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moded by heat, that they are not to
be fonnd, in fummer, except in the
caverns of rocks, amidft the fragments
of unmelted ice, under the thade of
high fpreading trees, or of rough
and hanging precipices which face
the north, and fhield them from the
rays of the fun. Inthe morningand,
evening they go to paiture, but fel-
dom during the heat of the day.
They run along the rocks with feem-
ing eafe and indifference, and jump
from one to another; they cannot

* therefore be. purfued by dogs. No-

thing can ‘be more “extraordinary

than the facility with which they |

climb and defeend precipices, which
toall other quadruveds are inaccef-
fible : they alfo mount or defcend
in an oblique direftion, throw them-
felves down a rock of thirty feet,
and fix with great fccurity upon
fome cxcrefcence or fragment, on
the fide of the precipice, which is
jult large enough to place their feet
upon ; they ftrike the rock however,
in their defcent, with their feet,
three or four times, to {top the velo-
city of their motion; and when
they have got upon the bafe below,
they at. once appear /fccure and
fixed. : /

Tuoucuts on PoeTrY, ¢fprcially
modern, with Criticifms on feveral
. Pm-:'r‘

Sir, o Decs 19,

HE naufcous mechanifm of the
- great body of modern poctry ;

the falfe principles of excellence

that are fet up; thé¢ minute, and
foolifh criticifms, that ftare me in the
{ace in almoft every book of the pre-
fent day that treats on the fubjeét;
put me out of all patience. What,
I confefs, brought. thc matter morc
immediately to my mind, was turning
over the long and tedious controverfy
in fome of *your late volumes, Le-

tween Mr, Wefton and Mifs Sew-
ard ;—a difcuffion I would not on
any account with to be renewed ;
for which reafon 1 fhall decline ex-
prefling my opinion upon a point,
on which 1 own I wonder how, but
on what are now the fa(hfonable cri-
ticifins of merit, there canbe a
doubt. In our times the fhadow is
miftaken for the fubflance : the drefs
for the thought; the mechanical in-
cidents for the principal; and, as
Dr. Johrfon appliesit,

¢‘—Pars minima est ipsa puella sui,”’

Perpetual perfonification, meta-
phors, though trite unceafing, thick-
cluftered imagery, un-original, and
tll-combined, like a gaudy nofegay
of flowers of all kinds, borrowed
from all quarters, and arranged with-

out tafte, attempt to fupply the place
#f natura] and energetic flights of
imagination, of , the elevated and
pathetic {fentiments, and the bold
reflections of genius. Alas! how
ealy it is. to be a poet, if that di-
vine name may be applied to the
authors of fuch compofitions ! 1 do
not add to my complaint the mono-
tonous and mechanical harmony of
Pope ;—that fafhion, it feems, like
other meteors of a day,-has vanifhed ;
but I add, whatis equally fenfura-
ble, a harfhnefs of language, encum-
bered with confonants, and almoft
enigmaticly involved ; unpointed,
unfinithed, fo as to puzzlesthe fenfe,
and difappoint, if not difguft /the
ear. :

Yet fafhion loves to combine ex-
tremes: the fame age that applauds
thefc things applauds alfo ¢ profe
hitched into rlﬁe, and, extolling
the moft vapid tales, the moft infipid,
fentiments,. and the ‘moft common-
place remarks, expreffed in a lan.
guage the moft unelevated, debafed
by terms the moft cant and familiar,
added to the laxeft verfification,
rings their praifes for fimplicity, man-
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Jinefs, and clafficallity. " Johnfon, of
‘the magnitude and comppehenfion of
whofe mind I find every day more
reafon to be convinced, fomewhere
fays, that definitions of poetry :re
dangerous. What he thought dif.
ficult, 1 fhall not attempt. ~ But he
who, with a loftinefs of fentiment,
a capioufnefs of fancy, and an ex-
quifite fenfibility, poffeffes that atten.
tion which can’ arreft the operations:
of his own mind and heart, and thar
command of langyage, and of ear,
which cancloath them in words and
in rhyme, may be fafely pronounced
a true.poet. Such were Spencer
\ and Shakefpeare, Milton and Cow-
ley, of wlihich latter Pope fo happily
fays, ' :

¢ Forgot his épic, nay Pindaric art,
“ Yet still we love the language of the
heart,

Yes! I will affirm, that every man
of tafte will continue through life to
read his moral eflays, both in profe
and verfe, with increafing delight ;

while his Davideis, and too ‘many of | E

his odes, are negle&ed, as the ili-di-
rected efforts of the moft energetic
underftanding, and the richeft ima.
gination. And why? Here he fer
up artificial models of excellence ;
he facrificed fimplicity to the fathion
of the day; ** he plucked,” as the

great biographer fays, “ a deciduous

laurel ;" and the natural confequence
has followed.

Dryden, it may be faid, i injured,
by not being claffed with the four
poets. already named ;—his faculties

of fatiocination were undoubtedly
great ; his fancy was truly brilliant,
,and inexhauftible ; his powers of dic-
tien were in genel nervous, com-
prehenfive, and happy beyond all
‘praife ; his ear was exquifitc;—but
then—(with fear and diffidence I
fpeak it) he wanted that extreme fuf.
ceptibility of heart, which gives to
Imagination itswildeft and #icheft di-
rectionis ; its tendereft, - its moft de-
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Pope appcars to riie to have had fi-
milar defe@s, though not fimilar
merits.  Once indeed, he wrote on
a fubject that came liome to his own
bofom ; and then how did e exceed
himfelf! I mean the ** Elegy on an
Unfortunate Lady.” But this only
adds ftrength to ny pofition. Were
it not for that, an] the Eloifa to
Abelard,” I dare not fay in which

him.  Yet even thefe will not avail
to me, who prefer thought to cxpref-
fion, the fire and vehemence of na-
tural ‘eloquence- to ‘the ftiffperiods
of labour, and the harmony of na-
turc to the monotonous inftrument,
o long as I retolleét the Tancred
and Sigifmunday the Theodore and
Honona; and the”Ode on Alex-
ander’s Feaft. ' And, if to fucha
writer objections can' be made, how
rare muft be the combination of fa-
culties, that car produce a perfect
poem ! '
Gray, whofe talents were cer-
tainly of the firft order, has in his
‘legy given one of the pureft in-
ftances of his genuine poetry. Of
his Pindaric Odes, though they do
uot leflen my opinion of his ability,
my admiration has long been on the
decline. The caufe of his failure,
if he has failed, feems to me to have
been over anxiety, labour, and two
much ftudy of the arts of writing.
Paflages of ftupendous fplendor and.
{ublimity there are ; but, as awhdle,

their connexions are toQ remote, and
wanting that natural aﬂ'ociat‘tz)n of
ideas, . which, liké Dryden’s Ode,
proves itfelf to have been produced
under one impreflion of the mind,’
and at.a Single fitting.

Next, therefore, to the Alexander’s
Feaft, and in fome refpe@s fuperior,
is Collins’s noble Ocrc to the Paf-

fions, which, whether we confider

the ori%inality and magnificence of
1

licate, and interefting hues,

the defign. of the whole, and its
parts, or 1ts Imagery its fentiments,
B 4 A its

&

clafs 1 fhould be inclined to place - ' {ﬂmﬁ*. nay, to gather frength, and

‘exuberant fancy, and the benevolent

they are too artificially combined;

-
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its expreflions, and its verfification,
}as ever appearcd to me one of the
happieft efforts of human poetry.
To be thus fuccefsful again could not
be expedted ; yet, from his almoft
conftant adherence to allegory, it is |
a fubjedt of great regret that even he |
Feems fometimes to have miftaken
them for the foul.

- Why' does Thomfon continuc to

wve nis fails filled with the in-
creafing blafts of fame, as he rolls
down the tide of time? \Why, but
becaufe he does not ftudy what he
fhall write; nor dreffes up a trie
thought in tinfel expreifjons, like a
common harlot difguifed -in rich
apparel, -but becaufe he fits down to
defcribe the fcenes of nature, that
have from childhood delighted his

feelings with which they have nude

his big heartexpand. His language

is not perhaps always the moft pure.
and polithed ; but, being fufficicient
to convey his ideas without debafing

them, though it may not add to their
power of charming, can diminifh

little from it.

Akenfide’s Pleafurgs of Imagina-
tion is 4 moft fplendid and beautiful 4
poem, efpecially when we recollet it
was procﬁ:eged before the age of twen-
ty-four ; and fuch perfons of tafte as
wifh to fee an inftance how little
learning, and toil, and attention to
the ryles of criticifm, will do to-
wards the excellence of fuch a work,
may coinpare this brilliant compofi-
tion with the dull and vapid per-
formance which the Dottor, in the
latter part of his life, bi;: reswriting
the whole, intended to have fubfii-
tuted for it _ ,

Sonnets, or what they call fuch, |
are become very fafhionable of late. |
Yaour Magazines are afcr-run with
them; for, being thort, the writer’s
labour, however great, (apd great I
have no doubt it often’is), foon comes

to a clofe, ‘Three four-lined elegiac

Poetry. | Las

ftanzas, of alternate rhyme, are ftrung
together, with a couplet at the end
—and then, (however crude, com-

plex, uvnnatural, dull, and hob-
bling), the deced is done. Johnfon
has faid that the legitimate fonnet is .
ill-adapted to our lan uage ; and has
condemned even t1h_c§c of -Milton.
I muft differ from him here. That
it 1s very difficult, I confefs: the
repetition of rhymes will, without
great command of language, produce
embarraffment to the expreflion, and
diffonance to the flow of the verfe,
To my ear, habituated to the gene-
ral ftru€ture of Milton’s fentences,
and cadence of his verfes, he does
not appear to have failed in thefe
refpects : in elevation of thought,
and majeftic plainnefs of phrafe, I
muft think his fonnets of a tone
with his other poems. IHow noble
are the '7th, the 8th, the 12th, the
14th, the r5th, the firlt part of the
16th, the 18th, 20th, 21ft, 22d;"
and above all the 23d and laft.

After thefe what fhall I name?
Among the older poets,sa few of
Drummond of Hawthorden, "and
perhaps one or two of ‘Daniel and
Drayton! Of the latter, the hgh:ly.'
plaintive and perfe® one of Gray,
and the beft of T. Warton |—Shall
I mention the living! Thofe of
Mr. Smith, always natural and pa-
thetic, and full of fancy; and fome-
times fublime, are above my praife !
Ths objetion to them is, too [little
variety. But grief will harp on
the fame ftrings. Yet fow of thefe
fonnets are legitimate,” This is cer-
tainly a defect; hut only a fubordi.
nate one, as it affe€ts their form alonc,
But if genius like hers may be excu-
fed fromn thefe rules, is it to be en-
dured, that poetafters, of whofe pro-
duftions the outward refemblance
(very flight as it is] is the only claim
they have to the title, fhould be ex-
empt from the lawd that mark their
fhape ? ' o

Mifs Seward, the fuperiority of

4Az whefe
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when fhe reigns-in ¢ lier ¢
. etherial race” to {ollow after models
: of perty excellence, we'liment the

N

degradation of th brightct talents.
The more equable ftrains of Mrs.
Parbauld, elegant and eafv,
more . placid delight to
vooment, af they do not cqua'ly tranf-
port the foul.  And here | clofe the
1ift, nor enter upon thof: ather fe-
mule names-with which Mifs S, |
cholen to ftutt her Liit, ani
her contemporaries. Lt
my pen; Ieit | preclude i
that indulgence, of whic) I 'tear that

- I and in too much noed, My ovwn
4 productions muy be too liable to thofe
F .objedtions, that 1 have fy 3

imputed to others, Alas! ] foar they
may !—"There was, I f; nfpeet, a time,
5 of thar vouth, which is not vet .,

©when, davzled by the tine ] o cor- |

Aixtradls from the Righis of iVomen.
whofe imagination over her Judze-
“muent, every perfon of unde

muft be convinced of, and heri}
- probably may not be dnwillin o toals
Iow; always poetical, always relnedis
able, (except when fhe paraphrafes |
Horacce), though very uncqual ; when
fhe purfues the natural fire of Ler
fancy, produces paflages of fubiimicy
or pathos, that leave all competitors
far behind her.—2ut when {he be-
wilders herfelf with critica

FExtrad Srom the
Ricuws of Wonmgn,
Ly a Wouax.

t

T LIS imporiant volume will be
£ red with faisfacion and de-
light, os long as virie, seaius, fenfe,
wndiceling are held in proper efiima-
tion. it isour ardent with to do the
fair writer every jufiice, and furely it
wiil be faid by Tuch who perufe with
atteation, and who can pofiibly re-

the judg-

et e ilop

fufe it to the foliowing extra@s, that
her beft praife is contained in her
work, ‘

“Suppofe a. woman,” fays the
accomplithed writer, * trajped up to
obedicnee, married to a fenfible man,
fwho dirceis her judgment without
making her fec] the fervility of her

pricty by this refleled light as can
be expeciad when reafon is taken at
fecond hand, . yet fhe cannot enfure
the life of her prote@or; he may die,
aud leave her with a large family.
“A double duty devolves on her;
to cducate them in the character of
both father and mother ;, to form
their principles and fecure their
property.  But, alas! fhe has never
thought, much lefs acted for herfelf,

“he Las only learned to pleafe men,
to d pend gracefully on them, yet,
viacuinbered with children, how is
the to obtain another protetor—a

d wae de ;
od as de- Ei'l*fbﬂ-’:d to fupply the place of rea-
which in, 5 A raticnal man, for we are

- rupt cxamples, ar 4 actertiny the !
ftandards of antiquity wich which tlo !

E - fimplicity of my chilih:

E lighted, and to the merics of

the fympathy of mx heart hore teftj. |

»

mony, I cramped iy thonghes, and
: controlled the ardor of my foul, j
fearch of falfe beautics, and tl
- mate {parkles of affectation. Lut hope
flatters me the time i not paft, aad that
Ifaall vetliveto complete thedefigns
with which the dreams of my infancy
fitled my fanguine heart a
however devreft By dif:
“repelled by envy “and mafi
overclouded by grief, ftill rife
‘over the waves of oppofition,

and which,

jho - treading oa rom atic ground,
(thouzh we may think her a pleafing

f 5 5
Mdocile creature, will not chufe to

marry a family for love, when the

creatures,  What is then to become
of heér? She either falls an eafy
prey to fome mean fortune-hunter,.
who defrauds the children ‘of their
paternal inheritance, and renders her
miferable ; or becomes the vi@im of
difcontent and blind indulgence,

%opndy (hee tenor of tay thoughts a_nd‘
‘Tatticns. Visks pE Graxpison,

pref them with refpe@ ; for.it is not
- a play

fubjection, to a& wigh as much pro- .

world  contains many more pretty -

R L S (5 vl

Unable to educate - her fons, or im- .

[ S R



