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San José State University 
Department of English and Comparative Literature 

English 71: Introduction to Creative Writing (Section 03), Fall 2019 

 

Course and Contact Information 
 
Instructor: Aamina Ahmad 

Office Location: FOB 222 

Telephone: 408-924-7199 
 

 

Email: aamina.ahmad@sjsu.edu 

Office Hours: MW 1030-1130am, and by appointment 

Class Days/Time: MW 130pm-245pm 

Classroom: Clark Building 225A  

GE Category:  Letters C 
 
 

What We Will Explore Together in English 71 
 

“Don't tell me the moon is shining; show me the glint on the broken glass.” 
Anton Chekhov 

 
 
Welcome to English 71! 
 
In this class, we will ask: how do writers draw us into the worlds they create? How do they breathe life into characters, making 
them as real to us as the people we know most intimately? How do they convey their insights and experience in a way that 
makes us see our own lives with more clarity? And how is the writer able to make us feel as though we have lived through 
something deep and true whether we are reading a story, a poem or an essay? 

 
In order to do this, we are going to read widely and dissect closely a range of texts in a number of genres, interrogating how 
these genres work and how these writers work within them. We’ll read work by writers who are unafraid of dealing with the 
chaos of human experience—who go where most people are unwilling to go. As writers you will be asked to do the same, to 
go to places that most others visit reluctantly and fleetingly. Our classroom will be a space in which we can explore and 
experiment with various aspects of craft, but overriding interest is in how these aspects of craft serve the writer’s greater 
purpose of saying something about the world and how we, difficult, complicated human beings live in it.  
 
 
What We Do in English 71 
 
Catalog Description of English 71 
This course examines works of poetry, creative nonfiction and short fiction as expression of human intellect and imagination, 
to comprehend the historic and cultural contexts, and recognize issues related to writing by men and women of diverse 
cultural traditions. Students will also write poetry, creative nonfiction, and a short fiction. GE Area: C2 
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This is a 3-unit lower-division course designed and administered by the Department of English & Comparative Literature at 
San Jose State University in accordance with the University’s General Education Program Guidelines to fulfill Core General 
Education requirements in the “C2” Letters area of Humanities & the Arts. 

The Format of Our Class 

Although we will meet in person twice a week, Canvas will play a significant role in our class. Canvas will be where I post 
readings, where you will respond to readings and writing prompts and where you will interact with one another outside of 
class. Please make sure you have an effective internet connection and regular access to a computer in order to participate fully 
in our class. 

How to Stay in Touch: 

In addition, Canvas will also be the primary way in which I communicate with you. I will post my messages to you on the 
Announcements Board. It is your responsibility to check this page in order to stay up to date with the class.  

Other course materials such as syllabus, handouts, notes, assignment instructions, etc. can also be found on our Canvas site at 
Canvas Learning Management System course login website at http://sjsu.instructure.com. You are responsible for regularly 
checking with the messaging system through MySJSU at http://my.sjsu.edu to keep up to date as well.  
 
If you miss class, you should in the first instance communicate with a peer to help you catch up with any missed work, notes, 
etc. Otherwise, you may get in touch with me via Canvas’s messaging system. The other most effective way to stay in touch is 
to come and see me during office hours.  
 
 
How We Will Collaborate as A Writing Community  
 
We are a writing community and participating in the life of our community will be vital to your success in this class. While you 
will be responsible for producing written responses to readings, completing in-class and out-of-class writing and for the 
drafting of your work, a considerable component of this class is focused on participating in our classroom community. You 
will be asked to read and respond to the work of your peers during workshop, to discuss your work with one another on 
Canvas, and to participate in class discussion.  
 
Our aim is to create a safe and supportive environment which will help each writer achieve their goals for their work and for 
themselves. For that to happen, it is essential for each of us to respect the labor of each member of our community. We do 
that by coming to class prepared, bringing our whole hearts to the process of collaboration and treating the work of each 
member with the utmost care. It is also critical for us to understand that we are reading work in development and that writing 
is a process—no draft will be perfect but we are lucky enough through workshop to get to be part of contributing to that 
writer’s process, to their continued development. I can think of nothing more exciting than that. 
 

Learning Outcomes and Course Goals 
At the successful conclusion of this class, you will be able to meet the department’s following student learning objectives 
(SLOs):  
 
SLO 1: You will be able to read closely in a variety of forms, styles, structures, and modes, and articulate the value of close 
reading in the study of creative writing.  
SLO 2:  You will be able to show familiarity with major literary works (of poetry), genres (styles), periods, and critical 
approaches to British, American, and World Literature.  
SLO 3: You will be able write clearly, effectively, and creatively, and adjust writing style appropriately to the content, the 
context, and nature of the subject. 
 
Additionally, you will learn to: 

• Decipher and understand the form and content of assigned literary works;  



English 71: Introduction to Creative Writing, Section 03, Fall, 2019   Page 3 of 13  
 

• Comprehend the historical and cultural contexts of assigned literary works;  
• Recognize the accomplishments of and issues related to writing by individuals representing diverse cultural traditions;  
• Acquire through both individual and collaborative/workshop efforts of a written and oral nature the skills necessary 

for reading, discussing, analyzing, interpreting, and—most importantly—emulating and writing works of poetry, 
creative nonfiction, and short fiction;  

• Communicate such skills with clarity and precision;  
• Develop an appreciation of literary works as expressions of human intellect and imagination, and as representations of 

diverse human cultures;  
• Respond to literature through clear and effective communication in both written and oral work;  
• Read and respond to texts with both analytical acumen and personal sensibility;  
• Appreciate how literary works illuminate enduring human concerns while also representing matters specific to a 

particular culture;  
• Write works of poetry, creative nonfiction, and short fiction that are of interest and value to the writer, to other 

students in the course, and to a diverse reading audience.  

What Books Will I Need for Class?  

I will provide all readings which will be made available most often on Canvas or which you will be asked to read online. You 
may be asked to print readings from time to time.  

 
What Else Do I Need for Class? 
 

• A notebook for writing inside and outside of class (the ability to pull out pages if I should want to read them) 
• A binder with dividers for Poetry, Fiction, and Nonfiction for you to organize during the semester 
• Regular Internet access and email  
• The ability to print and copy manuscripts for workshops 
• A binder for your Portfolio at the end of the semester  

 

What Kind of Work Load Can I Expect in This Class?  
SJSU classes are designed such that in order to be successful, it is expected that students will spend a minimum of forty-five 
hours for each unit of credit (normally three hours per unit per week), including preparing for class, participating in course 
activities, completing assignments, and so on. More details about student workload can be found in University Policy S12-3 at 
http://www.sjsu.edu/senate/docs/S12-3.pdf 
 
 
What Kind of Assignments Will We Do?  
 
Below is an outline of the major assignments we will complete: 
 
 
Creative Nonfiction 
 

 
Personal Essay; you will submit this with all earlier drafts, 
research and preparatory exercises.  
 

 
  
Fiction  A full length short story; you will submit this with all earlier 

drafts, research and preparatory exercises.  
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Poetry Packet  A variety of poetic pieces exploring the range of the form. 
These will include an image poem, a narrative poem, and a 
fixed form poem. In this packet you will include annotations 
of your revisions and a reflection on your process.  
 

 
 
Some assignments will be submitted in hard copy; others will be submitted to Canvas. Please be prepared for either possibility.  
 
In addition to these major assignments, you will be expected to: 
 

• Complete regular reading and writing exercises each week on Canvas Discussion Boards 
• Complete in-class writing activities. 
• Participate in creative writing workshops 
• Write critique letters 
• Attend a literary reading 

 
Details about each of these components follows below.  
 
Discussion Boards  
Throughout the class you will be required to post an online response to a reading or writing prompt on our Canvas discussion 
board before our Monday meeting. You will post these under Discussions on our Canvas site.  (Please enter them in the text 
box rather than as attachments.) You will also be asked to respond to the posts of at least two other writers on the discussion 
board. A lot of important work happens on the Discussion boards; they prepare you for the week’s classes, they allow us to do 
some really close craft analysis and become a place where you can experiment with your writing. Consequently, I may share the 
content of these in class when we are discussing your work.Please note: No late work will be accepted for Discussion 
Boards. Responses must meet posted word count requirements to receive any credit. 
 
In-class Writing Exercises 
These activities will vary from class to class but will often encourage you to fast-write in response to a prompt. Some of these 
you will turn in to me; some you will not; some you might be asked to share with a peer. If you are not present for class, you 
lose out on how these exercises prepare you to study an aspect of craft or to complete an assignment. You also lose the points 
allotted to these exercise. Again, please note that no late work will be accepted for In-class Activities.   
 
What Is a Creative Writing Workshop? 
The other critical component of this class is the creative writing workshop. The workshop is the cornerstone of our class and 
key to building our class community. It is a tool which allows us to give feedback but at the same time learn more about the 
craft of writing; as we discuss the work and the choices of a writing peer, we get the opportunity to reflect on our own writing 
choices and hopefully a clearer insight into our own writing and writing process. Given the isolation in which many of us work 
when writing, the opportunity to have an audience for our work is hugely valuable in giving us a sense of how successfully we 
are conveying our intentions for our work.  
 
However, for the process to work for the benefit of everyone, it is vital to workshop each work with respect, compassion and 
care; our aim is to create an environment in which each writer feels safe to explore and express their ideas to the fullest. We 
may feel challenged by workshop at times, but we should still leave the workshop feeling inspired and awed by what we might 
be capable of, by the potential of our work.  
 
Further guidelines on workshop protocol will be issued before we begin workshops.  
 
How Will Workshop Work? 
You will submit 4 poems for our Small Group Workshops and one longer prose work (Short Story or Personal Essay) for 
our Large Group workshops. Short stories and Personal Essays not workshopped in Large Group will be workshopped in 
Small Groups.  
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Small Group 
During the Poetry unit we will have Small Group Workshop. Everyone will bring 7 copies of their poem to class (1 for you, 1 
for me, 1 for each member of your group.) I will assign you to groups, with whom you will workshop your poems. We will 
also have Small Group Workshops for longer works not already workshopped by the larger group, as well as for Revision 
Activities.  
 
Large Group 
For the longer genres, we will workshop 4 writers per class. You will sign up for slots during class. You will be required to 
workshop one longer prose piece (Short Story or Personal Essay). You will need to post your work to Canvas one week 
before you are scheduled to be workshopped. This will give your peers time to thoroughly read and comment on your 
work. After your Large Group workshop, you will be expected to revise your work considerably before the next workshop. 
 
Workshop Letter Critiques 
You will submit a critique letter for each of your classmates for the Large Group critiques. (Small Group critiques will be done 
in class and your participation in these will be awarded points.) For each manuscript that you critique, you’ll need to make 
comments on the manuscript itself and to submit a single-spaced critique letter addressed to the author.  This must be 
printed out to give to the author and uploaded to Canvas for me to see. 
 
When critiquing a manuscript: 

• Read it once without marking it, while asking yourself what the author is trying to accomplish, and how the piece 
might improve and become what it seeks to be. Then go back and read it again, annotating it to show what works well 
and where more work might be required.  

• List the elements of the manuscript that are working well. What will you remember most about this piece years from 
now? Be sure to praise what is working and consider how the writer is doing this; what are the craft principles they are 
applying to make us feel or respond to the text in a certain way? 

• Raise questions about the text wherever you feel uncertain. What isn’t quite clear? What needs more development? 
What might help the writer realize their intentions more effectively?   

 
Attending a Local Literary Reading  
You will attend at least one literary reading over the course of the semester. We are extremely lucky to have an amazing 
reading series at San Jose and the Steinbeck Fellowship which brings writers to the university and makes them part of our 
community. This semester, you’ll attend a reading of your choice and write a short response (1-2 pages). Your response should 
include details about the event, a summary of the reading, and your reflection on the experience. The websites below are a 
guide to local readings and events happening this semester. If you anticipate any difficulty in meeting this course requirement, 
please consult me in the first two weeks of the semester. Otherwise, enjoy! 
 
 

Center for Literary 
Arts at SJSU 

Calendar of free readings and conversations by prominent authors of poetry, 
creative nonfiction, and fiction presented on campus: http://www.litart.org/   
 

Poetry Flash URL A literary review and events calendar for the Bay Area, West, and beyond.  
www.Poetryflash.org.   
 

Poetry Center San 
Jose URL 

Information on events primarily poetry happening in the San Jose area. 
http://www.pcsj.org. 
 

 
 
Final Portfolio  
 
At the end of the semester, you will turn in a portfolio of substantially revised work.  The Final Portfolio must include:  
  

A written reflection on your development as a writer 
 A packet of revised Poems + earlier drafts 
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 1 revised Short Story + earlier drafts 
 1 revised Personal Essay + earlier drafts 
 
Note: A revision is a reworking of an earlier draft.  The correction of spelling or grammatical errors does not constitute a 
revision. Rather, revision requires reimagining the whole. I want to see how the feedback you received gave you food for 
thought about your work, and your intentions and the direction you then chose to move toward.   
 

Assignments 

Type Number of Words Learning Outcome 

Weekly Online Discussion Boards 100-200 each SLO 1/2 

In-class Writing Activities and Journal Varies SLO 1/2/3 

Self-portrait Poem Assignment Varies Department Assessment 

Poetry Packet 1000 SLO 1/3 

Short story 1500-2000 SLO 2/3 

Personal Essay 1000-2000 SLO 2/3 

Small Group Workshop Participation Varies SLO 3 

Large Group Workshop Participation & 
Critiques 

1500-2000 SLO 3 

Response to literary reading 500 SLO 1/2 

Final Portfolio  Varies  SLO 3 

End-of-Semester Reading  N/A SLO 3 
 

Grading Policy 
The point breakdown for the class is as follows: 
 

Assignment Points Possible As a % 

Online Responses 100 10 

In-class Writing Activities and Journal 100 10 

Self-Portrait Assignment 50 5 

Poetry Packet (drafts, revision) 150 15 

Short story (drafts, revision) 150 15 

Personal Essay (drafts, revision) 150 15 

Small Group Workshop Participation 50 5 

Large Group Workshop Participation 100 10 

Response to literary reading 50 5 

Final Portfolio  80 8 

End of Semester Reading  20 2 

Total Points  1000                100 
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Grading Scale: 
 

A = 93-100% 
A- = 90-92% 

B+ = 87-89% 
B = 83-86% 
B- = 80-82% 

C+ = 77-79% 
C = 73-76% 
C- = 70-72% 

D+ = 67-69% 
D = 63-66% 
D- = 60-62% 

 
This course must be passed with a C or better as a CSU graduation requirement. 

Creative writing, though subject to an instructor's literary subjectivity and aesthetics, can be evaluated according to general 
standards used by creative writing teachers to determine how well a piece of writing works.   
These include: 1) Literary skill and/or technical competence and eloquence. 2) Level of imaginativeness. 3) Concreteness and 
freshness of language. 4) Effective use of metaphor and other forms of figurative language. 5) Clarity and precision of detail. 
6) Capacity for mixed feelings and uncertainty, and ambiguity. 7) Effective use of grammar, syntax, rhythm; also meter, rhyme, 
and other elements of poetic style and form. 8) Naturalness and believability. 9) Appropriateness of style to subject; 
compelling audience interest. 10) Clarity and correctness (grammar, syntax, and mechanics) of the text. 
 
If you do not understand the reason you received a specific grade, please ask for clarification at least 24 hours after receiving it. 
This will give you time to reflect and to come back to me with more specific questions about the work and what may have 
happened.  
 
Note that “All students have the right, within a reasonable time, to know their academic scores, to review their grade-
dependent work, and to be provided with explanations for the determination of their course grades.”  See University Policy 
F13-1 at http://www.sjsu.edu/senate/docs/F13-1.pdf for more details. 

How Will My Attendance and Participation Be Evaluated as Part of My Grade?  
 
This class is largely composed of workshops and in-class activities, and therefore, attendance and punctuality are essential to 
your success in this class. You should bring required materials to class every day and come to class with the intention of giving 
your fullest to our writing and learning community.  
 
NOTE that University policy F69-24 at http://www.sjsu.edu/senate/docs/F69-24.pdf states that “Students should attend all 
meetings of their classes, not only because they are responsible for material discussed therein, but because active participation 
is frequently essential to insure maximum benefit for all members of the class. Attendance per se shall not be used as a 
criterion for grading.” 
 
However, please note that not participating in workshop will affect your grade. All of the following will be viewed as 
non-participation in class: not delivering work for workshop on time (this damages the whole workshop and will 
result in a letter grade deduction per day), not completing a workshop critique means you will not get the points 
allotted for that workshop, and not attending on a workshop day (with no excused absence) will result in a letter 
grade deduction of your overall workshop grade. Neglecting your obligations to workshop in this class will have a 
significant impact on your overall grade as well as making this a poorer class for all of us.  
 
See the following section on “How We Will Get The Most Out of Our Work Together” for more detail on these aspects of 
the class.  
 
 
How We Will Get the Most Out of Our Work Together 
 

• Office hours: I am a resource for you and here to help with queries or to clarify any concerns you might have about 
the class or your assignments. Make use of me! You may make an appointment or drop in during office hours. Either 
way, I welcome the chance to support your writing as best I can.  
 

• Attendance: is required. Assignments in this class are cumulative, with each one preparing you for the next one so 
missing class also means you will fall behind on crucial preparatory work for your written assignments. The risks of 
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non-attendance are: your grade on individual assignments AND your overall grade will be adversely affected. 
In particular, please be aware that absences on workshop days have a profoundly detrimental impact on 
your grades. If there are reasons that attendance has become a struggle and you need extra support, reach out. As 
faculty, we want to see you succeed in this community and I want to find ways to help all of you do that.  

 
 

• Missed work: If you do miss class (excused or unexcused), do ask your colleagues for assistance in catching up on 
the missed work and be available to them for the same. With a large number of students, it is not easy for me to 
respond to promptly (or at times, at all), so it makes sense that instead of floundering, feeling overwhelmed or waiting 
for me to reply, you find the means as a learning community to support one another. How might you do this? It 
makes sense to exchange contact details with other students so that you can do this.  
 

• Excused absences (for illness, family emergencies, etc.): If possible, it would be helpful if you could communicate 
such absences in advance of class. I may at times also ask for documentation for illness. Work that needs to be made 
up as a result of an EXCUSED ABSENCE only must be done so by arrangement with me.  
 

• Punctuality: Given how distracting late arrivals are for the whole class, I ask that you arrive on time. If you know you 
are going to be late (as with an absence) telling me ahead of time allows me to accommodate this with the least 
amount of disruption to our community.  

 
• Deadlines: I do expect you to meet all deadlines and that your assignments meet the requirements outlined in the 

assignment. This is an expectation borne of trying to prepare you for the working world where missed deadlines are 
simply not tolerated. Work submitted late will receive an automatic grade deduction by a letter grade for each 
late day. If deadlines are proving difficult to meet, please come and talk to me so we can strategize ways to help you 
meet them.  
 

• Format: please submit your work: double spaced, Times New Roman, point 12, and make sure that page numbers are 
marked to ensure ease of reading (this is to make it easier for me and your peers to read your work and assist you with 
our feedback).  
 

• Printing: Please also be prepared to print your papers when asked. You may have to do this for me for final drafts 
which I will ask you to turn in during class (though I will always also ask for a digital submission to Canvas), or for 
workshop where hard copies that your peers can mark-up are very helpful for you to have. Please do not email your 
papers to me as I have a large number of students and it becomes very hard to keep track of your work. 
 

• Email: is the best way to communicate with me. If you email after 5pm please note that I may not be able to respond 
till after 9am the following morning. Similarly, with queries that come in on Friday night - be prepared that I may not 
respond till the following Monday. Please plan accordingly for this scheduling issue. Longer queries specific to your 
writing or an assignment are best addressed during office hours. 

 
 

• Online discussions: will be posted to Canvas every week (these may be based on readings you have 
completed from the text book or articles I ask you to read). The discussions will usually be posted by Monday. You 
will then be asked to respond to the discussion board on Friday and then after that to respond to the contributions of 
two peers by the following Sunday. Please write in the text box; no attachments. Please also note, midnight, Sunday is 
a hard deadline: I do not accept late discussion posts. Please also note you may be asked to complete 
additional discussion boards for class or in-class.  

 
• We will share work in Canvas regularly as a way to discuss and think about our writing. (Please note: because of this I 

must reserve the right to publish your work to the class as part of our workshop activities). 
 

• Peer Review: I ask that you give thoughtful and engaged feedback to peers during peer review and via your 
engagement on discussion boards. We are a community and communities thrive when we all give as much as we take.  
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• Workshops: are an essential part of this class. Your participation in workshops is critical to the success of this class, 

and mandatory. These workshops are conducted in class. To get the most out of workshops, you must as a writer have 
your work ready in time for workshop. This means delivering a completed draft when it is due. When you are reading 
for workshop, you must have completed the reading on time and come to class with your written critique letter to 
share. To get your workshop points, I will need to see these letters. (Only with documented reason and prior approval 
can I allow you to complete a workshop with your group via email.) Unexcused absences on workshop days will 
result in a letter grade deduction of your overall workshop grade.  
I also expect you to actively engage with the work of your class mates during workshops and treat their labor with 
respect and consideration; we have the choice to really help one another this year, and I believe that if we do, we will 
all get a great deal from our collaboration.  
 

• Participation: Class participation takes a number of forms from listening to your peers, contributing to discussion, 
completing in class assignments to workshopping. I expect you to participate in ALL these ways. Learning to express 
your ideas in a public forum is an important life skill and this class is a safe place to learn how to master this. It does 
not come easily to everyone but I hope to see improvements in this skill over the semester– as hard as it might feel to 
speak up, I expect you to try. Remember: participation in in-class activities (and on Canvas Boards) and workshops 
accounts for an overall 35% of your final grade. Earn those points! The more prepared you are before class, the easier 
this will feel: do the reading and any required written work so you don’t have to ‘hide’ in class.  
 

• Classroom Etiquette: Please honor and respect the labor in our classroom (including mine) by coming to class 
prepared. You will get much more out of this class if you have completed all assigned work beforehand. I think it is 
fair to ask that you do not sleep, text, do homework for other classes, play around with cell phones or socialize in a 
distracting manner during this class. Part of being a member of a learning community means respecting the learning 
that is ongoing in our community and all of these behaviors undermine that process. I will do my best to shape 
activities in a way that is useful and helpful to your success, but I cannot carry the load of making our class an 
effective learning space alone. I ask you to help in this by attending class with your whole heart and in making our 
classroom a place where all of us (including me) can learn and grow.  
 

• Plagiarism: Make sure you understand what plagiarism is – if you have any doubts about how you are handling your 
material, please come and see me before you turn in your work. Academic dishonesty has serious repercussions and 
will certainly result in an F on any assignment that shows evidence of plagiarism. There is no reason this should 
happen, but if you have any doubts, please talk to me. Please also note: It is considered “cheating” to submit 
previously graded work for a grade in another class, as well as to submit the same work simultaneously in two or more 
classes. This means that you cannot submit a poem, short story, or personal essay for this class that you have 
also submitted for another class. Please don’t do this and land yourself an F; rather, come to this class with the 
excitement and energy to create new work; keep your eye on all the possibilities embarking on new projects holds for 
you as a writer.  

 

I really am very excited about the work we are about to begin! 

 

University Policies  
Accommodation to Students’ Religious Holidays 
University Policy S14-7 states that San José State University shall provide accommodation on any graded class work or 
activities for students wishing to observe religious holidays when such observances require students to be absent from class. It 
is the responsibility of the student to inform the instructor, in writing, about such holidays before the add deadline at the start 
of each semester. If such holidays occur before the add deadline, the student must notify the instructor, in writing, at least 
three days before the date that he/she will be absent. It is the responsibility of the instructor to make every reasonable effort 
to honor the student request without penalty, and of the student to make up the work missed.  
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Dropping and Adding 
Students are responsible for understanding the policies and procedures about add/drop, grade forgiveness, etc.  Add/drop 
deadlines can be found on the current academic year calendars document on the Academic Calendars webpage.  Students 
should be aware of the current deadlines and penalties for dropping classes (Late Drop Information). 
Information about the latest changes and news is available at the Advising Hub. 
  

Consent for Recording of Class and Public Sharing of Instructor Material 
University Policy S12-7, requires students to obtain instructor’s permission to record the course and the following items to be 
included in the syllabus: 
“Common courtesy and professional behavior dictate that you notify someone when you are recording him/her. You must 
obtain the instructor’s permission to make audio or video recordings in this class. Such permission allows the recordings to be 
used for your private, study purposes only. The recordings are the intellectual property of the instructor; you have not been 
given any rights to reproduce or distribute the material.” 

It is suggested that the greensheet include the instructor’s process for granting permission, whether in writing or orally and 
whether for the whole semester or on a class by class basis. 
In classes where active participation of students or guests may be on the recording, permission of those students or guests 
should be obtained as well. 
“Course material developed by the instructor is the intellectual property of the instructor and cannot be shared publicly 
without his/her approval. You may not publicly share or upload instructor generated material for this course such as exam 
questions, lecture notes, or homework solutions without instructor consent.” 
 
Academic integrity 
Your commitment, as a student, to learning is evidenced by your enrollment at San Jose State University.  The University 
Academic Integrity Policy F15-7 requires you to be honest in all your academic course work. Faculty members are required to 
report all infractions to the office of Student Conduct and Ethical Development. Visit the Student Conduct and Ethical 
Development website for more information. 
 
Campus Policy in Compliance with the American Disabilities Act 
If you need course adaptations or accommodations because of a disability, or if you need to make special arrangements in case 
the building must be evacuated, please make an appointment with me as soon as possible, or see me during office 
hours. Presidential Directive 97-03 requires that students with disabilities requesting accommodations must register with 
the Accessible Education Center (AEC) to establish a record of their disability. 
  

Student Technology Resources 
Computer labs and other resources for student use are available in: 

Associated Students Print & Technology Center at http://as.sjsu.edu/asptc/index.jsp on the Student Union (East Wing 2nd 
floor Suite 2600) 

The Spartan Floor at the King Library at https://library.sjsu.edu/services/services 
Student Computing Services at https://library.sjsu.edu/student-computing-services/student-computing-services-center 
Computers at the Martin Luther King Library for public at large at https://www.sjpl.org/wireless 
Additional computer labs may be available in your department/college 
A wide variety of audio-visual equipment is available for student checkout from Collaboration & Academic Technology 
Services located in IRC Building. These items include DV and HD digital camcorders; digital still cameras; video, slide and 
overhead projectors; DVD, CD, and audiotape players; sound systems, wireless microphones, projection screens and 
monitors. 
  

SJSU Peer Connections 
Peer Connections’ free tutoring and mentoring is designed to assist students in the development of their full academic 
potential and to inspire them to become independent learners.  Peer Connections tutors are trained to provide content-based 
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tutoring in many lower division courses (some upper division) as well as writing and study skills assistance. Small group and 
individual tutoring are available.  Peer Connections mentors are trained to provide support and resources in navigating the 
college experience. This support includes assistance in learning strategies and techniques on how to be a successful 
student.  Peer Connections has a learning commons, desktop computers, and success workshops on a wide variety of 
topics.  For more information on services, hours, locations, or a list of current workshops, please visit Peer Connections 
website at http://peerconnections.sjsu.edu for more information. 
  

SJSU Writing Center 
The San José State University Writing Center offers a variety of resources to help students become better writers, and all of 
our services are free for SJSU students. Our mission is to enhance the writing skills of SJSU students so they can communicate 
clearly in any setting (informal, academic, or professional). We accomplish this goal through creating original writing resources, 
offering workshops, and conducting one-on-one and small-group tutoring sessions. 

The SJSU Writing Center has two locations: We conduct drop-in tutoring sessions in Clark Hall, Suite 126; we conduct 
scheduled appointments on the second floor of the MLK Library. All our writing tutors have gone through a rigorous hiring 
process, and they are well trained to assist all students at all levels within all disciplines to become better writers. In addition to 
tutoring services, the Writing Center also offers workshops every semester on a variety of writing topics. To make an 
appointment or to refer to the numerous online resources offered through the Writing Center, visit the Writing Center 
website at http://www.sjsu.edu/writingcenter. 
  

SJSU Counseling and Psychological Services 
The SJSU Counseling and Psychological Services is located on the corner of 7th Street and San Carlos in the new Student 
Wellness Center, Room 300B.  Professional psychologists, social workers, and counselors are available to provide confidential 
consultations on issues of student mental health, campus climate or psychological and academic issues on an individual, 
couple, or group basis.  To schedule an appointment or learn more information, visit Counseling and Psychological Services 
website at http://www.sjsu.edu/counseling 
 
 

Course Schedule 

English 71 / Creative Writing (section 03), Fall 2019 
 

Please note this schedule is subject to change. I will keep you up to date with schedule changes via Canvas and notices given 
out in class.  

 

Week 
(Optional) 

Date Topics, Readings, Assignments, Deadlines  
(If appropriate, add any extra column(s) to meet your needs.) 

1   

1 8/21 Introductions; why we write, where our ideas come from, how to find them! 
Sign up for workshop slots for the semester. Introductory writing exercises 
(detail/memory/research) 

2 8/26 Before Class: Reading: how to read like a writer, The Things They Carried, Nemecia 
Writing Exercise: Things and Character 
In-class: CHARACTER 
Discussion, how is reading like a writer different? Building Character – borrowing from the 
actor’s toolbox, hot seating.  

2 8/28 Before Class: Read point of view stories and discuss 
Writing Exercise: telling the same story from different POVs 
In class: POINT OF VIEW 
Discussion third, first, omniscience, reliability of narrators, pros and cons of different 
narrators. Distance/Proximity 
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Week 
(Optional) 

Date Topics, Readings, Assignments, Deadlines  
(If appropriate, add any extra column(s) to meet your needs.) 

3 9/2 LABOR DAY – NO CLASS 

3 9/4 Before class: read stories for dialogue and setting 
Writing exercise on setting 
In class: DIALOGUE/SUBTEXT and SETTING 

4 9/9 Before class: Plot and Structure 
Writing exercise: plot 
In-class: PLOT, STRUCTURE, SCENES, SUMMARY 

4 9/11 Group One Deliver stories to be workshopped and workshop protocols 
Before class: Writing the Personal Essay, The Crane Wife, The Ungrateful Refugee 
Writing Exercise: memory  
In-class: The line between fiction and non-fiction; how we move from hiding ourselves to 
looking at ourselves. The role of memory and the role of research. 

5 9/16 Group Two Deliver stories to be workshopped 
Large group workshop x4 writer 

5 9/18 Group Three Deliver Stories to be workshopped 
Large group workshop x4 writers 

6 9/23 Group Four Deliver Stories to be workshopped 
Large group workshop x 4 writers 

6 9/25 All remaining writers deliver to their groups for small group workshop 
Large group workshop x4 writers 

7 9/30 Small group workshop for all remaining writers. 

7 10/2 Revision Activity for all writers – how to go back to work anew. 

8 10/7 Before class: reflection on workshop process 
Deliver FINAL DRAFT SHORT STORY 
In-class: How do we re-purpose what we have learned from the short story to write creative 
non-fiction?  
Discuss the Personal Essay assignment in class/Generative exercises/Brainstorming 
Bring in a photograph and begin the body map exercise. 

8 10/9 Reading essays: Richard Russo, Silhouette Artist, Dinty Moore 
In-class: Look at research and how to integrate research into your essay 

9 10/14 Workshop a sketch draft of the personal essay in small groups. 
In class: look at character, the self and ethics in the personal essay 

9 10/16 Before class: reading  
Writing exercise: bring in a rough draft 
In class: Structure, playing with scissors (considering language and sentences and transitions). 

10 10/21 FIRST DRAFT DEADLINE FOR PERSONAL ESSAY – ALL WRITERS 
Look at Poetry Assessment assignment 
Moving from personal essay to self –portrait 
Pre-writing 

10 10/23 Group 5 Large group workshop x4 

11 10/28 Group 6 Large group workshop x5 

11 10/30 Small group workshop for all remaining writers 

12 11/4 Revision activity for all writers 

12 11/6 Deliver Final Draft of Personal Essay 
Returning to our poetry assignment.  
Read in class and discuss. What is a poem? What should it do, what can it do? 
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Week 
(Optional) 

Date Topics, Readings, Assignments, Deadlines  
(If appropriate, add any extra column(s) to meet your needs.) 
Read: The Witch’s Tree 
Exercises for self-portrait assignment. 

13 11/11 VETERANS DAY – NO CLASS 

13 11/13 Reading: poetry and sound and rhythm, The Heart 
Small group workshop on self-portrait poem 

14 11/18 Reading: image poem assignment, Eyes Fastened with Pins, Night of the Living, Night of the 
Dead, Alternate Names for Black Boys 
Expressive language, defamiliarization, personalization, metaphor 

14 11/20 Reading: narrative poem, Deer Hit, The Colonel, Dangerous for Girls, Tonight in Oakland 
Small group workshop on image poem. 

15 11/25 Small group workshop on narrative poem 

15 11/27 THANKSGIVING- NO CLASS 

16 12/2 Small group workshop and final revision of self-portrait assignment.  

16 12/4 Entire Poetry packet revision workshop 

17 12/9 Literary reading review due 
Portfolio workshop 

Final Exam  Final Portfolio to be turned in 
Reading in class 

 
 


