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alone the dignity of the historian
permits him to detail.
Novel-writing, independently. of
its own peculiar fascinations, has
contributed greatly to. increase the
materials for poetry ; and has given
it infinitely more variety and effect,
by widening the e of those hu-
man characters which it professed to
represent, as well as of those persons
to whom it is addressed. It has dis-
closed to us those hidden sources of
interest and attraction, which exist
more or less in the lowliest indivi-
duals, and the most obscure condi-
tions, whenever human interests are
at stake, and human passions, or hu-
man energy, are called forth. The
freedom of the novelist from all
trammels, has given him boldness to
achieve unexpected discoveries, as to
the almost boundless variety and ex-
tent of interest arising from the deli-
neation of human nature, in all its
ditferent aspects ; and he is led to
draw his portraits fresh from nature,
with the same air of bold and grace-
ful negligence in which he observed
the originals. From this source,
poetry also borrows a more natural
tone, and imbibes a spirit of greater
vigour and variety. Those conven-
tional rules, which had limited its
ctforts to a certain elass of characters,
and preseribed to_it a monotonous
statcliness of style, from which it
was accounted bad taste to deviate,
have been gradually disregarded ;
and it now profe: (though under
far greater restraint) to delincate,
like novel-writing, every scene in na-
ture, every feeling of the human
heart, and every variety of human
character, which can excite interest.
Not only great events and striking
adventures, but the quiet and un-
varied scenes of private or domestic
life,—the visions of philosophical re-
tirement,—the feelings, habits, and
pursuits of the humblest society,—in
short, every class and condition of
life, have thus become the sources of
poetical interest. For it is no para-
dox to assert, that there is food for
!:octry in the humblest bosom where
uman passions dwell; wherever
there is a spark of amiable or ho-
nourable feeling, that feeling can
kindle the sympathy of others; and
it is the poet's task to adapt it for
shis purpoge. [t is the triumph of

dap-
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a representation of nature. His style
is susceptible of the utmost sublimi-
t mdrdw-; but he is also free to
dyeneen , without any breach of pro-
priety, to the utmost simplicity and
plainness. The style of poetry, on
the other hand, is elevated, by cus-
tom, above that of prose. The: best
poetry, certainly, is that which car-
riés away our attention entirely from
the style, by force of thought or feel-
ing, and of fancy. But
such an object cannot be obtained by
neglecting the style. On the contra«
ry, our attention is forcibly recalled
to the style, by this very neglect;
and no other excellencies can atone
for the want of that dignity and ele-
gance, without which there can be
no poetry. The poet is therefore
restrained from indulging in that fa-
miliarity of phrase or allusion, by
which the novel-writer is often en-
abled to give his its & greater
air of life and reality. He may ap-
proximate very nearly to the lan-
age and feelings of actual life, but
E‘: cannot transcribe them, as the no-
velist often does, without alteration
or embellishment. There is a limit,
not very easily defined, th suf-
ficiently clear in practice, ond
which {ne cannot pass, consistentl
with poetical effect. But the novel-
ist is liable to no restraint, except-
ing this,—that the characters and
scenes which he describes shall be
fitted to excite human sympathy;
-and therefore he jé quite at liberty to
be dignified or fl.mi‘ihr to captivate
his reader by splendour of fancy and
eloquence, or touch him by pathetic
aimpliu'ti;,_ to choose his ters
from the humblest station, and clothe
them in all their natural loveliness,
provided they are better fitted, by
that means, to touch the feelings.
What, accordingly, can be more af-
fecting, than those scenes in which
the Great Novelist throws aside all
the disguise of adventitious rank and
splendour, that he may expose to our
view the unmtn.ines workinp’ of
nature,—the ungovernable passion of
ief, for instance, as displayed in the
sherman’s cottage, (in the Antiqua~
ry,) upon the death of his son,
pure sisterly affection and uncon-
scious hercism of Jeanie Deans,—ar
the fearful pathos with which M
Merrilies denounces the fate of El-
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kind of energy, which, as they are
inapplicable to the ordinary course of
events or characters, must be fre-
quently abortive.

But there is a school of pathosand
energy, which has been hte:I much
more celebrated than any of these,
from the splendid genius with which
it is adorned, vis. that which pro-
fesses to represent ungovernahble pas-
sion, revelling amidst the pleasures
of life, without restraint from pru.
dence or principle, and adopting at
last, from satiety anddisappointment,
the -maxim that “ all is vanity ;” sa-
tirizing alternately with the bitter-
ness of a cynic, and the levity of a
libertine, those habits of social and
domestic life, which cannot bé enjoyed
without the cultivation of serene and
contented feelings, with which such
violent passion is inconsistent ; and
expreuil:g an unconquerable aver-
sion for the world, and for all human
pursuits, founded on a brief and su-
perficial experience, which, being
spent in the hasty pursuits of passion,
without any serious attempt to culti-
vate friendship or symplathy, has ne-
cessarily eudes in spleen and mortifi-
cation. Such a character forms an
admirable vehicle for giving a rapid
sketch of all the leading pleasures
and pursuits of human life, with that
spirit of satire which lends point and
energy to description. ere is a
boundless field for pathos and talent
of every kind, in describing, with all
the force of moral painting, those ob-
jects in which’ man most ltrongl
zmpnthim, and the passions whlci:

ey excite ; and the suthor, after he
has wound up our feelings to the
highest pitch, by his eloquence, exalts
the mystical grandeur of his assumed
character, by pouring contempt on
the emotions he has raised, and de-
claring, that whatever rouses the
strongest sympathy of others, has no
longer any power over him. If any
stories are written in this poetical
vein, they will relate, of course, to be-
ings whose strong passions havehuy-
ried them into crimes that arm socie~
ty against them, and who, being still
sufficiently under the impulse of
sion to justify their conduct to them-
selves, consider themselves as the in-
Jured parties, and resolve to a
the wrongs they have done to socie-
ty, as if these were wrongs which

[8epr.
had suffred. - Linked with 1}

mm of such s mi‘c ;1:

ro, the ohject, and i

tim of his {d-.
more than buman besuty, and more
2;1; ::iniuho tenderness; whose
unresisting submission to
suffering forms & relief to his
dark ferocity, and who yet sheds aray
of human over the gloom of
his character; by that hewho
had lost all sympathy for others, had
concentrated all in her.
Theprototypes of suchcharacters, and
the occasions for dmﬁ them,
are happily not to be- n Bri-
tish society ; they wust be sought
for in those half-barharous countries,
where mankind ave divided into ty-
rants and slaves, tormentors and vic-
tii::l:,—whm e'n;. class of societ
makes another unresisting suf-
ferers of their passion and cruelty.
These subjects afford zp for some
8 delineations, abound in
tragical results; but they want varic-
ty. The violent passions do not ad-
mit of variety, becausethey are of

g“.e& themselves in the least with that

ot et L
'orm the ‘'wariety in
the drame of lmmla Nothing
could have given ta'the eharacters
naw .ﬂu& 10 #W they
ave ex: t the powerful genius
that ushered them into notice, who
has entered into the wery life and
spirit of the ‘charetters which
~—infased into
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actions, which are eommm! es-
,aned vicious, may be t
vl the loftiest feelings, the

urest notions of virtue.  Many wri-
ILH;Q of the German w have
carried the same system to its utmost
height, and seem, one would think,
t have tried the experiment how far
1 was possible to eqnneet vlrhumlv
motives with bad actions. The ex-
iravazancies into which this system
has often hurried them, bears - the
wune relation to real genius and feel-
per that fanaticism bears to true
pov. Itis the English poet, how-
cver, who has given this system more
“an its true value, by the adventi-
ornaments with which he has
wilit. ‘The splendid and often
noral sentiments ‘which he ut-
¢ s, 25 to the nothin, of humai
pursuits—the unrivalled beauty a
it of his descrjptions—his singular
kill in analysing the feelings of dark
losoms, and placing human passion
bofore us, inits fervent ecstasy or un=
vernable  fury—these, with lnl
v other great qualities; give a.

X L.:vn-dncss to every subject which he

touches, and invest llini chatacters
with an appearance of inspiration,
which they owe solely to his genius.

But such characters,
powerfully delineated, caln‘;t O::iﬁ
vdecp or permanent sympathy; since
they take possession dl{:ﬂy of the
tancy, and scarcely ever resch the
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remain subject to this influence, we
are spell-bound, as under the wand
of st enchanter :—the train of feel-
ing which the poet makes us follow
may be coherent, as the thoughts of
lunatics often are ; but it is_not less
unfit than they are, to stand the test
of reality ; and we ghdl! escape, at
last, from the state of unnatural
ecatacy, or self-created sorrow, to
which he has condemned us, into the
chearful day-light of actual life and
nature. Hly: genius, however, would
probably not have been so distin-
ed in any other course as it has
in this; for genius, more than
any otheér mental gift, receives an im-
from early habits and associa-
tions, which marks out the precise
rth in :‘Ill‘i‘ch itis dut;ned to excel.
tisin to e that more ex-
cellenice would llizgv‘el been attained in
another course ; every effort made by
“the author, ifi another department,
wonld hiave probably been laboured
- and lifeless ; it is on ii&ltl;lﬂpuh;o
whichihis own es have guid-
hin hg:');:iu feels ‘ﬁul the
taneous existe! "°:;

however .

heart. It requires a violent effort of .

the imagination to throw ourselves
out of our habitual qm&thhl an
ssociations, and to RN E
minds so far as to place theth in ac-
cordance with the feelinges of
v\.:rnnrdinm—y bemg'l whom M .
reprsents to us.  His' genitis
praduce a momentary belief; that

Hlusions which he places w ool
* realities ; that the m

pa-sions yand
vhich hie adorns withi all the
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lizlits of human natureg
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guise from us the lur

that fearful spirit, whicl possess-
ed our thoughts, under all its various
incarnations, and arrested our at-
tention to the war which it appears
to wage, incessantly, with society and
nature. The poet himself ap) y
indeed, to have been at last tired of
the perpetual gloominess of his muse,
and has, on several occasions, ex-
changed it for a vein of levity not
less portentous, in which he treats,
with bitter ridicule and scorn, those
habits and feelings which were for-

features of

merly the subjects of his invective .

and indignation. He sometimes even
places the riddle and its solution in
still closer contact, when he raises
our feelings, in one verse, to the
highest ‘pitch, by the most daring
efforts of poetry, and derides, in the
next, the enthusiasm which he had
kindled. The strong emotions ex-
cited by his serious try, which
leaves on our minds the dishearten-
ing impression, that the manners and
institutions of society are at war with
human happiness, cannot be more
effectuallyremoved than byhis lighter
poems, in which he laughs at all
scrious emotion whatever. The lat-
ter afford a tolerable parody on the
former, and illustrate what is at any
rate tolerably clear, that his serious
misanthropg must be merely a pass-
ing mood of the fancy, since his ge-
nius which created, can, almost at
pleasure, dispel the illusion. It may,
perhaps,ebe thought that the fierce
nvective which he directs against
society, and the’ levity with which
he would persuade us to despise it,
both arise from the same distorted
views of human nature; and that
such views are too alien from ordi-
nary feelings and experience, to ex-
cite any enduring interest, or afford
sufficient materials for poetry. The
poet who opens his fancy ‘and his
heart with least reserve to the ime
pressions arising from nature and so-
ciety, will rather be led to d
human life with an agreeable m&
of curiosity and sympathy,
cccasionally to pity for the faults an:

f

0 at the
«and pas-

& thousan!
contentions and

ging before him. -The feeli
turally ' produced by. such a scene
may be often wesm -and contempla-
tive, but sc ly ever misanthropic ;
and it is frequently chearful and
ous. This,

the tem r

minds have been ;moat, extensively
imbued with a knowledge of human

life, and whose worka are - treasures

of information ng human na-
ture, as well as im ; monu-
ments of genius. The works of
Shak , and all the other great
Engli:Il: dramatists, of Milton,.Gol-
smith, Campbell, Bcott, and of the
Great Novefinl,’ abound in thosc
cheering and indulgent views of hu-
man nature, which generally
to increase as our e ¢
and as we acquire & ;
into the human.character, flt ;as
for hu-

sympathy—inshort,
agination the ctel
pourtrayed—that many.c
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Simond's Sivitzerland.

sLRLAND; OR A JOURNAL OF

Lk AND RESIDENCE IN THAT,

L ¢rrv, 1N THE YEARS 1817,
|«l=. axD 1819: FOLLOWED BY .

‘ {ISTORICAL, SKETCH ON THE

\NEKS AND CUBTOMS OF AN-

, v1 AND MODERN HELVETIA,

LY 1LOUIS SIMOND, AUTHOR

J0r kNAL OF A TOUR AND RE-

fiNel 1IN GREAT  BRITAIN,

(sG THE YEARS 1810 AND

i21l. TWO VOLB. OCTAVO. LON=

1822,

W1 have transcribed tllEtieleofﬂl’il

i in English, although it was in
[ ruch that we first met with it—
2w hegin with advising such of
ir 1eaders, as are at home in tl.lq
Lot Linguage, to study the work in

-urizinal form. Weelieve, in-

t M. Simond is author
lation, no less-than of the
rach original; but we ‘do. not
. that in English he lias given a
rv Lt view of his own book. It is
exactly a translation ; it is ra=
‘t vannther eriginal. The alterations

native tongue® ! 'We thivk it right
to mention this, because, as .the
ish work will naturally come in-
to the hands of: m readers in tlub:
country, jill by no means
awm“zf i?:eg’ult merit as & work of
eloquent description, For our own
parts, we are glad that we first perused
it in French, as we are sure our ima-
ginations could not, otherwise have
been so warmed with the pi
which this admirable tourist has
drawn. - A writer of  feeling and
judgment can make almost any. de-
scription of nature or of man strike -
upon some chords that carry it to the
heart.  The author of the Pirate
has given to the barren and naked
landscape,’ even  of Ultima . Thule,
an interest which . the ‘scenes of
Greece or ofgtdy- could not in: :i'e,
if described by a tame or undi o
D8 oburve’f ‘ But M. 8imond has

* 1t <eem improvements, and there * here found a field fully. equal to, his
1ot that flow and colouring

of lan-
¢1ie which render the French work
composition of great beauty and
junee. M. Simond once wrote
English than .he does' mow.

lis s ot at all surprising, since he
i of late resided so much on the
Continent ; the wonder was, that he
«any tine wrote our language bet-
7, we believe, than had ever been
dne by a foreigmer. It is sca¥ce-
jossible, too, to give to.® work
e same interest or besuty, when

ew-modelled, as it foluﬂd-in

st form, at least, if 1t origi=
wily a work of cxcel’kne&w-sm
4. pocts have attempted to, make

*cwmenti of their most
I fluraances, but seldom; wit
. ‘Tasso and Akenside ha)
ranarkdbly,  Had M.
‘it first in Engligh, ho
vt the composition
! yet we question i}
v conveyed into ang Bni
wine work,  althoug!

«h lan

wers, and such as to awaken all -

is research and inquiry. He has,
in truth, beat it ‘in all its .
witll: infinite :chhl"vaily tnl;l“ o;’e:
he has tried, alike, * W y gy
what the covered yield ;" and. much
as it hai formerly been explored, we
doubt much whether §witzerlandhas,

er who was.




