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opinion ;" and then, like the oid officer at Ou_m?.- con-
cluded by faving, * we fhall never be happy till we
have a King."' .To this he was anfwered, thar not
being a competent judge to determine which govern.
ment might be belt, he thould only obferve, that this
was not the firfl time he had vifited this country, having
fecn various parts of it before the revolution ; but that
he had never obferved it fo well cultivated, or the Wam.
fantry fo comfortable as they apparently were at prefent.
“ Ah! Sir,” refumed he, firugging up his thouilers,
‘“ wie [ce clearly that you know nothing of France, but
by the moft fuperficial obfervation ; and I am not fur-
prifed ac what you fay; for the poor are obliged to
work day and night to obtain a livelthood ; whereas, in
former times, many were fupported by the nobleffe.
Oh1 that thofe tirges could return, when luxury and
fbew flourithed ! for [ could fell ren eils of linon then
for one that I feli now:" an odd kind of argument,
which, by the bye, confirms my former affertions ; for,
in confcquence of the rapid progrefs made by cgotifm
in this country, fcIf becomes the principle objeét, and
we really find each individual prompted to fpeak and

judge of the revolution in proportion as it more or lefs
Hcted his intereft,
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STRICTURES ON THE FALSE T
oF )

MODERN POETRY.

Englith poetry, like thar in the latter ages of Rome, is nothing,
at prefent but a combination of luxuriant images, without
plot or connexion; a ftring of epithets that improve the
found, without cairying on the fenfc,

GOLDSMITH.
HAT human nature is apt torun into extremes, is
a remark which, however trite it may appear, is
not {ufficiently attended to, For, if we confider the
_ conduét
USheic hures opthe False Ttask 3 Medera
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condudt of individuals, or of mankind colle &ively, we
fhall Aind, that they have no fooner re&ified une error,
than they are hurried by the prejudices and opinions of
the moment to exceffes of a contrary mature y and there
i, perhaps, no inflance in which the truth of this ob.
fervation bas been more fully exemplificd, than in the
progrefs of poctical ftudies in this cor atry,  When
Chaucer firft furprized and entertained his pative plaing
by the rude notes of his lyre, he found the fan uage in
which he wrote immerfed in barbarifm; he however
began the courle of 1ts refinement, and almoft every fuc-
ceeding writer of any eminence, made fome addition 1o
its copioufneft, fmoothnets, and clegance, ull it fecmed
to reach its climax of improvement, under the aulpices
of Pope, and his cotemporarics. But from that period,
3t has been the prevalent cuftom to feek after mitiaken
beauties, and to load the produdtions of fancy with thar
exuberance of ornament which mut difguft rather than
pleafe arefined tae.  So much incceed Ras this been the
cafe of jate, that the imagination is fatigued by the turgid
obfturity, and inane pompofity of modern poetry ; which

in gencral fails of interefling erther the judgment or the .

muw,_m._:sm.

It is my intenticn, in this cffay, to confine myfelf to
the confideration of the firft partof an affertion contained
i the motto:  That Englith poetry is nothing at pre.
fent buta combination of Juxuriant images, without plot
or connexion ;" and to point out fome of the principal
errors committed by modern writers, in the formation
and arrangement of their ideas, It has been juftly ob-
ferved, that poctry may be denominated a painting in
words, In the introdulion of the delightful fcience
ameng any peaple, it is chiefly emploved in deferibin
the beautses of nature, or the fimple manners and tranfs
altions of fociety in its unpolithed Rate: As mankind
advance in improvement, thie defcriptions fail of their
effedt, and become trite and u pleafing from being often
repeated.  Hence the poet is induced #0 leave the paths
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of material being, to wander in the regions of unreal ex.
tftence.  The vireues, the vices, and paffions of human
hature are perlonified, and jts various purfuits wrapt in
the pleafing difguife of allegorical Ftion. This fpecics
of defcription, when regulated by a found judgment, is
produtive of the grearet advantagés; the mind i
thereby introduced to feenes much more various and
magnificent than any combination of fenfible objefls
can produce, and the aid of fancy is called in ro adorn
thofe metaphyfieal difquifitions, which, if .confined to
ahftra®t ideas, and fiteral expreflions, become dry and
difguflis

As an author wha employs his talents in this mode of
writing, if fuccefiful, deferves greatapplaufe, fo he is ia
much greater danger of running into abfurdities than
onc who confines himfelf to natare; f{ince he runs the
rifk of miftaking the ablurd chimeras of a confufed ima-
gination, for the fublime conceptions produced by poetical
enthufiafm, .

One fruitful fource of error among poets, is the abfurd
combination of allegorical figures. A number of jdeas
fvike their minds atonce, as Appropriate to their fubjedl,
which, without taking the pains 10 feparate, they com.
mit to paper : Such an imagery may at firft fight appear
folendid 3 but, if we atkempt to examine it minutely, we
fhalt find it like the crude conceptions of a dream, 'it pre.
fents no regular form, or conneétod feries of attion, to the
mind. It was a fault of this kind, thar Dr. Johnfon
fo feverely condemued in Gray's Progrefs of Poetry,
wherein a tide of mufic is defcribed as mm__os...."

Now talling down the flecp amain,
Headlong, impetaous {ee it pour, .
While rocks, and nodding groves, re-bellow 10 the roar.

u_.;m&nnrmﬂm_ﬁw.u::nzanom writing this, was
thinking both of a fircam of mufic Bozting through the
air, and a fiream of water ; and that, without faying 1o

analyze thofe _.nmm_.ug idcas, he conneéted objeéts which
WeERe
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were totally different io their nature.  Toavoid fuch an
error, writers fhould confider that when immaterial be-
ings are reprefented to the mind under the form of fome
objed® ‘that may be apprehended by the fenfes, the Jatter
fhould never have an quality n‘mlw& to it which it
might not be fuppofed to poflefs, if it really exifted.
Thus, if the above.mentioned writer meant to compare
the progrefs of poctry to a fiream of harmeny, he oughe
not to have introduced into his allegory the qualitics of a
Fver, or a water-f3l),

Another faukt, not much unlike the former, is the
jumbling of literal and metaphorical thoughts and ex-
preflions together. The poet meets with a fimifie
which he thinks applicable to his fubjeét, but forgets
to complete it, and the fancy is difgulted with a muotj.
lated, or half formed figure, of which it can form no
ditin€t idea. I have often thought a paffage‘in the
poem, from which I have already taken a quotarion, an
inftance of this kind : in the beginning of the laft ver,
we meet with the following lines 1 )

“Hark! his hands the lyre explore !
Bright-ey'd fancy, hov’ring o'er,
Scatters from her piurd urn

Thoughts that _ﬁu—__m. and words that bym.*’ "

I could never conceive, by any effort of imagination,
how thoughts and words could be feartered from an urn .
the comparifon, in itfelf, does not appear remarkable
either for its clegance or Jutnefs of application; but, if
Mr. Gray thought that the idea of an urn would anfver
his purpole, he fhould, to have completed his metaphor,
have reprefented the effufions of fancy under the fimitie
of fome material being, which might be fuppofed either
to flow, or to be fcattered from an urn.  VYarious other
faults, common in the formation of poetical imagery,
way deferve fome notice, though, s they. have been
often mentioned by former writers, § fhall JuRt content
myfelf witha few curfory remarks upon them,  Among

- others,
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others, is thatof being too minute and redious in defcrip-
tion ; the confequence is, the mind becomes diftrated by
an attention to too great a variety of objedls ; and is in-
capable of diftinguithing the morc prominent traity
waich ought chiefly to engage the fancy, or effe@ the
fenfibility : To this may be added thefe miftaken at.
tempts ot excelience, confifting in unnatural diftortions
andfoarfenefs of colouring, which form caricatures rather
than agreeable images, and tend more to excite riibiliy
than admiration,

Bur it is ot merely in the incorret drawing of poet.
ical Rgures that modern writers are defetlive; for
though fuch figures may in themfelves be juft and ele.
gant, they may yet be ufed injudicioufly, or to cxcels ;
which indeed is che common pradtice at prefent. It
appears to be the opinion, that poetical excelience confifts
entirely in far-fecched ideas, and fplendid Rights of
fancy.  Hence the morning, the evening, the winds, the

virtues, the vices, &c. are perlonified, and decked oyt
with all the fopperies which a luxuriant imagination can
beflow on them. Nymphs and fatyrs, cherubs and
furics, ** Black fpirits and white, bluc fpirits and grey,”
are conjured into exiftence, and join in the my fic fray :
the mind is led into the fairy {cenes of allegory ; and
hills and dales, lawns m:mmmqofu. alternately rife and

vanifh in metaphor,  But of all extravagancies, there is
none, perhaps, {o truly ridiculous as a poctical lover, who
is driven almoft melancholy mad by the cruelty of his
fair tyrant. Lightnings, darts, and flames, are but ord;.
uary fimilies to exprefs the irrefittible mfluence of her
eyes, while he, wandering in lome unfrequented fhade,

 Aflifts the pouring rains with brimful eyes,
“And aids hoarfe howling Boreas with his fighs.”

Here let it not be imagined that it is my intention
faRidioufly to condemn, as improper, the partial ufe of
fuch images. On the contrary, it is from fuch that the
fublimeft beantics of poetry are derived; yet he de-

_ ferves
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fcrves cenfure, who, from a miftaken ambition, exceeds
the bouds of propriety; or who, without regard to
regularity, combines a profufion of heterogeneaus ideas,
without order, and bewilders the minds of his readers in
a fplendid chaos, the abortive creation of a lively but
uogoverned fancy.

A modern writer is often regardlefs of what ought to
be his principal defign. Ts his poem didaftic? his en- .
deavour fhould then be toinftru&; he ought therefore
to admit of as much ornament as will render the vehicle
by which his precepts are conveyed, agreeable: If he
excecds this bound, he diverts the attention from the
morat of his piece to its embelliiments. Again, does
he with to affet the feelings? he thould confine himfelf
tothe fimple, yet energetic paths of nature. The heart
difcovers the influence of arty and regards with indif-
ference thofe writings which are defigned to raife fighs
and tears by figures of rhetoric. In fuch works, no or-
oament fhou!d be admitted thatis calculated to check the
rifing tide of fenfibility. .

I have thus endeavoured, in thefe few incoberent
oblervations, to point out fome of thofe falfe refinements
in the imagery of modern poetry, by which I have beed
often difgufted. 1 fhall, in a furure paper, confider the
fiyle and mode of expreffion now in ufe.

JOHN JAMES PEAT.

N \/
A MOST REMARKABLE INCIDENT,

\m:.n\n?}.an\nknw.\weanhn&kig e.\. u.cu\ow\vu m&.«m,&\#ﬁ.&
20y 1768, fo his friend at Galway, in freland,

wﬁ.l.m E moft remarkable occurrence here, is the extraor- -
dinary cafe of:2 criminal under fentence of death,
and who was to have been broke on the wheel the 2d cur.

rent. The day before he was tohave been exequted, he .

fell into a profound fieep, and has lived fince without

. .
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