English 10 Fall 2010 Options for the Midterm 
Overview: The midterm will give you a chance to explore the ideas and texts of our first segment of the class in more depth. This will be a fairly short paper (3 full pages), but the best ones will pack in a lot of insight.
Details: 
· Length: 3 full pages at least, up to 5 pages for the creative writing options.

· Format: MLA format.

· Criteria: depth of thinking, creativity (especially for the creative writing options), grace of expression, correctness of grammar and format. The paper must also meet the requirements of the assignment.

· Turnitin.com: All final drafts must be submitted to Turnitin.com by the due date.

Procedure: 

1) Topic Proposal: Choose an option below and write a brief topic proposal telling me which one you have chosen and (briefly!) what you will do with it. One paragraph. Later I will also ask for a thesis statement. This is graded, and it must be handed in personally and on time to get points.  Due: 9/29
2) Draft, Revise, Submit: Feel free to get advice on the draft from me, your classmates, the Writing Center, etc. If my posted office hours don’t work for you, we can arrange others. After your draft is as good as you can make it, print out a hard copy AND submit it electronically to Turnitin.com. (Instructions will be posted on the course Web site.) 
3) Hand in: On the night it is due, you need to get there on time—late people hold late papers, period, and will be penalized. Please remember that I never accept electronic submissions (email, etc) instead of a hard copy. Due: 10/27
Options: (Choose One)
1) Go see a performance of In the Wound in Berkeley (playing through Oct 3rd) and then write a review/analysis that considers how the character of Odysseus is portrayed. You could also comment on plot choices and whatever else strikes you about the production: staging, setting, costumes, casting. For details, see http://www.shotgunplayers.org/2010_inthewound.htm
2) Read a work derived from Homer’s epics. Write a comparative analysis of a character or plot and relate the differences to each writer’s interpretation of the basic story. (below is a list of works I can recommend personally, but you might find another one, too, that I might approve.) Note: Alternatively, you could read 2 or more related poems on the subject, such as Auden’s “The Shield of Achilles” and Louise Gluck’s “The Triumph of Achilles.” See me for a list or look for some on your own.
A Very Partial List of Works Related to Homer’s Epics

The Odyssey: A Play by Derek Walcott
The Odyssey: A Play by Mary Zimmerman
The Lost Books of the Odyssey—linked short stories and fragments by Zachary Mason

The Penelopiad—novella by Margaret Atwood

The Trojan Horse—a Troilus & Cressida play by Christopher Morley

Tiger at the Gates (French title: The Trojan War Will Not Take Place) by Jean Giraudoux

Achilles—novella by Elizabeth Cook

Troilus and Cressida – play by Shakespeare

The Oresteia--a trilogy of plays about Agamemnon’s homecoming, by Aeschylus

The Kentucky Cycle—a cycle of plays about American history that uses the Oresteia as its model, by Robert Schenkkan
3) Read a work derived from Hamlet. Write a comparative analysis of a character or plot and relate the differences to each writer’s interpretation of the basic story. (Below is a list of works I can recommend personally, but you might find another one, too, that I might approve.) Note: You can use one or more movie versions, too, but only in addition to the other work you read, not instead.
A Very Partial List of Works Related to Hamlet
Fortinbras—a sequel play by Lee Blessing

Firestorm—a play
Ophelia—a novel by Lisa Klein (technically a “young adult” novel, but deep enough)

Rosencrantz and Guildenstern are Dead—a play by Tom Stoppard

The Story of Edgar Sawtelle—a novel by David Wroblewski
4) Write your own variation of an episode in The Odyssey, as we did briefly in class, and add an “afterword” explaining how your variation reinterprets the story. What question are you trying to answer, or what message of the story are you trying to revise, or what character are you trying to reinterpret. Note: It is very important that you add something new and interesting to the reader’s understanding of the story, not just retell it! This can be longer than 3 pages if you need the space, but no longer than 5 pages.
5) Write a commentary on The Odyssey from the point of view of one of the characters other than Odysseus, as Margaret Atwood does in The Penelopiad. Consider using a relatively minor character like Eumaeus or Melantho, or a “bad guy” like Antinous, or a major character who doesn’t get many lines, such as Laertes. You could even write from the point of view of an animal (Argus) or monster (Scylla or the Sirens). As in option 4, above, add an “afterword” explaining how your variation reinterprets the story. What question are you trying to answer, or what message of the story are you trying to revise, or what character are you trying to reinterpret. Note: It is very important that you add something new and interesting to the reader’s understanding of the story, not just retell it! This can be longer than 3 pages if you need the space, but no longer than 5 pages.
