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THE DRAMA. 5

Ant. X1.—An Impartial Review of the Slage from the
*  Days of Garrick ai; Rich to the present Pe‘rioa’:»:d,f

the causes of its degeneraled and declining state, and thew-

ing the necessity of a Reform in the System'as the
means of ﬁ;i'oing stability to the present property of
Winter  Theatres. Dramaticus. 8vo. pp. %
London, C. Chapple, 1816.

Il avixnG, we think, established in our last number that the
magnitude of our present winter theatres is most injurious
to tie English Drama, and to the interests of authors, it will
be our business now, in continuation of the subject, to

shew that it is also detrimental to proprietors and actors,

and most distressing and disappointing to the auditors. We
have necessarily said something of the latter branchesin
noticing the former in our last Review. ;
What we observed in our previous article with regard to
Tragedy, and the injury it receives from the prodigious size
of our theatres, will also apply to Comedy, though not in
an equal degree : the province of the latter is different; it

\ deals more in contrasts and broad features of character, and

.is very much made up of striking and ludicrous situation ;
but the consequence of our enormous theatres is—that even
this is unavoidably carried to the extremes of caricature,
and that off-set, or sucker of comedy, called Farce, (which,
while it produces no wholesome fruit itself, draws away the
sap and strength from the parent stockg(léa;i origin in
this cause : it is exclusively confined to cofirse hdmour and
boisterous mirth, and may be quite as well enjoyed at the
distance of fifty as of five yards. ~Of late years it has been
gmdually making encroachments, and thrusting its mother
fom the boards; and of many of the modern comedies il
may be fairly said, that they are more properly farces in
five acts: if an exception be made in favour of Sheridan,
it is not that his comedies are according to the true sta
but that he has given us wit and satire instead of extrava-
gance and vulgarity; his wit and satire, too, are not always
the most refined, and can be much better understood
relished at a distance, than the delicate distinction
nice shading of passion and character which belong to ¢
tragedy. Boz
Were we, with one or two exceptions at the utmost, 10
go over the whole catalogiie of modern dramatists, and &
examine the principles (asifar as they followed my)x
which they have written, the personages they bave &
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duced, and the dialégue they’have put’ into” the HEThER
those personages, what we huve adviinced would bé fully
contirmed: Had otir theatres beei’ of moderite dimensions,
fow of their pieces would Have been héara of ufterthe st
night, or their names only remétiibered by thodé Who, haviag'
been equally unfortunate; asa ‘eonsolation in tﬁéif&&iﬂm,
kept 8(;] accurate register ' of dll authors that’ had’ been
damned, S g
There can be no stroriger proof of the injury the' prg:
prietors sustain from the excessive enla ‘lhient"ol” ot
theatres, than the generdl depreciation’ of theatfical fito’
perly. It is known that' shares aré now scartel ‘glégl?lje
at n great discount’ and how iﬁanj"iudiﬁddah'zﬁe‘ Beeli’
ruined by indirectly engaging in’concerns 6f 'the kiht? *« At'
present, Covent Garden is ofly ‘well’ filléd “whett' i8¢
0'Neill performs, diid Kean ig’almost the sole dttraction of
Drury Lane : before the fortier came (5'town; the nfandgels
of Covent Garderi wete'in the aet of makiig rapid ;wa':’ﬁfu:
ments ; and, until the ldﬁer‘th'T.' ed, ‘Dru he Was it i
state of bankruptey. ' What is thie ‘tadse ‘of 'Mis§ O’'Ne ‘b
violent, unnatural, ahdl &ven offetisive efoits; to 4 ve'effect
to Her dyinig scenes iff Bélvidera ot I6gbeNa; bt the sizd of
the theatres, which compels hier tb éariature add €xégge-
rate even expiring ggoiies? ' Caiild i(iB@"‘éﬁdurﬁtl’ig‘ an;
area of moderate propdrtions—would. it'not be révolting to
taste, and disgusting to delicacy?” THe sanie’ id the prigif’
of Mr. Kean’s pantomime—the’ wondets o ’i’h?u"ﬂggﬂ'
night,” and the excellence of hig feticing.” 'Péople’ cin ssel
when they cannot hear’; ahid if they ebiild héar, onfae
would not be obliged, as at.present, to make points, insteat
of Iuwtammg a fine charatfer i its wholéness' com’
eleness, ” PiOss “ 1O DRIOTY DBy

The proprietors have tried the'experit

 that melo-dramas and partoi 'meswipﬁl;h& ei" it pi :

m lunger —audiences béggin ' to grow fired! of ¢

lhf«g representéﬁong falgl‘idt begl: ii':d dl - ,.’.v.,’_ )
cureme: however probability may/be'str Lot 4 clis ot
them, they must stop o this sidé of po ¢ dnd scener

and machinery cari ohly g 6% c6Htl i ety o

and ingenuity. It is How & very hugardots exp

"ng out.a new melo-drama, for ¢

fastidious eve s b
3 & even as to this species bf": ntation
srden has carried it (6 the GUBOKE

the necegsit i in th

ssity of pausing : even in their

“C“('}Cﬂy repaid tl;ib' ex ‘8 nees li’eﬂﬁ
RIT. Rev. Vou. V. Feb. 1817¢
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and however flourishing the concern may have appegred;
the renters, &c. of this theatre have yet received. no >
rest for the money they advanced for the rehuijding,ﬂ‘m
house: one of the greatest and most successful .actors,our
stage has ever produced, and who is also .a proprietosof
Covent Garden to a very large amount, is in this, nnlucky,
situation; and he 1s now about to retire, not 0“)1‘,;5‘5‘ )
boards, but from the kingdom; and after the sale:of bi
fine theatrical library, (the finest, next to that ofthew

Museum,) to retire to the Continent for the improvement -

of his health, to say nothing of his fortune. ahiha
With respect to actors, and the mode in which they suff
by the unreaspnable proportions of our theatres,;it.is
necessary to say much. Many promising perforgpers ‘haye,
been found unable to sustain .parts, in consequenceé of:
inadequacy of their voices to fill the immense area of ghe;
house ; and those who are gifted with extraordinary,powe
of lungs, are obliged to keep up a continual strain, m
most materially interferes with harmony and expression.
Other inconveniences, with respect to “acting,-or -the fit
delivery of the part, we have elsewhere referred to, and.it
is the more unnecessary to enlargé upon, it, because it must
be obvicus how much success Eepends upon being unders
stood, and how much being understood depends upon being,
heard. In a pecuniary point of view, however, actors are
severe sufferers, from tﬁe same cause which renders neces-
sary the employment of a company of performers in pro:
portion to the size of the house: the salaries of .the princh
pal players are perhaps sufficiently large, and if the mans
gers restrict themselves to twenty pounds per week',ﬂ;
who receive it have no right to complain; but there is an
immense crowd of performers who do not obtain a tenth, or
even a twentieth part of that sum, and yet are sometimes
put forward in characters that demand talents much ibon

the despicable pay allotted to them. This defect, by which

the representation of some of our best plays, more
cularly those of Shakspeare, is ruined, is owing_ 1o,
immense disproportion between the emoluments oftll:%ﬂ‘
rate and the lower actors, and this disproportion, is o b
traced to the same source ; for if such numerous compan
were not necessary, the second and third rate p

might be more liberally paid, and consequen

bizher talents and better edfication would be fo

their places. “riad 29990
Al that it is necessary liere to say, with WMM
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§ % R
auditors, and the manner in which they are affected, we
have incidentally introduced as we ;;rooeeded through the
other points, and it is the less needful to enforce this part
of the subject, because there is not a single visitor of our,
theatres who does not, in a grealer or less degree; éxperi-
ence inconvenience and distress. It isremarked by foreign-
ers, that the English are not a play-going nation; but we
are convinced that, this disinclination is much to be attri-
buted to the disappointments to which they are subject, In
chort, as we statedP in the outset of our former article, there
i« scarcely an evil under which the drama and its dependents
labour, that may not be fairly attributed to the enormous
and unreasonable proportions of our theatres. Were it not
for the private property embarked .in these concerns, as
lovers of the drama, nothing would please us better than
o hear, that Covent Garden and Drury Lane Theatres were
again burnt to the ground. : Y
“With regard to the pamphlet on our table, we bave little
o say in addition to what we remarked in our preceding
Number: although it dwells principally upon minor points,
the observations are not deficient in good sense, and the
author seems to participate with us in a sincere love for
the best interests of the stage.
P ;
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“ I'study to bring forth some acceptable worke; not striving to shewe
any rare inuention that passeth a meane man’s capacitie, but
to utter and reuive matter of some moment, knowneand talked
of long ago, yet ouer-long bath been buried and as it seemeth
laid dead, for anie fruite it hath shewed in .the memory of

man,”” >

Churchyarde's Sparke of Friendship to Sir w. W’

Ant. X11.—Godfrey of Bulloigne, or The Recouerie of
Iérusalem. Done into Englisk Heroicall verse; by Ep-
waRD FAlrrax, Gent. Imprinted at London, by Ar.
gﬁjﬁeld, for I. laggard and M. Lownes, 1600, fo. pp-

Asitis in contemplation soon to réprint,ﬂli.! early h’iﬂ,ﬂll-/j -
ton of Tasso’s Gerusalemme Liberata, which translatio
inthe words of our motto, % over-l‘m ’jmhell‘

and as it seemeth laid dead” we have selected it as the sub-
lect for our present article that our readers may be able to
Judge how well it deserves the distinetion it is about tore-

Ceive,




