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Table 1A. Learning Outcomes (all outcomes if one program reported, or common outcomes if multiple programs reported on this form.)
	SLO BA/BM
	Bachelor’s degrees in music (all)

	1
	Demonstrate the ability to hear, identify, and work conceptually with the melodic, harmonic, and rhythmic elements of music, including sight-reading, keyboard proficiency, and analysis

	2
	Demonstrate a working knowledge of music history and literature from the Western art tradition, with supporting related studies in non-western traditions, practices, and cultures.

	3
	Competently perform repertory appropriate to a university music program, as individuals, as conductors, and as members of ensembles, utilizing skills and knowledge gained from the previous two learning outcomes.

	4
	Demonstrate how technology affects and serves music a s a discipline in general, and as it pertains to their area of specialization.

	5 (not at ws)
	Successfully complete a capstone experience appropriate to their area of specialization.


Table 1B. Unique Learning Outcomes, if multiple programs reported on this form.
	Program Name: Bachelor of Music, all concentrations

	SLO BM
	Exact wording of Student Learning Outcome (SLO)

	6 (Website 5)
	Perform standard repertoire competently and expressively, and provide musical leadership appropriate to a university music program as soloists, as conductors and as members of major performing ensembles and smaller chamber ensembles.

	7 (Website 6)
	Demonstrate a working knowledge of the repertory in their major performance area and the ability to perform from a cross-section of that repertory through a successful capstone experience (a senior solo recital or senior recital of original compositions).

	Program Name:  Bachelor of Music Education—Teacher Preparation in Music

	SLO BM-ME
	Exact wording of Student Learning Outcome (SLO)

	8
	Demonstrate basic performance skills as well as pedagogical and classroom methods appropriate for a music education major entering the field of public school teaching

	Program Name: Master of Arts in Music, all emphases

	SLO MA
	Exact working of Student Learning Outcome (SLO)

	1
	Demonstration of professional competence in a major field of study, such as performance, composition, conducting, etc.

	2
	Demonstration of advanced knowledge of music theory as appropriate at the Master’s level.

	3
	Demonstration of advanced knowledge of music history as appropriate at the Master’s level.

	4
	Demonstration of scholarly research skills and advanced ability in written communication.


Please complete the schedule of learning outcome assessment below by listing all program SLOs by number down the left column and indicating whether data were/will be collected (C), when they were/will be discussed by your faculty (D) and when changes resulting from those discussions were/will be implemented (I). 

NOTE: * SJSU must provide data to WASC for all SLOs by the end of Sp07.
Table 2

C = data Collected

D = results Discussed
I = changes (if any) Implemented 
	SLO #
	F05 or earlier
	Sp06
	F 06
	Sp07
	F07
	Sp08

	BA/BM 3,6,7
	C
	C,D
	
	
	
	

	BA/BM 1
	C
	C
	D
	
	
	

	BA/BM 4
	
	C
	C,D
	I
	
	

	BA/BM 2,5, 8
	
	
	C
	C/D
	D/I
	

	MA 1, 2
	
	C
	C
	D/I
	I
	

	MA 3, 4
	
	
	C
	C/D
	D
	


1.  Check the SLOs listed at the UGS Website  (www.sjsu.edu/ugs/assessment/programs/objectives). Do they match the SLOs listed in Tables 1A and 1B?


________ YES                ____X_____ NO


Only one is missing and that is #5 above.  Otherwise it is accurate.
2.
Fall 2006 and Spring 2007 Performance Data: Describe the direct assessment (performance) data that were collected in fall 2006 (‘C’ in F06 column of Table 2), how much and by whom. Be specific, for example: Instructors in two sections (60 students) of PSYC 150, Anagnos and Cooper, gave an embedded exam question and in their summary  report indicated  the % of students who earned a ’B’ or better, ‘C’, or less than ‘C’ using the same grading rubric for that question.
	SLO #
	Data collected, how much, by whom**

	BA/BM 2
	Instructors of Musc 12, 19, 110, 111, 148, 120.  Data collected through in-class discussion, regular quizzes/exams, writing assignments and final exam questions, all of which relate to the demonstration of a working knowledge of music history and literature from the Western art tradition, with supporting related studies in non-western traditions, practices, and cultures.  Students have to be able to identify specific cultures and traditions upon hearing a work and to be able to discuss, verbally or in writing, conceptual aspects and traits of these musical, historical and cultural traditions and practices.  Results from all courses indicate that students at all lower and advanced levels of these courses (two of which are GE courses) are demonstrating this objective with a C or better.  Results are somewhat varied in each course, from a failure rate of 4% to 27% in the most advanced course of western music history (Musc 111).  In Musc 111, e.g., 8 out of 38 did NOT pass this competency and so, have to retake the course.   In Music 19,  4% failed, in Musc 12, 10% failed, in Musc 110, only 4% failed, in Musc 120, only 1% failed, Musc 148, 9% failed.    

	BA 5
	Final capstone experience was completed and credit given for Musc 182.   Instructors in the student’s applied areas evaluate this final project, whether it is a recording project in the technology area or a recital given by a flutist, pianist, or vocalist.  Two faculty from each applied area assess and sign off on this competency in addition to authorizing credit for the course.   Out of the 10 students that signed up for this course, all met this requirement.

	BM/TC 8
	Instructors of Musc 125A, 125B, 125C, 125D, MuEd 170B, MuED 170A, Mued 140, Mued 370A and 370B.  In all classes students have regular performance quizzes, class discussion, writing projects, written exams, papers, portfolio collection, research projects.  There is close teacher-student contact and observation and constant feedback.  ALL assignments, performance activities and assessment require the demonstration of basic performance skills as well as pedagogical and classroom methods appropriate for a music education major entering the field of public school teaching.  Progress is monitored on EACH student very closely.  In all of these classes, only 2 students did not meet part of this competency (one in 125C and one in 125D).  They will simply re-take the class or, if simply not up to the task, be advised out of the major.
Students in the undergraduate program must pass each course with a C or better. 

Coordinator of Music Education, Dr. Diana Holliner, keeps a file on all competencies.  For students who are credential only or who simply must meet competency, Dr. Hollinger assesses  or has instructors of the courses assess and she keeps a record of each student.

	MA 3
	Instructors of Musc 201 and 203 and the director read questions on the comprehensive exam directed to this objective.  All students both passed the courses and passed the question on the comprehensive exam.

	MA 4
	Instructors of Musc 200, 201, 202 assess this objective, providing advanced research skills and writing instruction.  The comprehensive exam also requires advanced writing ability; the instructors from all the courses plus the School director read the exams to assess this objective.  In 20% of the cases of those who took the exam, students were required to re-write.  They then passed the exam.


3.
Fall 2006 and Spring 2007 Indirect Measurement (if any): Describe the indirect assessment data that were collected in fall 2006 (‘C’ in F06 column of Table 2), how much and by whom. Be specific, for example: 50 employers were surveyed by Margaret Wilkes, Career Planning and Placement about performance of recent hires who graduated from our program in 2004-5.

	SLO #
	Data collected, how much, by whom**

	BA/BM 2
	Anecdotally in 144 and 160.  Students in these classes must research and discuss historical and cultural context of the works they perform.

	BA 5
	No indirect measurement except for exit survey that asks about future plans and employment prospects.

	BM/TC 8
	Indirect measurement is job placement or graduate school entry after the credential is completed.   SJSU’s program currently has a 99% job placement rate (1% might mostly due to student career change or other personal issues.  Coordinator of Music Education receives feedback about these students.

	MA 3
	No indirect measurement.

	MA 4
	No indirect measurement.


4. Fall 2006 and Spring 2007 Findings/Analysis:  Describe the findings that emerged from analysis of data collected in F06.  Be specific. For Example: less than 50% of students met criteria for teamwork outcome. OR Employers indicated students have sufficient teamwork skills, no change needed.
	Finding 2 (SLO # (s))
	Pre-requisites for Musc 12 will be implemented, instruction for Musc 111 will be examined (instructor will change due to retirement).  We constantly discuss student performance in faculty meetings and curriculum committee meetings.

	Finding 5 (SLO # (s))
	Students are meeting this competency.

	Finding 8 (SLO # (s))
	Students are meeting this competency.  Performance constantly monitored by Coordinator of Education, who has regular conferences with students to advise on performance.

	etc.
	


5.
Fall 2006 and Spring 2007Actions: What actions are planned and/or implemented to address the findings from fall 2006 data? These are indicated by ‘I’ in Table 2 for the SLO data collected in fall ’06. Examples of actions taken include curricular revision, pedagogical changes, student support services, resource management. Be specific. For example: revising ENGR 103 to include more teamwork.)
	Planned
	Change pre-requisite for Musc 12.  

	Planned
	Make requirements and assessment tools for all techniques classes Musc 125A-D) similar.   Planned for Fall 2007.

	Planned
	Diagnostic tool for entry into MA program to be changed.

	Implemented
	Curricular changes in Musc 12, 110, 111 (done last year).


6.
Fall 2006 and Spring 2007 Process Changes: Did your analysis of fall 2006 data result in revisiting/revising the Student Learning Outcomes or assessment process?  Yes X__  No ___.   


If the answer is yes, please explain and submit an updated version of the Student Learning Outcomes and/or assessment plan.

We are ALWAYS revising the assessment process.   We assess every student in music every single day.  They get more personal attention and feedback than any other major, except for, perhaps, dance.
However, it is not necessary to change the plan itself, as it works for us.

7. Fall 2007 Direct Measurement: For the SLOs scheduled to be assessed in fall 2007, describe the direct (performance) data that will be collected, how much and by whom.

Be specific, for example: Instructors in two sections of ART144, will assess SLOs #3 & #4 using a common rubric on the students’ final paper.

	SLO #
	Data to be collected, how much, by whom**

	BA/BM 1
	Same as Fall 05, we will now start the cycle again.

	BA/BM 3,6,7
	Same as Fall 05, we will now start the cycle again, as we have been through all of the SLOs

	etc.
	


9.
Fall 2007 Indirect Measurement (if any): Describe the indirect assessment data that will be collected (‘C’ in F07 column of Table 2), how much and by whom. Be specific, for example: graduating seniors in all capstone course sections will be surveyed on curriculum strengths & weaknesses. 
	SLO #
	Data to be collected, how much, by whom**

	BA/BM 1
	Same as Fall 05

	BA/BM 3,6,7
	Same as Fall 05

	etc.
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