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ing, as to recgive considerable ap-
plause, and from that moment his fate
was decidedly fixed on the theatrical
profession,” and he remained under
the management of his elder brother
at Ncwcastle-upon-Tyne, and the
other places within his theatrical cir-
cuit. At length, Mr. S. Kemble,
though deriving essential support from
his brother Charles, liberally con-
ceiving that his talents were worthy
of protection in the metrupolis, re-
commended him to the managers of
Drury-lane Theatre, where he pro-
cured an engagement, and made his
first appearance before a London au-
dience in the humble part of Malcolm,
in the tragedy of ¢ Macbeth.” His
classical attainments and gentlemanly
character soon attracted the attention
of the late Mr. Sheridan, who saw that
his talents were ripening into excel-
lence, and therefore gave him due en-
couragement. The part of George
Barnwell was next assigned to him,
and he performed it with such feel-
ing and powerful expression, that
Mrs. Siddons, who represented Mill-
wood, declared that she was bardly
able to do justice to her- part, on
account of the sympathy which his
well-painted distresscs  impressed
upon her mind. We cannot pretend
to trace his course through all the
characters which he assumed, and in
which he displayed such conspicuous
merit, that he soon became one of the
chief favourites of the public, who tes-
tified their respect for his talents by a
warm greeting whenever he appeared.
He was soon after the hero of the Hay-
market Theatre, and remained there
for severa) seasons,under the manage-
ment of the Younger Colman, encreas-
ing his reputation by the truth, force,
and vanety of his performances.
‘When his brother John Kemble
quitted Drury-lane Théatre, and be-
came & proprietor of Covent-garden,
Charles naturally followed his for-
tunes ; and though preciuded from the
bigher range of characters in tragedy,
yet on several occasions, when he ap-
peared in any of those characters, it
wastacknowledged that he displayed
first rate abilities. But Mr. Charles
Kemble’s powers were by no means
confined to tragedy ; for in the genteel
and spirited parts of comedy be alsa
appeared to very gregt advantage, and
proved himself to be one of the best
general actors on the London boards,

Memoir of CRarles Kemble, Bsq.
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His Prince of Wales, Fuleonbrig
and Benedict, were admirable l'Ptci:
mens of histrionic truth, taste, ay
spirit. His Young Mirabel, in 73,
Incoristant,” was anothier proof of ¢
mic grace, ease, and clegance, thy
was highly Applauded ; while, in .
gedy, his Hamlet and Jagfier were cri.
tically correet, and deeply impressiye,
In fact, no character,as the phrase s,
cver *“ came amiss to him,” and ina||
he displayed the judgment of the schy.
lar, and the animation of truc genjy;,
One circumstance peculiar to lis style
of acting deserves to " be noliced,
Though most of the great act6rs of
his time were the subject of imits.
tion, no attempts of that kind were
ever made respecting him: a proof
that his acting is founded on truth and
nature. He does not, however,appear
to have been always treated with
impartiality, as many characters have
been withheld from him, which wonld
have rendered him still more promi.
nent on the theatrical canvas; and
have afforded him new claims to pub.
lic favour. He is now one of the
very best actors of his day, and would
have stood high in the proudest pe-
riods of our dramatic annals. Itis
with no less pleasurc than truth-that
we can also turn to his domestic cha-
racter, and find him still acting with
exemplary merit as the hushand and
father ; the affectionate relative, and
the sincere friend. 'We know not pre-
cisely at what period he cntered into
the marriage state; but it must be
universally admitted, that his choice
of a partner for life was marked bythe
same good sense -and correct faste
which characterize his professiond
exertions : having married Miss De
Camp, a lady of congenial talents an
attainments, and deservedly high it
public favour as an accomplished
actress. There are, we believe, fow
children the offspring of this union;
the elder of whom, according to -
port, alrcady manifest promising sigs
of hereditary ability. But it is 0!
only as the actor, the scholar, andth
gentleman, that we are to view the
racter of Mr. C. Kemble;—He bt
displayed literary talents, which i
they had been employed in or
composition, would have added fresd
laurels to his character. He gavt}
spirited translation of * Le Deser

of Mercier to the public, judiciod
altered, and adapted to the
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stage under the title of « The Point

Honour,” and auother piece, also
1 translation, cutitled, * The Wan-
derer,” which introduced the perils
that attended the flight . of the Pre-
tender to the throue of this country,
uoder the designation of a Swedish
Prince ; both of which were very suc-
cessful dramas. Mrs. C. Kemble has

also shewn her literary skill in seve-
nl little pieces translated from the
French, and in an interesting and
amnsing comedy, cntitled ** Smiles
and Tears,” partly founded on Mrs,
Opie’s celebrated tale of ** Father
od Darr_qlwr.”
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Our restricted limits compel us to
close this biographic sketch; but we
cannot conclude without expressing
our regret that, in consequence of
some difference With the Chief Pro-
prietor of Covent Garden, Mr. C.
Kemble is not at present: engaged
there. We do not pretend to know
the grounds of this difierence ; but we
may fairly say, that if the Manager
should ultimately lose so excellent an-
actor, it will appear that he is not duly
sensible of his own interest, nor suffi-
ciently attentive 10 the taste and judg-
mcnt of the public; so constuntly
evinced in Mr. Kemble's favour.

ON THE CRITERION OF POETICAL PRE-EMINENCE. .

UNTIL Poetry is properly and
dearly defincd, and it's nature and
objects distinctly ascertained, it fs
impossible to determine the relative
merits of rival poets. Homer, Vir-
gil, Shakspeare, and Milton, havebeen
universally admircd ; but this univer-
sal admiration, so far from enabling us
topronounce with certainty, which of
them has npproached ncarest to per-
feetion in his art, only involves the

tion in greater difliculty. Each of
possessed a genius truly origi-

ml; but then a different character
was impressed upon each ; and con-
sequently each of them had peculiar
excellencies of his own, to which the
rest could not attain. One had more
genius,anothermorejudgment, another
more feeling, and another more imagi-
mtion ; but neither of them possessed
these four endowments in perfection.
Homer’s strength lay in his genius and
imagination: in judgment he was infe-
rior to Virgil ; in delicacy of fecling to
Virgil and Shakspeare ; though in the
vigour and enthusiasm of his feelings
be excelled them all. Judgment and
feeling are the characteristic excel-
lencies of Virgil : in genius and ima-
tion he was inferior to the other
three. Shakspeare was deficient in
ent alone, and Milton, perhaps,

ling alone. It is impossible,
ore, to detcrmine which is the
Mlt_ poet, till we first ascertain
it.u that renders a poem most

¥ interesting, or, in other words,
which we are most delighted, the
Pesetrating acumen and ardent ener-

% of genius, the refined taste and
fitical diserimination of judgment,

the heart-rending pathos of fecling,
or the sublime conceptions and daring
excursions of imagination, It is with
poetry as it is with eloquence: all
nations have admired the orations of
Cicero and Demosthencs ; but before
the seventeenth century, no critic
ventured to decide which of them
should be acknowledged the prince
of Orators. Fenclon was the first
who decided the question in favour of
Demosthenes ; but if he had simply
stated it as his opinion, that the latter
was the greater orator, I doubt whether
his authority, highly and deservedly as
it is esteemed, would have complotely
removed all doubts on the subject.
Fenclon, however, acted diflerently :
he knew, that to determine such a
question, it was nccessary, first to
ascertain in what the soul of elo-
quence consisted, and that he who
has not this knowledge to direct his
judgment is unqualitied to decide, He
.entered, accordingly, into a philoso-
phical examination of the principal
aim, or gbject, of eloquence; and
having ascertained this object, he had
little difficulty in determining which of
those illustrious rivals was thc most
distinguished orator.

He who would venture to decide
upon the relative meiits of rival pocts,
must procced as Fenelon has done:
he must asccrtain the objcct which the
poet proposes to himsclf'; or, in other
words, he must find out wherein poctry
consists, what it has in common with,
and wihierein it differs from, eloquence,
and every other species of composi-
tion. Without this antecedent know-
ledge, he may write volumes on the

]
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subject, and leave the world as un-
decided as ever. To what purpose
would he compare parallel passages
from their .works with each other:
the most poetic passage is not aiways
that which willendure the most criti-
cal investigation. The orator has one
object in view, the critic another, the
philosopher another, and the poet ano-
ther. It would be therefore absurd to
eompare two dillerent passages with
each other, to know which of them
is the most poczic, without previously
knowing in what the poetry of a pas-
sage consisted. Each of them way be
written in verse, and each of them
have cxecllencies peculiar to itself;
but neither of them may be poetical.
The excellence of one may consist in
it's eritical accuracy, the excellonce of
the other in it's philosophie truth;
but many passages may be quoted
from Homer and Shakspcare that are
neither critically correct, nor philo-
sophically true, which, notwithstand-
ing, are highly poetical. To compare
passages, or entire poems, from au-
thors, will not, therefore, enable us
to dctermine their relative poetical
merits, without the knowledge of which
we have spoken. The predominant cha-
racteristic of an entire poem may con-
sist,not in it's poetic beauty, butin the
beauty of it’s sentiments, the keenness
of it’s wit, or the perspicuity of it’s
style; but a prose writer may be as
sentimental, as witty, and as perspi-
cuous as a poct. How, then, arec we
to compare what is purely sentimental
with what is purely poetical. Wecan-
not say that one is more sentimental
than the other, because the latter is
not sentimental at all ; neither can
we say one is morce poetical than
the other, for the same reason.
When Dr. Johnson, in his parallel
between Pope and Dryden, says,
that, * in acquired knowicdge, the
superiority must be allowed to Dry-
den,” this ‘does not enable us, in the
Icast, to determine which is the greater
poct. Many writers have surpasscd
Pope and Dryden in acquired know-
ledge, who had no genius for poetry.
Neither do we approach to a nearer
acquaintance with the poetic charac-
ter, much less the relative excellence
of either, when he tells ‘us, that
** the notions of Dryden were formed
by comprichensive speeulation, and
those of Pope by minuate-atiention ;"
for the speculations of Newton were
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far more comprehensive, and those i
Locke far more mipute, than ejh
and yet neither Locke nor Newyy,
were pocts.

It is, indeed, a misfortune, (i
words which-are in common yse
pear to a groat “porticn of mankigg
pesfeetly clear and iuxcili;:ihlc;[q'
as every one attaches some vague
idea of his own to them, cvery op
thinks Le knows what they wmegy,
This delusion, however, is easily de.
tected 3 for i fifty ditlercnt -people
were asked, what is poetry, not thre
of them, probably. wotld agree in thejp
reply. Some will confine it's definitiop
to one or more of it's dis‘.in;:nishing
qualities ; others to qualities whichj
possesses in common with c}nquenu,
or prose compositions in geseral;
others will define it by terms as vague
and equivoca! as itself; and somewil
have a difiiculty in making any repl),
for having never attached any fixed
idea to the term, they arc nnable g
grasp the vague conception thit floay
in their minds, and consequenty
express it in words, though it would
be diflicult to convinee them that this
‘hesitation arises from their igo
rance.

> If it should be said, that the ideaol
pocetry is not so involved in mysteryu
we would represent it, and that thos
who d.ffer in their ideas of it are only
theilliterate part of mankind, we reply,
that the most’ eminent writers bave
been at a loss to define oitheyits
nature, or it's object. W may élsily
conclude, that Locké knew little o
either, from the panegyric which b
has bestowed on one of Blackwmore's
epics; and yet no one could assen,
that this panegyric was ill bestowed,
who could not tell, at the same time,
in what poetry consisted. Pascal,tha
whom few have taken a morc expasd-
ed range in the walks of science, mair
tained, that Poetry bad no setiledob
ject, merely because he could peretire
no ohjcct pursued by-the poet, whih
did not equally belong to prose wn
ters, particularly when their subjed
was fiction or romance. Dr. Blair
has examined, and rcjected, the de
finitions of all his predecessors;
yet his own will'not endure the slight
est investigation.  ** Poetry,”
ing to him, *“is the language of pt#
sion;” butifso, are not the Phillippia

of Demosthenes poems in the
rigid scnse, and net to be ¢
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of with that resistless eloquence,
which
« Wielded at will the fierce democracy.”

The profcss.ious of a-lover would be
always poctical, though he were igno-
nat of the first elements of language ;
and whoever would frequent Billings-
te, would be frequently gratified
with fragments of the most passionate,
and conse:quently of the most gendine,
Poetry. Besides, as passion, inallit’s
stages, is a high tonc of feeling, and as
this definition would confine poetry
to this tonc alone, it necessarily sc-
tes it from every commerce with
all the gentler modifications of feeling
which it is so happily fitted to ex-
cte in well regulated and well in-
formed mjnds.

In order'to arrive at a just idea .

of what distinguishes Poetry from all
ofhier specics of writiug, we must pre-
viously obscrve, that the communi-
atign of knowledge appears to he
the great object of all Kinds of writ-
ing. The philesopher, the metaphy-
sician, the poet, the historian, the
bisgrapher, the fabulist. and every
description of writers, profess to teil
w somcthing of which we were be-
forc ignorant, or to ‘rencw our ac-
quaintance with things which we have
dready forgotten. In the communi-
ation of knowledge, however, writers
areguided by dillerent motives ; some
aiming solely to furnish the mind with"
welal knowledge, others addressing
lemselves solely to the feelings, sym-
¢s, sensibilities, and general
allections of the heart; and a third
3, uniting both these objects, are
ally’ desirous of imparting plea-
g and instruction at the same mo-
®at.  These are the only possible
Motives that can induce any man to
e A writer, because they are
tiose only that induce us to hecome
. No person will read & work
*hich imparts neither pleasare nor
Wstruction, and consequently me per-
o will attempt to write such a work.
hi true, indeed, that one half of
 works published neither please
'tiutruct;_ but it is equally true,
they glide fast into oblivion ;
™ would it be, doing justice to their
'roh sayf. lllnat they were not
d us of pleasing the public
Homer or Virgil, hafl they pequa!
o, OF equal genius, to effect it.
Uinguishing poetry, thercfore,
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from all other speeies of writing,
it must obviously appear, that it
belongs to the second of the classes
here enumerated ; that is, that it
addreésses itself solely to the feelings,
the sympathies, the sensibilitics, and
the intuitive pereeptions ofman. But
some difficulty wig"still remuin in dis=
tnguishing it from\cvery other spe-
cies of writing, that aims like itself to
please the heart and it's affections
alone, as novels, romances, and all
works of fiction. The first and most
obvious distinction that presents it-
self to our view is. that the prose '
writer of fiction communicates ouly
half the pleasure which language is
capabhle of imparting, while the poet
communicates the whole. If the no-
velist pleascs us more than other wri-
ters, it is not owing to any peculiarity
in his langnage, but to the incidents
which he relates, the characters which
he invents, and the situations and ca-
tastrophes which e imagines. So
far as language is concerned, we can-
not distinguish him from the histo-
rian or biographer: he differs from
them only in sacrificing reality to
appcarance. But the poct goes a step
farther, and, not satisfied with pleas-
ing us by the variety and beeuty of
his images and descriptions, he grati-
fics our ear by the peculiar melody
and harmony of his language. No
philosophic reason can be adduced
for the use of numbers, measure,
uantity, and rhyme, in poetry, but
the influence which music of itself,
and without any aid from words or
images, exerciscs over the sympa-
thies of the heart, and the gratifica-
tion which it affords the ear, an organ
which, next to the eye, affords the
most refined and intellectual delights,
The melody of language conveys no
meaning to the understanding, but
it’conveys something more than mere
sensual pleasure to the sensitive
faculties. It is obvious, then, that
the pleasure which ideas, images,
situations, and ecvents, can impart
of - themselves, abstracted from the
language through which they are
presented to the mind, must be greatly
encreased when accompanied by the
corresponding  emotions of ‘melody,
harmony, and all the train of min-
gled emotions which the music of
poetic numbers can of themselves
awaken in the mind. Hence it is,
that poctry alonc holds an absolute
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dominion over the passions and ge-
neral affections of man, and conse-
uently over man bimself, who is
&e slave of his passions. It is only
he whose indurated feelings repel all
the finer sympathies of humanity, who
bas no passion to indulge because he
bas long ceased to indulge any, and
who has finally succeeded in triwnph-
ing over his own nature, that can read
without emotion the impassioned lan-
guage of the pathetic muse. Human
distress, however exquisitely painted,
will never move the heart so power-
fully as when the sound appears
« gn echo to the sense.” Witheut
the music of poetry, we can only be
alfected by the images of distress
which are presented to the mind ;
but when to the influence of these
images is superadded the sweet but

resistless influence of plaintive num- "

bers, which of themselves, and with-
out any image of distress whatever,
infuse a sccret, sacred melancholy,
how greatly must the pathetic eflect
be encrcascd. It is an crror, then,
to suppose, that the influence of poe-
tic numbers is confincd to the mere
gratification of the ear; for though
the external sense is first affected by
them, it communicates the sensatioh
to all the internal senses, and thus
becomes capable of exciting all the
diversified modifications 0 fecling

that belong to the heart and it’s affec-

Of all the poets, Pope seems

tions. _ v
best acquainted with

to have been
the power of numbers. W
lines from his '* Ode on St. Cecilia’s

Day,”

instances, how far the

of plaintive or desponding
numbers.

« Now under hanging mountains,
Beside the falls of foantaims,
,Or where Hebrus wanders,
Rolling in meanders,

All alone,

Unheard, unknown,

He makes his moan;

And calls her ghost,

Fay ever, ever, ever lost!
Now with furies surrounded,
Despairing, confounded,

He trembles, he glows,
Amidst Rhodope’s snows :

See, wild as the winds, o'er the desert he

ies §

Hark ! Hemnus resounds with the Raccha-

nal's cries.”
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appear to me one of the fincst
influence of
images, mournful and pensive in them-

selves, is encreased by the adaptal_ion
musical
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In the first nine lines, the syllable
are long and heavy, and secm {obe
breathed with difliculty. The liney
are short, and seem 1o indicate thy
the desponding voicg is unable g
continue the pause longer. The ningy
linc is lengthened ‘to express the final
effort of desperation, and the word
«ever” repeated three times, as the
last image that brooded over ke
mind, and tcrminated the prospecs
of a distracted lover. But the mo.
ment, distraction bhas begun to take
possession of his mind, the mellifiuny
softness of the numbers are changed,
in the next four lines, into a harsher
note, and the cadences are varied to
correspond with the tumult of his
mind, when suddenly - the measure is
altogether changed to express the

sudden start of the wild infuriate.
So far, then, as we can trace the
true nature and object of poetry, the
character that distinguishes it from
all other species of writing, except
novels and romnances, appuars tobe,
that it addresscs itself solely to the
passions, feelings, and sympathies of
the heart. Novels and romances, it
is true, make as little appcal to the
understanding as poetry ; but the
their dominion over the passions is
much more confined. Poetry, indeed,
is an individual belonging to the same
species with novels and romances;
but it’s individual, distinctive cha-
racter is, that it avails itself of all
the possible means by which it’s em-
pire over the passions may be estab-
lished and confirmed. If itbe asked,
what are these means, I have no bes-
tation to reply, that they are the me-
sic, harmony, and variety, of it's nus-
bers. These are the proper guardias
of it's dominion, and the cmblems of

it's sovereignty. I agree, indeed,
Pope, in rejecting the idea of Poety

formed by those, who

¢ By niumbers judge a poet'_lI;

And smooth or rough with them 8

or wrong;”’

for if it had no charms
music or harmony alone,
not have been mistaken W

ared a poet to a lord sitting ona
in Flcet-street, twirling 8 bant i
playing with a rush. But though
certainly embraces all the charms
fine writing, I would defy the
neralizing philosopher to point ou
charm exclusively belonging t

but those o

un.)
and with which the prose writer
’
::‘.gwr‘embeltilh his criptions,
expopling the charms of musicand har-
.-‘:nl_y; and when Pope himself,
afew lines 'al‘ter, comes to shew that
: . combines many attractions
ihat of it’s hkrmony, is it not
obvious that all these attractions
polong to the prusc writer as well as
10 the t?! In shewing that mere
music does not constitute poetry, he
commences by observing, that
« Trae ease in writing comes from art,
not chance,

As those move easiest who have learned
o dance.” S

Bat is not this truth as applicable t;)
the orator and the historian, as itis to
the poet ? He next ohserves, that

“Tis not enough mo harshness gives
offence,

The sound must seem an echo to the
sense.” ’

Bat this “ sound” that * scems.an
ocho to the sense,” is nothing but
fhe adaptation of music to the naturc
of the- emotion which the poet in-
ul to excite ; and-again, when he
direots us to hear,

“How Timotheus’ varied lays surprise
Asd bid alternate passions fall an rise;”

fhis conflict of the passions, so faras j
Is excited by the poetry of Timotheu:
2:!11?2!1 effected by the mere influ-

aice of the music; for though it was
pirtly influenced by theideasor images
onveyed by the words, this part could
hayé been excited by the prose writer
mwell as the poet, ashe could present

Ahe mind of Alexander the same

jeds and images, as clearly and dis-
finctly as the t; and Pope him-
il scems to attribute the entire effect
® themusic alone, when he adds:

“?luims and Greeks like turns of nature

And the world"
— wm’lg s 'vlctm' stood |lnb.dned by

ulll.then the “ sound,” it wa
5 as th
Mere music’ of Timotheus’ number:
Bt ohiclly excited this rapid suc-
ﬂﬁl& olL al_tanil;w emotions, It is
usic, if unaccompanied b,
*..\wonl_d not/ have cgﬂ.:'d inu’;
h org ;ﬂnety of el:&t_innl;
observes o) i
winson, n a different

2 «_Allerins i
Mhers poscit opem res, et conjurat A
Ewr. Mog. Vol. 80, Dec. 1521.
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But give the prose writer the super
added_ influence of music, and hc!:vill
rouseinto existence every passion that
ever slambered in the Buman breast.
If it be replied, that prose is nolonger
prose, |.f it be modulated by the melody
of poetic numbers, I answer, that this
argument would prove the position
which I wish to maintain ; namely
that the poet differs essentially from
the prosc.writer only in the harmony
or music of bis numbers. ’

I am, however, awarc, that mere
words set to music will not constitute
poetry ; but I contend, *

‘¢ In the bright muse though thousand
. charms conspire;” .

that these thousand charms, with the
exception of music or harmony alone,
are capable of being transferred to,
prose descriptions by a refincd and
c_legm!t writer. The finest descrip-
tions in prose, it is true, will never .
bear a comparison with the finest
descriptions in poetry, but the supe-
riority of the poet can always be
traced to the enthusiasm of the mu-
sic that accompanics the ideds or
images which he presents to the mind,

To this theory, agreat difficulty ma,
seem to presentitself ; namely, how it
happens that the images and associa-
tions of the prose writer are seldom
found to be so pleasing, so delightful,
or s0 enchantingly captivating, as
those of the poet, if they are even
considcred abstractedly, and without
any reference to the melody of the
language in which they are expressed.
As this objection is rational, and will

pear to many unanswerable, it is
highly worthy of investigation.

We have already observed, that the
poet addresscs himself solely and ex-
clusively to the heart and it’s affec-
tions. In doing so, he naturally de-
votes himself to the discovery of such
qualities in scnsible and intellectual
being, as most readily associate with,
and elicit the immediate passions or
emotions which he intends 1o excite.
All his energies are. directed to this
contemplation alone: and hence it is,
that notwithstanding the enthusiasm

.and rapidity with which he passes over

all the works of nature, and all the

creations of art, he is still slow, cau-

tious, fastidiously delicate, in

.lhe selection. and combination of his

images. He views, it is true, at a

glance, all the qugl!i\ien of an object,
’ 1
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but he finds few of them suited to
his purpose, and consequently for
the one image which he selects, he
rejects a thousand, and immediately
- passes on in pursuit of other images
and associations more congenial to
the character of the emotions which
he wishes to awaken in the human
breast. His progress, therefore, is
slow, though his perceptions are clear,
his discriminations accurate, his feel-
ings refined, and his imagination ra-
pid and impetuous. With these ad-
vantages, and this devoted applica-
tion to one undivided object, what

wonder that his images and associa-

tions should be more happily selected,
and more intimately allied to the kin-
dred sympathies of the heart, than
those of the prose writer ; who never
applied himself so undividedly to the
study of the human passions, or the
character of the images and associa-
tions that excite certain modifications
of feeling or of passion, and no other.
For cvery passion or modification of
feeling that ever lay dormant in the
human breast, there is some cor-
responding quality in the works of
creation, or in the circumstances and
situations of human life. 'When this
quality or circumstance is presented
to the mind, the corresponding sen-
sation or émotion is immediately
called forth; and had it never been
presented, the sensation would have
cternally slumbered, unfelt and un-
known. The poet, theréfore, whose
sole object is to excite emotions of
all kinds, must study to select only
such particularimages, circnmstances,
or qualities, as are fitted to call forth
the particular passion or feeling which
he intends to excite ; ‘and it is easy to
erceive, that he must be more happy
n this selection than the prose writer,
who generally addresses himself to the
understanding only, and to whom the
heart and it’s affections are, in a great
measure, unknown. But of- all the
causes that tend to render poetic
images more delightful and capti-
vating than those of -prose, is the
ardour and enthusiasm of the . poet
himself, ' Entirely devoted to the
study #nd contemplation of human
fecling, 'he identifies himself with all
the affections, ,a‘;n’lpatﬁies, and sen-
sibilities of the ‘heart; and by thus
placing himself in the situation of
others, he feels  intuitively, without
labour or research, by what circum-
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L
stanoes and aﬂ'cu;iomd the
most easily movéd under ce
tuations. Henceitis, that poemh &
been called the language of
tion, because the poet discovery
the mere force of sympathy, and eog.
sequently is cnabled 1o describe, g
tain movements of the heart, which 3
the philosophy and abstract researche
of the human mind could never digeg.
ver. The images of poetry are, thers.
fore, more delightful than those ¢
prose; not because there is any th
‘in the nature of prose that prevepy
all it’s images from being eq
captivating, but because the poet de.

“votcs himself solely and exclusively
“the study of the human heart; b

cause he appeals to-the heart alone;
because he rejects cvery image that
does not accord with such emotions
of the heart as he intends to excitg;
and because his own feclings are more
exquisitely refined, and moredelicately
susceptible of sympathizing, and con.
sequently of becoming acquaintedwith
the feelings of others. If the prose
writer possessed all these advan

and addressed himself like the poet to
the/feelings alone, his images and as-
sociations would be in themselvesas
enchanting and delightful as those of
the poet; but still they could not
exercise the same influénce overthe
passions, because the music of poe-
iry, as I have already observed, ir-
fuses of itself a variety of feclings and
emotions, which rise to rapture and

enthusiasm when accompanied by the

magic creations and associations of
the poet. Poetry, then, differs mate-
rially from prose in the harmony or
music of it's language alome. No
other radical gifference can be traced;
for though it's images are more de-

lightful, therc-is mothing in ithe in- |

ternal nature or structure of prose,
thatrrevems it’s images from being
equally so. We find, accordingly,
that many prose descriptions are ea-
bellished with all the charms, images,
associations, creations, qualities, ¢ir
cumstarices, and embellishments of
poetry, and whant nothing to
them " truly poetical, but the musie
poetic numbers. ;

" Poetry, then, addresses itsell fo the
feelings and passions alone; @
tender‘it’s appeal more eflectualt
all other species of writing, that haved
similar object in view, it conveys it%
ideas and images through the medisst

bjocs a1
shm

i)
of musical gounds, or measured ca-

dences. It is, therefore, evident, that
the object of poetry is'to afford
the Ei‘hest possible gratification to
fhe mind, by presenting it with such
“images as awake ‘the

bering emotions of the heart, and
gire it a sort of renewed and re-

ated existence. 1f this be the
object of poetry, we can have little
dificulty in detcrmining the relative
merits of rival poets; as it is ob-

vious, that he who has most hap- .

succeeded in eliciting and power-
calling forth the latent emotions

. of the heart, who always addresses

the understanding through the me-
diom of the heart, but never the heart
through that of the understanding,
whose numbers are sweet and mu-
sical, whesc cadences, images, and
associations, are adapted to the cha-
ncter of the passions or emotions
which they are intended to excite,
and who, in a word, shews himself
to bo intimately acquainted with all
the secret movements and vibrations
of the hcart, and the more sccret
caubés by which it is variously aflect-

| ed, is he who bas attained to the high-

ast poetical pre-emincnce. The great-
est poet must, thergfore, be he whose
fechings are most exquisitcly alive to
all the sympathies, sensibilities, emo-
tions, passions, and aflections of the
human heart, because ¢

“He best can paint them who shall feel
them most.”

Without this deep and intense fecl-
ing, this profound acquaintance with
buman nature, ali the powers of fancy
ad imagination can avail but little.
For, to what purpose would the poct’s
imagination explore and dctect all the
'::fi-lties of animate, and inanimate
being, or traverse regions of imagi-
My existence in pursuit of new
images and associations, unless he
possess, at the same time, that ex-
ﬁw feeling that enables him to
what passion or fecling these
images are fitted to excite in the
Mmanbreast. Without this.feeling,
fancy nor imagination can

avail the poet. On the contrary, too
sfive and volatile an imagination,
where it is not tempered and regu-
by a chaste and refined feel-
iag, is only qualified to produce deli-
; and therefore the poet whose

do not keep pace with his
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imagination, is, perhaps, of all men
not actually insane, he who ap-
proaches nearest to the fearful con-
fines of insanity, and who secs most
frequently
¢¢ the unreal scene,
While fancy lifts the veil between.”

When the imagination presents a
crowd of images and associations to
the mind, they cannot distract it in
the least, if we possess that just feel-
ing which teaches us what to select,
and what to reject; but where this '
feeling is wanted, where we cannot
exercise the power of selecting and
rejecting, we must necessarily admit
all the phaiitasies of the imagination
indiscriminately, which must unavoid-
ably produce that mental distraction
described by Horace, when he says,

 Aut insanit homo, axt versas facit.”

In estimating, therefore, the. rela-
tive merits of poets, he always will
stand highest whose feelings respond
to all the secret barmonies of mna-
ture, and who, consequently, displays
the most profound acquaiutance ‘with
the human heart: and he who does
not always keep this eriterion of

oetic excellence.in view, will never

e qualificd to determine either the
relative mefits of rival poets, of the
degree of positive excellence to which
any individual poet has attained, or
roached to per-
fection in his art. He who judges of
poetry by the mere correctness of the
poct’s sentiments will judge errone-
ously, even though thosc sentiments
should be expressed in sweet and har-
monious numbers ; for, as Horaco
justly observes,

¢ Non satis est pulchra esse poemata,
dulcia sunto ;
Et volent

q q auditoris
agunto,”

The hero of the tragic muse may
speak with all the wisdom of a phi-
losopher, and with all' the precau-
tious circumspection of a logician ;
but. if his charaeter, and the vicis-
gitudes of his life, have no alliance
with the sympathies of the heart, he
may be as wise and’as caytious as
he please, but we turn from him with
indifference. It is onl{ he who places
his personages in such situations as
interest and affect our feclings that
can ever rise to the ‘true dignity of
a poet, Tlis, however, as I have
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The Herwit of Look Lomond.

it

% ;:&m.-g!rmofm-,' -

i enable ‘the ‘to atts

‘than stion in his ‘art without the e

eration ‘of ‘the ‘rést;  but the pa
- (80 of feeli ‘§u'that which is

i T b e :
' '(thout _this mpde of e to poetry’;—Imugination, when ' Amidst a ric
we could not distinguish it from y tegulated,’ throws it's chan at aloge, - ]
works of fiction in prose which ad- over the whiole circle of the arts ind : - One summer night,
dress themselves to the feelings as soiences, ‘and clothes the most ab ‘When the bright moon stoop’d to look nearer earth,
well as poetry ; and by ealling stract subject in'the thagic vestart ~ And wood birds sang their bridal ; while the steam
Janguage of passion, Dr.. r, ofit’s ownenchantment :—but feelisg Of fragranoce. mounted on the dewy dale,
we confine it modification’ of , alone créates true Poetry. He lean’d on Lomond’s brink, and smiled to see
: -t M.M.D, The deep blue waters in their guileful calm
Sparkling like Beauty’s eye ;—and thus he told
A happy old man’s dream,—— )
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THE HERMIT OF LOCH LOMOND. bt ‘
The second-sighted boatman of Loch Lomond was living in October 1631, « There is upon my brow the weight

e 2o o
e et I am in my cot more great
R R S N L Than monarchs among men. :

R
Rosy and ! Y et
'l‘illleginMdd-non are of day'; . Myostlse ﬂ"
g:; l; ml:um«__-hnnr e A '.l‘l:ybtell me I -hﬂa;l :nd my goal
gmo sits an aged man; whose eyes lll':::t"“’d But we lm b m; b':-;h ot

fourscore summer suns;, when:their noon from H
B:amo rewh’; amidst brown crags, and knotted pines, o e pl'f“ -
m s:il:: :;.:nlet , ng aﬁﬁm} e ) ¢ Fo; ever in 1:: .;‘.‘;“é'.':‘:';?, glowd
His oar bas guided through dark Lomond's waves : As if in some more bright abode

. : My soul had'been a guest.

To all my manhood’s toilsome day P

That of, .
Andw:%m:‘:dt’ﬂhdmy,
Ithq-_t’whollylpm.‘ 2 %

T deem’d it once the dening glow’
From s neet!‘;:lhneu oaught,

Or morning’s. th,—bat now I know
‘*T'was from my birthplace brought.




