂmwfunéa__gw he, iwvmnmnd"s En.. uns_._ﬁwrwm w”__ununﬂ_._ﬂﬂqc..ﬂﬂﬁ« _“”_”.MR. .as ¢
i ¢ to defcribe the y ! A
w“.."_nm .omw”__,.ss.ﬁ_ﬂzﬂu knowing that, in fettled firmly im.:_ u..nwnen =&mq~n. ﬂﬁ.
f21, more advantage is to be obtained by this operation, fuch EM_M__-“._. re
im ._.oq._uw the road, than by improving the large, moft either Mx.. Tl fones,
nﬂw.ﬁmo that is to be employed upom it; away; Over this a p___ﬂwnz b eartered:
I thali, therefore, make fome obfervations not larger than eggs, el
t f ‘fion of roads, befors I and {ettled with himmers ) the
Nﬂﬂﬂw—mﬁﬂn—ﬂumﬂ intgrftices of ,_Mn _E,mna..“ nmm.quw.cw .
" year rtg- (mall quantity of any nar ) -
iien, ﬂﬁuw.ﬁn—unuhmﬂn«pﬂ-&gﬂﬂo&w ficient to_cover the nosnm._ﬁomm_ﬂ
E.:mu of _“. _uﬂ w rcd, form expe- fpread; if =_.=R_ with ymnqﬂ Rl A
fubjedt—fa n_r EKB.“.S vm confounded better—but if gravel us_m cre pled
ﬂmwnnuﬂﬁmaﬂl&wﬂ Jauier means £o more iaa_aw ﬁu_—_ through nm": mohua 3 that
_ ii i i wafled. It is taken .
than mere facility, ovnw_““nﬂ awwnu -.Mw_.hw vk be done in dry emw_ﬁ_n_wm a_”
the former nnu_”rna. uw voud will, therefore, in thit § )
municate to others.
On level grourd,

_nu__mnn_iwmn.lm_.- 32_9
coade. fhould have fiv for cae il be worn
o greater levation in i nm.anwo __HM”. Mﬂﬁnuﬂ”-wh_nﬂn_numow”m-mﬂqqmru large flones
!rﬂmasnnan.s_ﬁaau:.wo_n

" ow be em-
Which Falls ubon its but on hills, the will appear—ri fhould ¢

k the fones with hammerts
tidge, or tvank, of the road, fhould be ployed .M w.ﬂ-ﬁ .L.“a o & Bl

igher i ; ._a_iq&sn_m_,a :%3_..._;_
wﬂm _a._..___w- ﬂmvmm.mn%hﬁ” no__nn form fhould  they ?oﬂ& MM _”ﬂn“.w_hsaaa thould be
enoo_u_mnnun.._._s prevent the effelt of fud- M,M:w nmw..__” ”o five feet long, sccording 1o
den gnd violent rain, which fometimen 18

il coft absuta
fo copious, as to rufh scrofs the roeds the fize of the Bng.wnw”me" road envercd
' . .

: ard to y
down hills, and which, firiking 0 tor- ﬂo__nﬂ.um«- ﬂ%_.u_w.nn v, 1o the breadth of monmﬂ
in! fite bank, 1 drisea % After another month, or fig
Kachads a Mamavqu% muu,ummuuw di- teen feet. " ad muft be broken, with
FQM.**’Z:&M NS.—.. %ﬂﬂ-o.”qﬂhﬁ.“uﬁ Oﬁ nTG —.Cmm.ll o&nﬂrum ﬂ#ﬂn. ‘.van manoer; bﬂ&. with
.—.un i Sm § 4 higher in the middls it " .qqu_m it thould be broken from
by raifing the rog A :4 ster finds a pal- propet _u.sn um.o_.as ” aptxsn&.:_i
o s o o el !
o L L. —fou 1 -. . P orme 3 .
palles no farther over the ?.q?“”onﬂhnﬁ W hittt this ounmnh,_m”n_mmﬁi. e o
mw_.o_cs_u nescay: ) G ﬂmﬁ Arcams  with a barro¥ Yow
.,Swnssn_:asw.usoﬁ.




