12 Malthus on the East-India College.

recently acquired power of expulsion; and it-is:noty
likely,};n lh(!: secon[()i place, that the boys should bewi i
to obey implicitly in this country, when the 'y
son for their education—jn this manner is—that theytig
to exercise such unlimited authority in India:’the &
tent of their absolute powers civil, military, and “judie
often over a whole district, are disclosed in the early part
of this pamphlet. In the seventh section, regar,cgl;g e
truth of the accusations against the College, Mr, Malthy
not so scrupulous as might be supposed in setting an et
of temper i?lis language is sometimes very coarse, énd
foul of Mr. Humé, Mr. Randle, Jackson, and othe;
“way not the most conducive to his purpose, if it be g
convincing. He tells the former gentleman, that, untilihis -
speech at the India House, he (Mr: M.) -thought him/:
man of sense, a man of the world, and a friend to ‘the
government of India.”” The inference therefore. is, that!
that time, he has changed his opinion, and now holds'hi
be a man of no sense, of no knowledge of the world,
an enemy to the good governiment of India."“ Mr. Jai
treated soon more roughly, and the editor-of o
most respectable daily papers noticed in ternis of gross
lity. 1tis nota little amusing to see how Mr, l\faml shie
all the main accusations of disturbances, riots, 'an(ﬂ. :
ganization of the worst kind; he does not deny it howa
and that is sufficient. Our concluding extract shall be the
winding up of the pamphlet, which the reader ‘willspen
ceive is a joint attack upon those who have-comp Hai ;
the College, and those who are educated in'it—a ché
a sort of conspiracy between somé Meribers of ¢hé
~of Proprietors, and all the Students at Hertford, -
* How is it possible to answer for «tlie conduct of Youn
;mder slllch pow"e;:t:il el:acilements from without? For my own
am only astonished that the college has been able td'get on
under these overwhelming obmclg: ; and that it.hugg‘;t?uﬁ
done great good ‘teo, (which I boldly assert it has,) is mo .
proof of its internal vigour, and its capacity. to. answer its o
“ The present virulent attack upon the colle has
tated some time; and it could hardly’ il 1o ‘Pe knpwn'fo’
dents that a disturbance this autumn wotld heve beei ‘ha
. many of the' Court Proprietors as happiest omen of st
Under these circumstances; ‘the o uct of the stadenti
{he last year does them the highest hbnour. '+ And. it i’ not il
discreditable to the character of the present attick, -and the:sie
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ich have dictated it, that it was brought forwgrd, not. at a time
:[t::;ha?n unhappy act of violence ‘might bave given some plausible
ground for it, but after a period of - great quiet and order, and at
the conclusion of a term eminently distinguished for great industry,
and successful literary exertion,” (p, 104—105.) ; §

, THE DRAMA. :
rt. |X.—An Impartial Review of the Stage from the days
A of Garrick and ﬁt‘ch to the present period: of the tauses of
its degenerated and declining staté, and shewing' the neces- -
sity of a Reform in the System as the only means of giv-
ing stability to the present pro g)qf! e Wbuerﬂﬁi ”
tres. By Dnamaticus. London, for C. Ghappl&, 1816.

Tue whole of the subjects enumerated above have been
comprehended in twenty-six widql{epnnted pages, 8o that
he who looks no further than the title page, must feel pretty
well assured, either that:the author treats: the topicsiina
very unsatisfactory and superficial manner, or that he pos«
sesses a considerable: portion of that pithiness and brevit
of style recommended by the writer who contended that all
branches of human knowledge were:included in/the word
have.  After reading the first page on twoy.it will no longer
remain a_question which- of .the two | itions «is cor-
rect; and, on a further perusal, .it/ will: be found thatthe
ints on which the writer has;most dwelt, are those of: the;
east comparative importanee. - Loliv o drow e datige
For inmce uponpthe gmmu:, the root indeed.,of
nearly all the complaints lately made regarding
their enormous size, he has said:little; and:
the point: on: one account; perlinps:he was
because, though: with a' view to the success of the. )
is a matterof ﬁ.e last importance; it is-a defect least .
of a remedy : in_previous- numbers, we have W}%

%
an'the;

= e

incidentally alluded to its:inconvenience:

we now propose enteringa little more at large:ioto the

question. st 2l o8 glaed op Vg

We set out then with th,.i‘i péb m&m
enormous size of onr,thhtldthtUﬁTh*’ lis
drama, and is injuriousito, the inf of authors, pro.

prietors, auditors, and actors. We tioll

of the author of- the  pamphlet on our, table, for we wilk

endeavour|to be homblny awernonivon vlodanalsm
First, with t0; ‘and

destruction of th W 'English drama. _We, appre-
- eann-. an. V:L. . Jan. 1817. L e
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hend, that it is scarcely necessary for us to
we mean by the legitimate English drama : of ee
neither mean pantomimes, nor Emisumimes, (or' half:
mimes, to use a solecism,) including the wl;o!a fungds »
of melodrames, nor even tragedy and comedy, as they Bd
heemr produced since the restoration, but dramatic predes:
tions us they existed in the time of Shakespeare, and his
contemporaries, which we hold to be as much .the legi,
timate drama of England, (however e llqd by tsn
tion,) as King James the i" irst was the legitimate k\u
Lngland, when in him was restored to the throne the
of our Saxon sovereigus. In this respect, Ei ‘
modern nations, stands -alone; it isagre-eminem
the most learned and tasteful foreigners have acknowlé
and Professor Schlegel, as many of our readers have:
bably seen by the translation of his German loctures;
it unquestionably above the Roman, and, probably, :sbos
the Grecian fivama : it has been approached by Speim, /ot
rivalled by no nation of the world. - bt 4Ny
This excellence is attributed to many causes, om wiich
we need not now enter. It is enough for our purpoge e
xay, that it was mainly promoted by the small sizes; and-eves
by the ill farniture, (or, more technically sgeaking; the defit
cient properties,) of our theatres, in the reigns of dhimes
beth, James, and Charles. Ata time, when the open; roof
admitted light from the sky; when mere benches, oving
seats at all were provided even for the wealthiesé :
when an old blanket was the curtain, and the scenes'wére
represented by rade inscriptions of what they weve torbe
supposed—when the dresses of the players were the cast
clothes of the retainers of noblemen—when a crown: wassf
Pasteboard, and a sceptre of lath, it was a matéer of con-
sequance to. give the avdience something. to their
mndsy_smce, to gl‘a‘ir{ their senses, was impossi ,ﬁ“i
was this which brought poetry upon our 2, and oon
tainly.retained it there ; and, for proof of the fact; wemesd
only go back as far as the days of Sir W. Davenanty
:o‘sl:’moed 'tll:at Qh; glndun}ladoption of finery and:me
was the gradual expulsibn of e
The ‘anature o Charies 11 30ty hones, 1o, 00
Gondibert, was the s; re of
matic Yy which already, for ten years, had ‘e
melancholy imprisonment, under senteneeof gloomy:
misguided fnatios, Even before the interdiction. Bud
Procured by theee infuriated sealots, the stage i
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to languish unden their evil.ejye,:and inen of: 'iféni'ﬂ

in o degtee .m,emuw_ ou
::;uthe ;ann:ailing;];uty a8 e and impious;: The

ceneration of great poets had almost passed-awa: ;::L IIODG“
were encournged! $o:succeed ; and in lﬁﬁ.iﬂ o]
of the last, thus laments over the decline of ts dl!y, -
desert.. He first irefers to' the superiority of-otzi' rl?m )
productions in: the early part of his llﬁ, to- ou y
other country.® . . A if ﬁr iR
Roman and Athenian dramas { e &
‘ 'll)?tekrmonn; and those that frequent are ¥
In ltaly, in France, even in these days gt
Compar’d with curs, are rather jigs tlnn.pI-‘va Q |
Nor have their phrases haif the weight and sound . . .
Our lahour'd spenes bave had ;, and\get our nation.
gAlmdy top mueh tﬂ:’d)fot _lmmu i
¢ others) CRUROLGUIE ¢ . o, 4G
Sz:ee:;'ngh: ape“ who have ;In_ned | Thesers, o
For whege before greap patriots, dukes, and kings, -
(Presentéd for some high fac oo ol | LR
tajze-sul iect. now : : ‘
To b 1o ho,wer‘mu_‘k_!'wttlig’;h: b SRR

In theit low pitch’
For mow ' thé ‘coimmon argiment ¢ -
Of puling lovers, eﬂﬁ,'h dhd cltelm_-,
jor blagie 1 their quiek és who can sit
These queasy times with homouts flash'd in:wit,
Whose art i bmhmnrp_ndmd;:%_! ‘ >
I only wish ﬂultne the mfmch‘n:‘n‘”w sk bha
To memorize the valour of su e e
‘Whote very bames might d armﬁ .
And th‘m“ha':‘ -~ l% T;f“ 21 ‘-“ﬂ‘ll. .:;:-“.,
In aeting such v yots »
PR S
And potes strive o ey i ﬁw

It bas often beeh remprked with surgtise of the old dra-
o S e e ol h e

¢ Shirley's Doubful Heir was nof
writtep“;);)e' “eartier. T #

L Eory

§1

introdnction W, | g g et
matic poétry. He'stys, ﬁ fa il Sngs
2 QONERtIn |, (. il
s 3 A Srvlﬂ?ﬁﬁi;‘-ﬂﬁ"“’ﬁi'
CARIPRIED (vt ﬁlli\ﬁ‘i‘“ﬁ"i
g
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passion, into all the finer and more delicate imM;aﬂ
this was most especially the case with Shakspeare all:gan
bear witness: the wrilings of our ancient masters - areya
most perfect contrast to those that succeeded, by ther
dens, the Davenants, and the Lees, in which on ly: the mmest
vulgar, obtrusive, and violent passions are represented,!
reason why these refinements, these nicer shades, wereij
troduced, we have before given—it was because M
dience could see.and distinguish them : the theatres :were
small, without any thing to distract the attention from the
* actor when he was delivering passa ‘
traying the inward workings of the mind; both these gra-
tifications are now lost to the spectator (we can
call him auditor) at our theatres as at present constructed;
and we may venture to assert, that the greater number of
those parts of the ph:]ys of our great dramatist, which,
violent action and sudden transition of voice, are now
most effective, were formerly the least prominent paris
of the performance. We coul{l appeal to the judgment of
any person of taste, whether the passages in Hamlet, for iny
stance, which cut the greatest figure in the acting at Drury.
Lane or Covent Garden, are not in truth the worst i
of the play. In illustration of this subject, we beg to make
a very hap n article in the Reflector, an
a'most unknown periodical work published in- the yeae
ISI1: the essay from which we make the extract is entitled
Theatralia, nndy was wrillﬁ; by a gentleman whom we know
well, and admire more.* RECE BT
1t is common for people to talk of Shakspeare's ; beingso.
natural; that every bodypcan understand hiﬂle.a Thgl;?l'e s

indeed, they are grounded deep in nature, so deep that the
of them lies out of the reach of most of us, Y !

antrd in the holiday weeks,

o rRoverned city, instead of an a
again with a nauseous sermon of Ge:

tistoes are we to place Meplﬂzl’.
A nephew of mine to haye such &n ex;

ges of poetry, or pour. -
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118 80 'at the'other,
ntimely énd, ‘which is g0 0 ;.gidlt : ;
::(;ouzezt;l::k:meorma fit of ;jealovsy: :L‘lu of.?: I'mmndtedtwonllm
ife : and the odds are that;iminiety-nine.out' ‘ —
:!v{il.lfing-li; behold the same catastrophe tl::. ::mn ;‘“
liave thought the rope.. more due, tu: Othello, s i
of the texture of thello’s mind, the, inward constru prigaie
lously laid open with all ity strengths and xgkmqu,or 2 rmglng
confidences and its human misgivings, its agoni sl iy
from the depthsb of loyet.htl_ney ;;; i:;) l:;mo looﬁ i T
cheaper rate, who pay their lie: i;m‘)'th"e in\nr'd'p s g
man’s telescope in Leicester-fields, ‘see ol ey wLa ey séd
hy of the moon. ‘Somedlmllg_l orome‘ they see, t
E::gﬂr:t‘:);ypersomling a passion, of* grief, or uﬁrﬂ 12?;0;; ‘and
they recognize it as a copy of the usual extern: ‘slhm
S e e : m‘}ua: : fl:r‘iﬂ m:{;om than ‘that:
rvent at & by ot
ﬁ?ftnx:f ct'l‘:e grounds of the passion, its icorres . to & great or
heroic nature, which is the oply:worthy nwhmgeh"—wm
commoh auditors know any thing of  this, o; clrn have i
tions dinned" into them by the mere strength o an fased Into G
that apprehensions foreign to them should be thus infuses llll'e them
by storm, I can neither believe, nor understand how. it can, pqu
ble” (p.303—304) ' "

We think it may be taken for granted therefyre, without
dwelling longer oz this part of the subject; thathy thm
nitude of our theatres we have lost nearly n:l“ﬂisuia- m iy
of character, allthe moreexquisite'touches, MM :
motives of actiom in the workings' of:mind; o
matic compositions have become liké: the' gaudy: sceves
painted to aid them, mere - coarsé, ubfinished, munw le
representations ;. and our :dramatis persone .I;:th ImA :
tures of human beings, as the daubed canyas is the carica-
ture of natural ohjects: ;- We MM;W -onm.
lﬂl'ly what z:thvehlwli:‘:ma’ﬁ t:v,-m’-- auoild 1w ;

int out wi we have wgas - Jeargm ewond A
p(,When we say, in the second place; ﬂht?!‘w.%
magnitude of our theatres. is iujurious tﬂf*ﬂhw
authors, vrf nl:.lm notrbe ‘.::MM -‘4:.:1::';""' m
a sordid calculation o poun y and pence, .
were we driven even {0 this, we' of con

vincing any man,. that d"‘mm

si gt et

, irivial t0 GHSABIEIE s dowe ap
making nneﬁnrdetﬁ:‘_ anch o' snch

tives ;—it is but .
ting :&ngsdinlont:,‘el‘ o of
wise have dreamed of.-

fairly petition the Chamberiain
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warse trade than at the period to_which we before aliwded,

Some of those who are of our opinion, com

cessful works of' this age with those of two eeM ries gy
say that it is now so easy to write for the stage ;' bu i
apprehend is a mistake ; it is by no means an ' thi

a man of education and mind (especially if he h ve
poetry, and consequently an admiration of the noblér|

tions in this kind) to write for the stage—for he will nofs
cannot, write badly enough; and in confirmation o

sertion we might appeal to any collection of %I.m;‘ m
out within: the last twenty years, by which it would bef

that those which” had been condemned had infinitely more
‘talent engaged in their composition than those whichhad
been successfil—we would. ask for no better test ofithe
truth of what we have advanced. Besides this, letuscon
sider for a moment who have been the %c;puhr thors
our day—numerous they certainly are ; nolds, 'M
Dibdin, Hooke, Dimond, &c. &c.and put in the opposil

those whose names we need not brin forward, whe

matic compositions have been hootedgr from the bﬁ d
Ezriod too when all classes, from improved education, g

tter able to appreciate merit, had the proportion of our

theatrels enable I:hem to exerc;dse their understandings;and
to employ their knowledge. Man le have' wonde
that in this age of poets, ﬁzne of tzel:ne{;&ve ventured'w :
adrama: why has not Lord Byron, Mr. WalterScq ity
Mr. Southey, written a tragedy ? is a question often! U
and the answer is obvious—they are too prudent; sndth I
minds, and the minds of other living poets, have ‘takesih
different turn, unconsciouslfr perhaps, because j¢:was!iile
possible that any thing really excel?ent should’ suceest
the stage. An author is now a most insignifieant porsory

a thing almost to be dispensed with in a theatre, ‘cothpa
with those important appendages, the. scene-painter)
dress-maker, and the nist. Sk

On this account we say that large theatres are i

!o.lhe_mlerests of authors, considering them asa body
mcludmf in thosa:':‘:temsts not so much nt emoly

as posthumous e, and connectin ir interests “Wwill
those of literature in gwanngml. N e
ten or twent years,

when we refle
the vi

ing lover, and a.ranting heeat
n of the';gﬂated :liuloglre, eche:

Bibljotheca Mpu. 79 ’
mnay set it dewiras the mblnp&:'b}r tugntgmhm
be written to b...m“.‘:"fg\' i-r*b.wh‘ﬂ“
author, or rather tranelator o it '-’i iy ;
long rom it expariinud—n—‘t'll.m-boﬂnl"m > dhisg b

!&eepeaw-—l mean for Mc pape o0 : ‘
d“‘*“, il"..,‘ v

BIBLIQTHEC’K”) i boravasib vhs

of the olde fedes; "t wdieetf, * "5
S‘.’,',Z‘{;.,ummwmme,fﬁvmw:‘rf:!.,,;
Ad out uf ol biekedy oot TG TEICLIDEH

. Cometh-all this newe seictiee that.tsin bl
cop o1 G s s of Nowles; i

' § 40y SRR @135 10 4 SERAN

 JAMES. SHIRLE Y000 i\;"

Ant. X.—The Privviph o E‘#’Q“‘;mﬁ.’!’,ﬁl !'elfﬁ,l

" the Foure Honourabte _Dgls'f'g‘@;‘i' & b At

the Ki a);g'g%a?r:es'gf%’_m By’ Vire
’;‘[Vrirtre’jn ;‘y"J’Antl S:?:LLFY; ! Ir@q;mmﬂm
i L okt Nastot fo Wiliair'Cooke;
:I.Jn(:;ld;:’ b e sold 4t His gt o Y v
t3ate, in "olborne, 1633, iy :

r XCE ¥ it 1] ;.‘1:.:Lv'! » i3
Having in o:;f:i;‘ﬂ uﬁdag?;:na-‘gmwt:ﬂi:m
Sy ot i ch Zre
22@'";'3 (:‘:mdy bglob-g, it will be: dw;bﬂm.m.m
speak of his Dramatic E: ;
N e e siha
quotations as will enable our readers ”ﬁﬁmm N
" Gord,ndepamienily o the ahoura.oF e ery
able and shrewd commentater, .« >0 (50 0 ibuted.
The whole, .number: wa s W gl
with tolerable. cestaiaty,. te Bhiriey Al
printed within the space of M,] years, am P
: 471
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* Five others are given:to, him |

rs torbe little or mo
i"..;'?,a. is undoubtedly
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