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250 THE REFLECTOR.-—Few excellent Pocth

That is “ Sime are great above ofhers ; but that which is ultimate,
and crowns ull, is in kings: explore no further.”” Ho in the
scietecs and arts.  Numcrous as are the philosophers in England,
and many who encel others, yet there is but cue Newlon : nome.
routs as painlers were in Greece, snd ne doubt wany that wers
good, yet she could claim but one Apelles : and numerois as were
her poets, yot she coald boast but voe Flomer,  All whe are any
way emirguit are so many circles, which are Jdrawa from the same
centre, but havo different circumferences. These who take the
most extynded yange, would be calied the most excellent; those
whose circlo i less wide, would be denominated, though they might
be good m their way, the less excelleut: and in a judgment of
comparisen, when the opple of contention is thrown down, we must
necessarily cry, “ Detur optimo,” [t it be given to the best.

Again, it is in relerence to other arts that we employ the word
excelicnee, as a sort of mile of comaparison. A French critic bas
respect to this rule, whea lic obsceves, * that in reality poetry is of
oll arts the most perlect. The perfections of the other arts are
Hmited ; that of poetry has no limi: in order to succeed in that,
it is necessary to know almost every thing."® - On the last senti.
ment I have olready delivered my opinion; and cortuinly it
requires great moderation to ioterpret it according to fruth. 3t
sbows, however, the high scnse pat by Rapin on poetry, aod, at
the kame tioi, how difticult he conceived the perfection of that ex.
guisite art wust he.

Stilt it may be snid that all thi is but general : it will be urged,
that superior talents and extraordinary application are necessary to
veach excellence in any depsrtment of literatare. So thzt the
queation will return: s the excellence of poetry as zccessible as
that of the other arts and seiences? It is generally, and [ think
justly said, It is not. What then are the dificuities which lie in
the way ? what the dragons which thus guard this golden fruit?

Excellence in poetry is certainly a high attainment. Indeed,
some writers have so elevated the character in heir descriptions,
as to deter almost every body from the bhopes of reaching it.
Grecian and even Roman writers were accustomed to speak of
Homer, as if Le were the only man of all antiguity eutitled to the
secred appellation,  Aristotle very commonly speaks of him under
the title of & Momwme, 28 if the odly poet; and the advocates for
original gepius in England have expressed themselves in terms
equally splendid. Indced, while Longinus did but throw out ge.
peral hints, by describing the rare qualities of the gublime in

poetry,

* Ea effet, la poisie est de (ous les arts le plus parfail 1 car la perfection
des nutres arty est bornée g celle de po€ue pe P'est point : pour y remssir 1} faag
yeesque tout icavolr,—Jeeffex, tur la Poétigus, par Rapin,
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poetry, others have specified names, as well as characters, holding

forth two or three superior apirits for admiration, -ma denouncing
the rest 3a o herd of imitators. ‘These superior spirits have been
ordinarity Shakspearc, Milton, and Spenser;* and if I way be

allowed to express my opinion, there are those who sometimes -

treat cavalierly certain writers, who have some claim to thelr re-
spect.  For though those cminent men, whom they 50 celebrate,
will be altowed to possess more of the poet's eye then most writers,
and are therefore more original in their perceptions, and more dis.
cursive in their representations ; and though Dryden, m.evm.. sod
Gray, as must be aliewed, were much indebled to other writers,
(ool that the great men just mentioned were not,) yet let them
defiue ever so high, and discriminkte, dissect, and parcel out ever
8o nicely, [ must still believe, with their permission, that Dryden
and Pope had creative minds, aad that Collins amd Gray were not
ouly men of taste and skill, but even geniuses aud poets.

Some have & short way of settling this mattér, like those who
talk aboat “ A Royal Way to all the Arts and Scieficn."t  The
notion that a poet I§ = person inspired, was s favourite one with
the ancient poets aad critics; he was a kind of elder son of the
deity, and distinguished by his partial regards. Homcr wasspoken
of not only as inspired by the deity, but as & divinity Bimself,
Hesiod, aflter expressing his homage to the nymphe of mn».na.c-
and celebrating their high descent, informs ug that they gave him
a sceptre, and breathed into him a divine voice. Virgil] speaka
of poems as synonymous with the gods. Nor need this surprize
us, when Longinus maintains that metre, the mere measurement of
verse, was of diviae origin.y Se also the northern bards thought
of their Runic rimes, and the eastern of their Pracrit and Sancrit.
Qur Milton was full of this influence. He bad his heavenly muse,
his nightly visitant, his Urania, by whom he was led

into the beaven nf heavens,

Nor has this language been adopted by such writers only as it
tempted the higher flights of herolc, lyric, and tragic poetry, which,
conversant as they were with herves and gods, E_m_.n.._.-n:i:u be
expected to use maguificent sentiments and hi mr&oeu.._.nm. language.
Every species of poetry possessed a portion of inspiragjon. Even
those writers who immediately attacked the viges, administered owo

22 *

* T alude more particalarly to Dufl oo origieal Geolos, & writer X cmqo
band. -

ao.+§n.u“ﬂ-ﬂ_“ M a treatise 1 bave never seep, entitled % Vin Regis nd smaes

Artes ¢t Bcientias.”
b — Nibil ille deos, pil carmisa gprat.—Ecl, viil. 102,

§ AWoMwvi yag SEUeSINTAT KRS NI WATEWT HETTRR Diventi Looe
gial Fragmenia, ’

08,,,08,,2005 UN-L LIBRARIES




232 THE REFLECTOR.—Fow excellent Poets.

the pleasures, ar humoured the follics of mankind,® usserted their
dignity. Satire spoke with the ton de majesté, and called herself
divine; and even sonneteers, madrigal and travestje writers, with
epigrammists, t drinklog deep at the well of inapiration, were full
of the deity, and inundsted Parnosses with their pleasantries.]

But not unly critics and poets aaserted this supernatural inflyenca
in poetry,—~they were swpported o their claim by philosophers
and orators.  According te the Greek mythology, ws before ob.
served, the Muscs were the duughterstofl Jupiter and Maemesyne :
and Plato, who has written so richly on the Fury of the Muses,
asserts roundly that the race of poets is dirine, sgitated by the
gods, and thus compose sacred hymns, embracing Trath attended
with the Graces and Muses.§  [u like manner, Cicere, in his ad-
mired oration for Archizs the poet,] says, that the poet is endued
by nature, impelled by the powers of his own mind, and inflated
as it were by a certain divine spirit.  And indeed some talk as if
they thought that the very term pocf means somothing like the
Creator, s divine being, making something out of nothing: und
under the influence of the same notion, not only among the Grecians
and wncient Ilebrews, as we have airecdy scen, butin the northern
nations, the Druids and Bards** clatmed the gift of prophecy, and,
among the latter, supernntural charms were ascribed to them by
the vulgar.t+

This inspiration, bowerer, same will probably say, existed only
in the Imagivation : at least, that this influence was nothing more
than a strong helief worked into reality by fancy, or & powerfat
impulse excited by natural causes. But as the Abbé Le Plache}?
supposed that the anclent symbolical language was the foundation
of idolatry, we may suppose that this poetical langunge introduced
into the world = little extravagance ; or that, in the same maaner
a3 painters, by throwing a circle of light over their saints, created
fanciful and hyperbolical characters,—s0 bave the poets given a
romantic aspect to the genius of song. -

)

* Quicquid aguot bomives, votam, vimor, tea, voluptas,

Goudis, dlscursus, nostri est farrago Hbelll,—Juvenat, Sat. I. 83,
¥ Qul pourruit les affrir } et qui, pour les hidmer,

Alalgté Muse et Phesbas n'apprendeoit & rimer ?

Nos, non, war ce mjet pogr écrire avee Erace,

I1 oe faut point mouter mr le vommet de Parnasse,—Sat, I,
$ Leur combre impéiucuse inonda le Parnasse,

: L'4rt Poltigue, chact sevond,

§ De Leglbuy, 1ib, di,

§ Poctam uaturd ipsd valere, et menth vielbas exciwari, ef quati divigo
quodam spivite aMari.—Oratio pro Archla Poeld.
*4 Walker's Histerical' Memoirs of the 1¢lsh Bards, page1D. Thirh
. true of almost all 1he mare anclent poets of most covutries.
++ Carmina vel corlo poment deducere Luoam—V1nG. Ecl vifl, 69.
3t Inbls Historyof the Heavens,
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The paintefs, also, have made similar claims for their most ex=

quisite art. ‘They have considered such & capability as is necessary ~

to form a grest peinter, a sort of heaven!y inspiration.

% Genius,” says Mousleur de Piles,® ¢ ia o present which
Nuture makes to a man at the hour of his birth; and though she
commonly gives it te ane thing only, she is sometimes s0 liberal
ns to make it general in one person, There have been severnl
men on whom she has bestowed this plenitude of influences:” and
be says of Giovanni Lanfranro,  that his works come from a vein
suite opposite o those of Dominichine. The Iatter,” he says,

© % madc himselfn painter in spite of Minerva: the former was born

with 2 happy genius.””  And this sentiment also pervades Dufres.
noy’s Latin poem oo painting. Sir Joshua Reyaolds, indeed, was
disposed to put w chueck on this clufm, perceiving it liable to sun
into extravagance, though he did not altogether deny its existence.

And can we indeed suppose that all these great men, the most
consummate critics and sublimest poets, the accomp!ished orators,
and profoundest of philosophers, spoke altogether ramblingly,—
without meaning orrule? It i more safe to sappose that their
words ure couched in a little figure; and that, as fable often bot,
toms in truth, so does figure point to reality.

‘True it Is, that every thing of man, whether of his corporesl
organs or intellectual faculties, all of this wonderful microcosm,
man, most be referred, mediately or immediately, to the great
power which formed him; and, perbaps, in the very mechanism
of the human mind are interwoven those peculisrities, which render
sensation more touching, perception more vivid, ideas more im.
pressive ; which awaken more exquisite sensibilities, more power-
ful energies, vaster capabilities for the association of ideas, and all
that wonderful electrical flow of lmagination, which distinguishes,
and as it were sets on fire, one intelligent being more than atiother,
The effects will be the same, and therefore the dispute need not
take a different turn, whether the human soul is a separate ex-
istencedistinct from matter, or the eflect merely of matter organized,
systematized according to established laws and regutar modifica.
tions.  On either system it mightbe said that Natare loves variety
and that in those characteristic differences, which are of her creat.
ing, e the boundaries which limit the difftrent excelleaciey inman ;
and that amidst the characteristic differences lie the régions of
genius, :

As to the question, What is poetical genius? T am reminded of
some eloquent flights of Proclus when speaking of this divine in.
spiration, of that Fury, which bursts forth from 2 sublime pogt
when under its influence, something like the power of electricity,

23 ,

giving

* Art of Paioling,
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254 THF, REFLECTOR.—Few cxcellont Poets.

glving him 2 sensible shock, and calling forth all hfs latent Bres®
which pervade the soul.

The reader, therefore, will please to.consider all that I have said
before on subjection to ruler,t an nothing without this prior claim,
thin secret divine capability, which must inherit and preoccupy the
soul. But as o spring In some machlue mny never be set in mo.
tion; as seceet firen may be Jodged where they may bave no vent ;
and a5 waters may be confined 80 o never to flow down in
& current; thas it is with the vast capabilitics of man:—Gray's
line.

? S8ome mute Ingloricns Miltou here may rest,
is not a mere poetical flourish—it is full of meaning., 1f in the
semse just Jaid down there is any thing in genius, thousands and
thousands of geninses have, perhaps, been uever called forth,

In the pursuit of ail urt and science, practice aud experience
fmust enite with cspability. Without a discipline peculiarly
edapled to the poctical character, nothing is attained which is
permanently exeellent, trauscendantly great,—that which is called
the gran gusto in the works of painters.  All excellence i at.
tafned by discipline and practice, and is sttainable in no other
way. Therr is a certain chain of canse and effect in every thing,
~—gome suilzblencss of means,—some menstruum nutritive of a
dispositivn, And though it would not be safe to say, that what
is excellent in poetry is to be attained by mechanical rules, or by
foliowing same precise regimen of the schooly, yet even they may
be bent into fts service. Thus must clrcumstances conspire,—
nature be folt, nnd in her best mood,—moch cxercise endured,—
many sacrifices be made~—much time consumed,—before what has
a claim to excellence can cxist, And as there must be a certain
sultabteness of mind, and a soitablevess of circumstances, in the
formation of true excellence,—so must there be something aospi-
cious in the cirrumsetances of the times, before it can meet with a
favournble reception. ) The

* I atlode to wme very siriking passages in Proclus’y Qommentary on
Plaio, ar guoted by Mr. Thomas Taylor. The fancy concernimg electricity
Ismy own. But ! e cothing absued in vopposing thot Genigs is the efect of
snme clectrical principle.  The elecitic matier, that great &fth element, af-
fectn all satare 5 it glitters in Lhe meteor, fiashes i the Jightning, rells in the
thunder, and in the huwels of (he earth excites all those mighty commotions
which shake and overturn vast districts : it 1s well known, too, that it tesides
fo the different parts of the homan body, and has o mighty infuence over it.
Mr, Brydone, inthe Brat valume of his Travels, gives several rematkable
inetances of the poner of eleciricity on the human bedy § and it might, per-
kape, be employed In acenunting fur s3ome of the ph na of the b
wied, Mirabeas, in that chapter of his Bystdme de In Natwre in whieh he
endeavours (o show that our lutellectual facuities are ahimately to be traced
1o semeation, cxcepis o menial operntion from this rule, See Syateme de la
Nature, Pol. I, chnp. vill. :

-4+ Alludes to an Emsay not laserted lu the Reflecior,
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The queation, * By what ovder of things wea it, that nooe
rqualied Homer In wpic poetry for two thousand seven bundred
yeurs ; nor any ever excelled him before P has been agitated ..n ‘
forms and divections many years ago. Plato -um, the ancients
called in a miracio— :

fis Puour o w..a.x.! Sear weePnose
That s, °
A the god, and the praphet of the gods, speaks,

‘The author of An Inquiry into the Life and IPritings of Homer
resolves it all into patural causes ; the accidents and time of his
birth ; the climate and propitious aspect of his country; the forr
tones of his life; the peculiar influence of- misfortue; the come
teations and disturbed state of Greece; and the simple manners
of that age, The (ollowing passage I quote at jarge ;-—the author
is speaking of what was pecalier to the days of Homer :-—‘Arms
were in repute, and force decided possession: be saw towns taken
and plundercd, the men put to the sword, aud the women wade
slaves: he beheld their despairing faces aund suppliant posteres ;
heard their mourning over their murdered husbands, and prayers
for thei# infants to the victor.

¢ On the other hand, he might view cities blessed with peace,
spirited by liberty, Bourishing in trade, and increasing in wealth.
He was not engaged in affairs bimself, to draw off his attention ;
but he wandered through the various scenes, and observed them at
leisure. Nor was it the least instructive sight to see u colony led
out, & city founded, the foundation of order and policy laid, with
all the provision for the security of the peaple. Such scemes af
ford extended views, and natura! ones too, a3 they are the kmme,
diate effect of the great parent of invention, necessity, In lts young
and untanght essays.”*

"I'his inquiry abownds with much reading on the commen topics
of the life of Homer; apd shows well endugh that great talents

- are wont to be brought into exercize by great occasions ; and that

the great poet was brought nnder the disciphine of the “times in
which he lived, was the ereature of circamstances, and trained is

the school of experience ; & sort of truisms, indeed, in regrred to |

Homer. .

But if the history of Homer, made up as it is frum the testiy
mony of ancient authors, is trne,—which, bowever, there is some
reason to doubt,+—ii weuld go further ; it wonld shew,—not enly
that great occastous call forth great talents,—but that, 23 & sbject
so luxuriously rich, and talents so transceadantly sublime and com,

_ s 4 ) prebentive,

o

* Taquiry inlo the Life and Writings of Homer, p- 28,
+ T allude \o the opinioss of Yeifim asd Heyne,

08,,08,,2005 UN-L LIBRARIES




266 THE REFLECTOR.—Few excollent Poets.

prehenaive, so exactly in hermony with the subject, can but rarely
be combined,—#0 a production like the 1liad must necessarily be a
kA

For

Rara avis In terris, nigroque similima cygno

The force of oature con no forther xo.

—._ woald furnish us with another reason, why, with respect o
ancient fimes, so few excellont poets remain, Homer was the
¥ Aaron's rod, which swallowed up all ghe rest” 1n poetry,
markind are not content with what is excellent: they look for
what is most excelivut.  What is comparatively good, in refercnce
3. something of inferior goodness, loses its name when compared
with something that is transcendently excellent, 'There were, uo
doubt, before the time in which we suppose Hamer lived, many
productions which aaimated the authors, and which pleased and
Instructed their contemporaries,—many flowers, which in their
native beds were Jresh sud fair, and, when made into a PosY,
looked agreeably to the eye of many beholders,—but which, being

"exposed on the stream of time, fluated down on the surface of the

waters, and are scen no maere;—while Homer, like the water fily,
r.._w; his seat, and the surrounding waters, instead of extinguishing
his lustre, withering his bloom, or impaliring his strength, support.
ed him on their bosom, and nourished his roots.

The truth is, the fine arts, in general, are net among the neces.

saries of life, but they increase its enjoyments. They are not the
daily bread which supports man’s existence ; but men are willing
to be pleased with them, sud, not content with that, they wish to be
charmed. Hence it is, that for their favourite poets they look
for such as are not merely excollent, but the most excellent ; what
they admired once, they perhaps cease to admire, if they should
find whatis more admirable. Poets, therefore, are not uncommonly
treated by the world, as his pearl necklace was by Tippoo Sultaun,
He used to remove one pearl, when he procured one that was
better : and at length his pearl necklace was deemed juvaluable.
:.. we suppose the system of Wolfius and Heyne to be true,—=
and jt is as old at least &s the time of Joscphus and Klian,—still
the course of our argument need not be greetly intertupted. For,
could the Iliad be proved to be a mere rhapsodia,® formed out of
different parts, and composed at different times, and even by dif-
?._.onn persons, still the case, with respect both to cause and effect,
will be wuch the same. There must have been an extraordinary
quantity of mind, a great combination of concurring circumstances,
nm.m most favourable adaptation of means and opportunities, of
times and seasqns, conspiring severally, Jike so many rays of light

all

¢ 8ee Woll Prolegamens, and Reysil Exconm 1. ad Homersm,
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ull converging to one focus, to the production of an Hiad,—~of &
poem which has aiways obtained, and must for ever preserve, the
admiration of mankind,

Man is. the creature of exact circumstances ; und the exact
cresture of circumstances : by circumstances every individual is
what be is, and cannot be other ; he is as much the creature of ne-
cessity, as all the other parts of the universe. Circumstauces z¢
real and effective medé a Milton, 86 & llomer. Those circum.

~ stances, relatively to the former, operatcd as efficientiy as they

cuuld ou the latter, They produced similar, though not the same
effects : just as the same mevements, the same rhythms, the same
tunies, may be played on musical instruments diffurently construct.
od. Milton’s history iliustrates how times and seasons may be
cither favourabic or unfavourable to the popularity or suppression
of poetic excelience. For, let 8 musical performance be ever so
excellent, it must have approvers and admirers to encore it belore
the world: bea garden ever so full of sweets, it must have favour-
ing gales to spread them around, And we may, perhaps, say,
that us even Milton was & long time kept down, at least us to the
fortune of his great poemy——in the same manner, spirits as great
as Miltow's or Homer's may, fram some predominant prejudices,
have been quite obliterated from the wotld, And, indeed, Nature
hersell may be said to be not more merciful often to poets, tham
she is systematically to the human race at large. She preserves the
species alive, but she entowbs the individual in the grave. Sbe
has sometimes an extracrdinary birth ; but, like a prolific parent,
she can afford to 10se ;—as perhnps worlds, and systems of worlda,
may bave heen extinguished from the universe—she feels herseld
not at all Impoverished, but is carrying on her silent, and, as it
were without any.emotion, her sublime operations still.

Gray is af instance of a person of great capabilities, apd placed
in the way of great motives,—very operative circumstancesy.a
most efficient discipline, Yet in him the circomstances differed
materially from those which we conceive to have operated on the

-other great poets just now mentioned. Here apparently were

pone of those violent or warm passions,” which sre often ameng
the moving springs of a great genius. An carly love gf retire-
ment,~a silent fondness for literaturey—the plensure of poetical
amusement,—the delight of polishing and finishing his little cres~
tions,—the ardour of indepcadence, mixed probably with & thirst
of fame,~these seem to have been the circumstances which sur-
rounded him, the discipline undor which he was traived. Mpr,
Mason’s Life of Gray-is the history of a mere scholary a sort of
idle man of letters, little agitated or influenced by any circum.
stances of his age, and whose poetry was little affected by what

‘ was
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208 THE REFLECTOR.—Few cxcelicnt Poets

wras passing in the world ; all that is tocal in one of his odes was
writtent under the constraint of gratitude, if uot as an excrcise of
office,

The history of Collins is that of & mind constituted similarly
to Gray's, somewhat similarly circumstanced, and segulorly form.
ed. Yet olling lived like Shaksperre, in the post’s true province,
the region of imagination: snd how a mind lives, und moves, and
rises, and expunds in an eiement composed, as it were, of all the
elements of the world,—did we live In the region of spirit with
Plato and Berkeley, or were we linked together rs close to mat-
ter a3 Hartley or Priestiey,—we perhaps should wot bo sble cor.
rectly to describe.  Fumay, however, safuly be said, that & powerful
fmagination is formed by circumstances, as well /s every thiog el
end all its amuscments, creations, excursions apporently eecentric,
snd returns to order, are hut links of oue chaiw, though perhaps too
nicely united together to be seen by our cyes.  Nay, those Jinks
may be, a8 it were, so crowded together, or mysteriously united,
that it may be heyond human power lo calculate the source of
their order, or the tendency of their progress; and some sccret
inscrutable power, as real as inspiration, may be the most power-
ful wniting link of all.

In speaking of the excellencies of poetry, it will be always re.
collected, thet, an there dre in poetry, as in architecture, different
orders, so may each have its peculiar excellence, and ench different
degreos of excellence in reference to works of the same class,
There is also an excellence combining some properties peculiar
te all, like what has been said of that vast building, Blenheim
House, relutive to the different orders of architecture. That
building hes been over-criticised, ss 8 modern writer® on the
Picturesque has observed, by principles shich it disowns, and has
benuties peculiar to itself, which critles, judging by those princia
ples, are apt to overlook. .

This prepares the way for a few allusions to what has been
czlled the picturesgque in poetry, in reference to the picturesgue in
scepery, or, perhaps what, in reference to a term in architecture,
might be called the composed; as being not reducible to any of
the orders of poetry, but as consisting of the varieties; parts of -

“which, perbaps, belong to a particular order, but which, as
whole, is made up according to the genius of a purticular sge, or
the taste of a particular writer. This description of poetic writing
is not seldom of the encrgetic, sublime character; and two or three
Asiatic poets, of this description, shall be'here noticed, na being
the most illustrative of my idea.

The

® Mr. Gilplo, Observation relative 10 Picluresque Beasty, vol. i, p. 26.
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The fiest is an Arabisn poet, Ebn Arabahah, the author of The
History of Timar, described by Sir William Joues as an admirble
writer. ‘This poem abounds, according to his uceonnt, with deau.
tifel imeges, with pleasing varmtions, and descriptions of natere,
masnors, aud passions ; s so lluminated with magnificent figures,
and & swect vhriety of nnmbers, and interspersed with o.:m_. s
coptausnesy of elegance; that nothing could have been conceived |
better fitted for delighting or Instructing, or for moving the reeder.
Compared with the idyls and odes of the Arabians,—I all salong
borrow Sir Witliam Jones’s words,—it is mere prose, yet capable
of being distinguished by the swectest and best regulated rhyth;
not vegulsted by the strict laws either of trugedy or of epie

" poetry, but partaking of some ol the best propertiea of both.

The next is & Persina poet, Ferdusher, the author of thatwon-
derful poem siready niinded to,® as being copiously illustéated by
Mr, Scot Waring. This too, from its complex nature, sees (o
take too eceentric fights, to try too boundless a range {or the rpic,
ai:d must therefore be considered, for character, design, mE— exe-
cation, as of the same description of poetry with the History of
Timur, and as possessivgy like thet, uncommon vigour, and the
sublimest representation. *

Some works, considered as the most highly poctical ameng the
Hindoos, are in prose, like Feneloa’s Telemachus, or the Death of
Abel by Gemer: others are in prose and verse.  OF their dramatic
works,—which of all their compositions best suit the taste on Euro-
peans,~—{he most singular performance is that of Bharabbuti, as it
lustrated hy Mr. Celebrooke. It isin prose and verse,—writtes
in different dialects,—of enormously long metres,—and full on
wagic and supernatural powers, Some, which we should .2.: its
peculiarities, the Hindoos would pronomce its excellencies; ==
some of its excellencies the Hindoos roay deem ite peculiarities
Yet Mr. Colebrooke proclaims it, in general terms, as * the wne
rivailed drama,” and, in reference to Sanserit literature, ns “ of the
highest arder of compaosition.”+ .

These are considered as the most e¢xcelicnt poets of those
nations; and, however defective in parts,——1 speak in reference
to the objectious alrendy made, or to any models formed after »
‘Greek or Foropean mudel,—ere, probably, worthy of being
thought great among the poets of any uation, Fory however da.
fective they may be in the constiturion of the fable, usd the other
unitiee of Aristotle,~the minater excellencies of the*epic and
drama,—yet in the greatest,! even in the jodgment of Aristotle
himself, they are allowed to be very exccilent; and unnﬁ.&umo.w.u

. ir

¢ Iaun Eaay not introducen here, L. . L

4 11 s entitied Malati Madhasi. Asiatic Researches, wol, x. p. 454,

4 Such I mean as relatc to human life and maogers.  Vide Avistofelis
Poet, cap, 15,
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Sir William Jones, forgetting their defucts, or ratber absorbed in
their excellencies, scruples not o say, * there is but oge law for,
poetry,—the will of the poet.” :

‘The above wore great poels, botlr from nuture and situation.®
Aud I have intreduced them to explaio, amidst the other reasona
which lcad Lo the sme point, why, proimbly, it is that we have so
few excellent poets,—k mean, in the higher enentinds of poetry
sccording (o Aristotle’s senye, in tho ador aoder, the very llower
of poetry, us Pindar speuks,——and it scems to be, partly, because
few, cowparatively, are in situstious favourable to extriordivary
energies, as the ubove poets were ; and parily becuuse poots are
meore regulated by fuelings which belong to an age of taste, thun
euch a8 are pecullar to un uge of genius.

‘This reminds me of the distinction to be made between s age
of genius and taste; and, with a full recdllection of what has
bren said of the comparatively small pumber of pocls truly ex.
cellent, to ask with due submission, whether the sublimest eforts
of poetic talent are not to be looked for in the former period
vather than io the latter. The ingenious Mr. Robert Southayt
observes, that in all countries the age of geniums has preceded
that of taste, and he has assigned very satisfactory reasons why
the poets of Spain and Portugal never attsined to the ®ra of taste,
These are, the despotic uature of their government, the enervatiog
ghackles of their superstition, and the degrading influence of false
dterature which had long infested Europe; und he observes, that
as these circumstances influenced Lope de Vega, so did ¥ the dan.
gerous abilities of Lope de Vega ussist the progress of the evil.”

M. Southey is undoubtedly correct; for such evils act in varl.
ous directions, They check genlus, and unnerve integrity, the
mast powerfal spring of human action: inquiry is, as it were,
strangled in the birth: a bad taste becomes the public feeling : all
Totives to enthusinsm are destroyed : one bad imitator tracks the
path of wnother :—and these are ciscumstances all ruinous to ex-
cellence. :

Yet under these circumstances Camoens and Tope de Vega
reached their portion of excelience; and under mare fostering
Causes, more invigorating motives, they would probably have been
more excellent poets. For the age of genius seems more tuscepli
ble of some great qualities than an age of taste. Genius is the
towering eagle that soars high, sails on the whirlwind, and sees and
foels vast things. Taste loves security, and isapt to fear encounter.
ing w'storm. Strength yields to tamenessy—grandeur to splena
dour,—the reality and sublimity of feeling to the more regular,

the

_® What Bir W. says an thissubject 14 highly worthy of comideration,
Comment. Paes. Aslat, Part {v, enp, 12,

+ Letters written during a shott Reaidence i Spaja nad Portogn), p. 124,
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the mare monotonous todes of passion:  While, therefore, bserib-
lng to wn age of taste the acyuisition of many Improvements, we
must, &t the snme time, ascribe to it the loss of some excellencies,
Despotic governments are ‘certainly unfavourable to true ex.
colleice. | v ..
However men define taste, and wherever they fix the principles
of judgment, some affectioms there are go natural to man, and of
such pervading, powerful encrgles, a8 to command, wherever they
predominate, all the powers of poetry and eloguence. They, as
it were, open the very springy of Ianguege, and usge the stream

“furwurd with a strong irresistible force: or, by some secret melt -

ing iufluence, they cause the sweetest undulations of En_o....w. and
prodoce all ity refreshieg, its mostdelight{ul salubrity, all its most
romantic excursions, and enravishing charma,

‘These affections may be felt in the thunder of Demosthenes,
the strength of Thucydides, the address of Pericles, the elegance
of Lysias, no less than in the sweet melodies of Plato, the elegant
simplicity of Xenophon. ‘The same affections generate all the
most excellent qualities of poetry. Hence the animation and
grandeur of T'yrtmus, the ardour, the vehemence of Alczus, ths
loftiness of Pindar, and the majesty of Stesichorus. As the love
of money and of pleasure are the usual attendants on a amamm_._a
empire, so are they the secret but inveterate enemics of genins:
they take the citadel by » stratagem, und they force every facuity
into subjection: Then enters Slavery with ber vile party of ma-.
randers, who plunder it of every hwmaw m#_.mnr constitutes the pride
of generosity, the triumph of independence.

All the rﬁn enéigies of the mind are then compelled to he
obedient : the powers of speech are then subdued into the serrice
of the qppressor; genius, if it does not retire in disgust, wastes
itself in meanness, or dreams away life in listlessness and m.gn_z.ﬂ.
The poet is content to become the retailer of trifles and nicknacks;
or, borne down by the tide of gemeral porruption, a pander to
tyrants, and the sycophant of slayes. To the loss of freedom
therefore, Longinus justly attributed the decay of gevius, and the
departure of all thet is great and sublime in writing, from the
Grecians.®* When the son of freedom sct, sclence and tasts
gradually disappeared, and were succeeded by a night of ignorance
and dulness.t  Romelie, therefore, or modern Greece, b a mos
dern Greek poem,} after comparing hér present’ condiion, MMMMM

' ne

* sg: Tidus wd 6o, ) .
+ What bas been here said on the infoedce of governments is coplied from

. some former Essay of the writer's, though with some slierations, not in the

Befoctor, .
“ O 'Ruros pua Twv Poupadny (this is modern Greek) en Voyage de Dime
Nicolo Stepbugopoli cu Greee, pendant les aooees 1797, 1798, Teme X -
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d in talents, and bereaved of all digaity, propecly ndds,
e dire my cvils and my regrets ; theis source is in my viavery,”
uld boast no more excellent poets,
e, in regard to her poets, was simfarly circumstanced.
lifferont the writers under the emperors to those of the Au.
aye ! The former wers liowers, blooming, and beautiful, and
the latter were Bowers all shrivelled, that are just on the
e, with little fragrance.  Eioquence and poetry-shared the
ortune.®  ‘They withered as liberty declinvd.
b history.of lilerature, too, furoishes many examples illustra.
the point now uuder cousideration. Iu the destruction of
le tibraries, like that of Alrxandria, much that is excelient
vo perished ; end ae some writings are to be traced only iv
ors, such as Athenmus and Stobaus, s0 by the zeal of
much may have becn destroyed. dn ages of fanaticism
perstition, suppression as well as forgery was commoao.
ised : we have false diplomas, false bulls, and false gospels ; +
etances might be given of magnificent editions of the Scrip-
hat hove heen suppressed.t  Of some ezcellent writers we
nothing but by the scrape, preserved, as in scorn, by their
9.  And may net all this have happened with respect to
that was truly excellent in poetry ?
o itself, that great destroyer, has in this destruction of ex.
e united with Goths, and has, perhaps, sacrificed ns much in
fy, a8 he has preserved from ruin.

Bome feit the silent stroke of wooldering age,
Some hostile fury, some religions rage ;
Barbarinis blindness, Christian zeal comspire,
Aod Papal plety, nod Gothic fire,

FPope's Eplatls to Addison.

here I caunot help just mentioning, though with reluctance,
as bieen said by some, that poets themseives have not been
8o favourable {o their own order as could be wished :
r it is, that the temple of Fame is suppnsed to be of such
dimensions as to admit but few withia its walls; or that
gre, when it becomes a commercial concern, is apt, like
ommercial speculations, to excite competition, rivalry,
¥y and by a sort of spongy softness to ahsorb the more gene-

ssions. .
What

m res populi Romant memorabantur u.wzrv?ncna:» et liberiate,
Tist,

Codus Apacryphus Novi Testnmeatl a Fabricio, and James's Core
of the Fathers,

e patrouized by the Polish Prioce Radzivil, aoolher edited by
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What Reitsius® says of Aristotie's burning the writings of mny

philosophers, that what he borrowed from them might not be de. -

tected,—has been said by an ancient writery—I forget who,—wof
Homer. Buch roporis, however, for the honour of all that is
great io human Dature, it is to be hoped are mere fabrications, agd
with respett more particulesly to Homer, may be thrown over to
the mass of idle stories that have beon propagated about the great
bard. 1smuot willing to enter much upen this subject now, and
therefore I shall only ut preseut say, that suck ws choose to see how
& spirit like this moy operate, may find. several examples to his

- mind in Reitzias.

If in the ahove causes there exist reasons why much that Is ex.
celleat may have been destroyed or suppressed, in the motives
which influence mankind in writing there exist others, why much
has not beeo produced. From muddy springs flow muddy waters ;
and if in their course they do not clear themselves by the beds
over which they flow, or by mingling insensibly with purer waters,
they will coutinge maddy )i they are buried in thesea, So mast
pure writings have a pure source, & wholesome direction, nnd,
whatever meauderiog they mike, must fertilize and enrich tha
land. The love of galn, the desire of gratdying a frivolous or
vicioes tagte, the humiliation of administering to base passions,
the little vanity which feeds on the smile of the day, and s satisfied
with saperficial complisients,—these are not the motives which stie
great passions,—which form great conceptions,—which authorize
uoble darings,—whick give that confirmed persevering enthusiasmy
~—which conspire to form the poet, omnibus numerisr abroluium.
It is » desire to ploase, that he may instruct, and to instruet that
he may benefit mankind; 10 live in the goed opinion of a future age,
that he may improve and bless it.  This is the true Love oF Fawe,
the porse of al} that is truly excelient ; and one reason, the principal
veason, why amidst all the poetical contentions in the world, there
have existed g0 few excellent poets, is, that the spring and sonrce
do not arise in mojesty and true greatness "

I close this Fesay with an excellent passage from Loaginos’s
Treatise on the Sublime, as being much to our purpose, & A
says he, ¢ we submit to our consideration how Homer, were be
present, or Demosthrnes, would hear what we say, or how they

* would be affected; (o constitute such & tribunal and tReatre for
our writings, and to be disciplined to give the grounds of our -

writings, before such heroes, judgrs, and witnesses, would excite
great contest after excellence. But the incitement is still greater,

i you add, how will every age that comes after me, hear what T
have written >’

The .

*

§ Oratio de Plagio Epnawne. p 18

08,08,,2005 UN-L LIBRARIES




274 THE REFLECTOR.~English Conttitutlon,

The reader may observe that | have passed over, or rather merely
alloded 1o, one great mound of uriginel genius,—the servils
imitation of others. This subject I have elsewhers examined,
T have made due allowance for particular circumstances, which
ought io operate ms modifications on geners! principles; sad [
wouald make s distinction betwixt governments settled and long
established, as the Fastern, aud goveraments on the decline, as
those of Grerce and Romv. And for similar reasons I deem it
unnecessary to enter on the question, What think you of the sge
of Louis the I'ourleenth?

. . AN OsservEd.

Arr. VIIL—O0n the best Meanas of Promoling the Fundamental
Principles of the English Cons®tution,

Honnes acts out in his ¢ Philosophical Elements concorning z
Citizen,”” with observing, that * if ia those matters on which we
speculate for the sake of exercising our genius, any error ia in-
trodeced, no loss but of our time ensues; but that in cur medi-
tations which refate to the purposcs of life, not anly from our error
but our ignorance necessarily must ariso offences, quarrels, and
. violent deaths.”

Lacke seema to have started from nearly the same point, if one
mway judge by the quotation from Liry prefixed to bis Treatise on
Governmeut, and was evidently much indebted to Hobbes for some
principles ; but they were wrged on by different impulses, and
took diffcrent directions: Hobbos, as seeing the horrors of a civil
storm, thought quiel was to be found only under arbitrary. powoer :*
Locke, ns secing a storm passed, and as having in view peace and
liberty under the revolution.

Algernon Sidney and Harrington had previously takcn nearly
the same course as Locke, though undee different circumstances ;
and they took a dificrent course from Hobbes, though under cir-
cumstaices nearly similar.

Political sysiems should be considered relatively to their prin.
ciples and tendencies, as well as to any present state of things;
and civil dissentions no Jess than civil harmonies rsther be traeel

- * to

® B Infer this fron what Flohbes sy e in (ke prefage 1o his readers, of bis
haok de Cive, * quapropter st aliqun inveneritis aot minus certn, ut magis
quiim Necesse erat, acritersdicta, cim non pactiom, sed pacis sudio et ab eo
dicta sunl, ewjor, propter patris presentem calamitatem, dolore juste ntiquid
eondunari @quum est en ut mqua antmo digoewini, lectores, oro et posiule,”
Hobbes’s book de Oive was written at Paris in 1646, '
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to causes than explored in their consequorices. 'The material,

animal, and intellectual worlds, as wholes, and as parts, are neces.-

sarily ‘and individoally mahject to certain laws; the laws of their
oature,  ‘They cannotescupe their influence; they cahnot exceed

their limits: matter in ail #5 forms is obedient to thoese laws ; and .

with respect to thelr operatioa, physicel and moral man is the
snne, a creature of ciréhmstances, though in*different relations.
His actions may be modified by art, by laws, by his place in €ivil
society : but his organization is the work of nature, and in its
minutest as well as its grandest movements, in Hs most energetic

. a8 well a5 its most ordinary affections, invariably sabject to those

laws.

"When philosophers assare 13 we cannot undorstand causes, that
we percelvd only effects, philosophically speaking, they say the
truth: bat alf cur actions,—this is no less troe,—are wheels with.
in wheels, ® train of canses and effects.” Though of primary
czuses we know nothing, yet what are bat effects with respect to
what preseded, become causes with respect to what follows. And
what is our'guide in all the regular, useful pursuits of human life,
but correct observations of those causes, and a right apptication of
our knwwiedge for parposes of just reasoning and daily experience?
' Thas when the body is discased, we refer, as to the cause, to fhe
takiog of too much or too littie food, of too much or too little
* exercise, to Motdinate pabstons, or othér casualties and influences
incideut-to odr dature : on beholding & building in ruins, we con-
sider the matevlals-of whichit was composed, and the purposes for
which it was riised, @oré than the time it has lasted, or the power
by which it wasdéstroyed. 8o with respect to those tumults and
waors airdl violent déuths in civil communities, it is not so mach
question: of what nbw is, as of what bas been? Whence come
wars abd romodrs of wars? _ S
. This apinions, professions, and condact of men, are us neces.
sarily Unlluenced by énuves, as the events which take place in ciwil
society, wnd' we must estimate the wrifiegs of men in the samé
miwnar. Thds in the writings of Bacon and. Hobbes, Jndging
from, the privciples laid down, or the occaslonal congessions intro..
duoed inv Ureslyritings of those philosophers, I infer, that some of
#helr opluivas took ap/itapule from theif reletive sitos ns, from
the ‘eirbdmstancés of the times, more than from the gemaine im.
palse of their owh great minds, or from follawing the order of
thelr own -wﬂmumu. Acd thix is the most candid account’ that can
be-given:of the'matter, in cases’ where the priniples of civil
liberty aund-of atbittaty power aré intermingled, like contradictory

maseescatnalgamhatid in dre body, in the sume:system,
Buarke. was 2 striking example of this ‘yactllating stite of migd,
Whether,-as knother gorson spoke of himself, e cotld not Affsrd
¥OL. ML NO.IV. T . iv
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